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Mr. F RANCIS STUART, 
TEACHER y SINGIN Fy yr | 
(Ten years in Califor 


AMPERTI TME 


od of sing 
ing he } il a tort artists.”"— 
mane LAMP 


New York. 


“AND 


Studios 1103-4 Geratgie Hall, 


INTERNATIONAL MUSICAL 

EDUCATIONAL AGENCY, 

Concert and School Positions 
MRS. BABCOCK, 

New York. 


Carnecie HALL, 
2634 Columbus 


Church, Secured. 


Telephone 


SCHOOL, 


Ear-Training, Musical Stenogra 
urses in Public and Private School 
coaching for church trials. 

School, 1202 Carnegie Hall 
klyn School, 48 Lefferts Place. 


M. F. BURT 
Sight-Singing, 
phy Normal Co 
Musi Special 
New York 
Address Brox 


MADAM JOSEFA MIDDE( “KE, 


VOICE CULTURI 
PERFECT TONE PRODUCTION 
Inly idents who wish to study seriously de- 
sire 204 and 206 West 81st St., New York. 


\GE, 
CULTURE 
803 Carnegie Hall, 
New York. 


, SAV 
OICI 


TREUMANN, 
rONE. 

Art of peens 

( arnegie Ha 
h New Rochelle, 


GULICK, 


KNITEI 
BARI 


Yoice ‘ iture 


MAX 


Maii address: | 


CHARLES L. 


N. Y. 


CONCERT ORGANIST “ 
Organist Cres t Ave. Presbyterian Church, 
Plainfield, N. J . 
Hot Ea gtor West 27th St., New York. 
Phon Y » Mad. Sq 
ADOLF GLOSE, 
( ert Pianist, Piano Instruction Coach for 
prof ional and advanced singers ; 
Residence studio: 81 Morningside Ave., City. 
Phone 2193-) Morningside 


BENEDICT, 
CULTURE 
; Carnegie Hall 


How Beautiful Voices Are Made, 10c; 
tie f the Average Voice, 20c; Prospectus, 


IN MILLER, 
SINGING. 
Hall 


FRANK J. 


VOICE 


Musical Pos- 
toc 





E. PRESS 
TEACHER OF 

1013 Carnegie 

Telephone, 1350 Columbus 


GORDON, 
PIANO INSTRUCTION 


sixth Street Studios. 
near Broadway, New York. 
spectus on Application. 


PAPPENHEIM, 
PRIMA DONNA. 
Voice Cuture in All Its Branches. 

The Evelyn, 1 W. 78th St., New York City. 
elephone 48 Schuyler 


VIRGH 


West Eighty 
as7 West 86th Street, 
Te » Kiverside Pr 
EUGENIE 


THE CELEBRATED 





MARY HISSEM DE MOSS, 


SOPRANO 


> W. goth St Phone 3552 River. 
FLORENCE E. GALE, 
OLO PIANIST 
Recitals and Concerts. 
n I etizky Met 
! W St re e ne, 31 imbus 
MARTHA B. GERMAN, 
HAND SPECIALIST 
(Trea f strained or muscle-bound hands, 
giving : ty and expansion.) 
For | t inists, et fues. and Fri,, Car 
Ha a 2 Addre 847 West End Ave. 
k 
MARY T. WILLIAMSON, 
SOLO PIANIST 
Recitals, Concerts, Instruction 
Leschetizky Method. 21 East 75th St. 
Phone, 1302 Lenox 


CLAPPER MORRIS, 
SINGING IN ALL BRANCHES. 


adway, Cor. ssth St 
4117 Columbus 


HATTIE 
TEACHER OF 
1730 Bre 
Telephone, 


BRISTOL, 
SINGING 


FREDERICK E. 
TEACHER OF 
Building, Room 111. 
No. 140 West 42d St, 


HENRIETTA A. CAMMEYER, 
Formerly assistant to Dr. Wm. Mason. 
PIANOFORTE INSTRUCTION—MUSICALES. 
103 E. 2gth St. Steinway Hall. 

Phone 2560 Mad. Sq. 


Ry an 
New York. 


JESSAMINE HARRISON- IRVINE, 


864 Carnegie Hall, 
New York 
1350 Columbus. 


Pianist—Accompanist 
Instruction——Coaching 
Telephone, 


HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER. OF SINGING. 
Studio, > W. 42d St. "Phone 4526 Bryant 
Reside: Phone 3967 Tremont. 





ce, 2184 Bathgate Ave 





MARY WAGNER GILBERT, 


TEACHER OF PIANO. 
Leschetizky Method, Pupil of Xaver Scharwenka. 
Studio, 826 Carnegie Hall 





SIGHT READING 
For V Instrumentalists. 
TROTIN. 
Carnegie Hall, 
Studio 805 


and 


MME. ¢ 


»calists 


*"Phone 5410 River 
Send for Pamphlet. 


Music, 
profession: als. 
beginners. 


St., New 
year.) 


GRAND CONSERVATORY 
Special course for -achers 
Degrees granted Phoreuuh c 
ve E. Eberhard, Pres’t, 57 
York. ‘Phone, 2147 River. 


ELIZABE’ K. 


SOPRANO 


OF 
and 
urse for 

o23d 
(Thirty-fiftl 


PATTERS( IN, 
TEACHER OF SINGING 
> West ro4gth Street 


Studio 
"Phone, 8101 Rive 


AGNES KIMBALL, 
DRAMATIC 


Oratorio Concert Recital 
609 W. 177th St., New York. Pl 


JANET 


SOPRANO 


>98 Audubon 


BULLOCK WILLIAMS, 
SINGING. 
Hall 


TEACHER OF 


Carnegie 


122 





S1cnork FILOTEO GRECO, 
THE ART OF SINGING 
Studio: 62 East Thirty-fourth Street, New York. 


Telephone: 3747 Madison Square 


AMUEL BOWDEN MOYLE, 


Mr. § 
Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in Engish, German, 


and Italian 
No. 43 East 


MORITZ E. 


French Residence-Studio, 


21st St., New York City 


SCHWARZ, 


Ass’t Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION 
ddress Trinity Church, New York 


AMERICAN CONSERVATORY OF 
MUSIC OF THE CITY OF NEW YORK 


(Chartered by Board of Regents.) 
Emit Rey, Director 
SINGING, PIANO, ORGAN, VIOLIN, CELLO, 


PHEORY AND COMPOSITION. 


Grand Opera School, 305 East 86th St. 


Mrs. W M. Ss. NELSON 
VOCAL INSTRUCTION 
Philadel; 





ACCOMPANIST. 
Mon. 


AND 


1524 Chestnut St., hia, and Thurs.; 


589 Main St., East Orange, N. J., Wed.; 1425 
Broadway, New York, Tues. and Fri.; 6 Oakwood 
Court, Orange, N. J. 


GIULIA ALLAN, 


COLORATURA 





SOPRANO, 


Opera and Concert 


West 8oth St., New York 





MISS ANNIE FRIEDBERG, 


Only American representative for 
rection Leonard erlin, ¢ 
distinguished artists All 
o Morningside Avenue 


JOHN W. NICHOLS, 

















rENOR 
Concerts—Oratoric Xecitals. 
Special S ng and Summer Cours — Vocal 
Instruction for Students Peac 
Ss 8 . ( iegie H New York City. 
! e, 976 Columbus 
HENRY SCHR. ADIECK, | 
Formerly Prof. of Violin, Leipzig Conservatory 
Head of Violin Dept., Amer. Institute of Applied 
Music, N. Y., and Combs Conservatory, Philadel- 
phia. Residence Studio, 535 Wash’n Ave., Bklyn, 
DUDLEY BUCK, Jr, 
VOCAL INSTRUCTION 
Summer Cours« 
June ist to 
Sio ¢ York 
WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method.) 
Special preparations of church soloists. Normal 


course of school music. Vocal Instruction— 


Choral Direction 
Address: Metropolitan Opera School, 


1425 B’way. 





Miss EMMA THURSBY, 
SOPRANO. 
Will receive a limited number of pupils. 


Residence, 34 Gramercy Park, 


*Phone, 3187 Gramercy. New York City. 








BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND 
ERTOIRE FOR VOCALISTS. 


The Wollaston, 231 West 96th St., New York. 
(Subway express station.) ‘Phone, 8833 Riverside. 


REP- 





EARLE ALBERT WAYNE, 
Concerts. PIANIST. 
Conductor choral clubs. 


W. 


Instruction. 
1204 Carnegie Hall. 





FRANCIS PARSONS, 
BASSO CANTANTE. 
Vocal 

126 West 7oth St 


Instruction. 
Phone, 


CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and Pouch Gallery, 


3009 Columbus. 


Thursday affernoons, 
Brooklyn. 
133 Carnegie Hall, New York. 





PINOFORTE INSTRUCTION, 


Certificated Teacher of the LescmetizKy MetHop. 





Studio: Carnegie Hall, New York City. 
EDWIN GRASSE, 
VIOLINIS1 

Manager H. Goprrey TURNER. 
1402 Broadway Studio, 161 East 176th Street. 
Ie JSEPH Pp IZZ: ARE L LO, 

VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


HALLETT GILBERTE, 


TENOR—COM POSER. 


Composer of “Sere nade, “The Raindrop,” “The 
Bird,” “Youth,” ‘Mother's Cradle Song.” 
Hotel Flanders, 133 W. 47th St. 

Pho yne, 3021 Bryant. 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 
ACCOMPANIST. 


Branch Office, 
954 Eighth Ave., near 


HARMONY, 


**Musical Courier.’ 
56th St. 


’Phone, 3555 Columbus. 





SIEG MU ND GROSSKOPF, 


SoLo VIOLINIST AND INSTRUCTOR. 
GROSSKOPF, 
_ SopRANO—\ 
1204 “eer Hall, 


ELISE 


INSTRUCTION. 
New York. 


Mrs. REGIN A Ww AT SON, 


SPECIALTY. 


Pianists, 
46 E, 








Repertoire work with Concert 


and the training of teachers. 
Indiana Street, Chicago, II. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 

and_ ’Cello Department, Paul Morgan, 





Orchestral 





914 Carnegie Hall, New York. 
WALTER L. BOGERT, 
BARITONE. 


Teacher of Singing. Lectures and Recitals. 





644 Madison Ave., New York. Tel. 5430 Plaza. 
JORGE G. BENITEZ, 
BARITONE—TEACHER OF SINGING. 


165 West 71st St., New York. 
Indorsement by teacher: “Jorge Benitez I con- 
sider eminently suited to impart the art of singing 
in all its branches. Any student who diligently 
works with him will “ great benefit therefrom. 
MILIO pve GOGORZA. 





WALTER S. YOUNG, 
VOCAL INSTRUCTION. 


801-802 yarnceie Hall, New York. 


es CARL M. ROEDER, 


PIANIST—INSTRUCTION. 
607 Carnegie Hall. 423 E. 


AMY GRANT, 


140th St. 








78 West 55th St., New York 
READINGS WITH MUSIC. 
“Electra,” “Pelleas and Mélisande,” “Salome,” 
“Enoch Arden,” ‘“Parsifal,” ete. Instruction. 

Tel. 714 Plaza. 
CARL FIQUE, Piano 


KATHERINE NOACK-FIQUE, 
Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


ELINOR COMSTOCK, 


(pupil of Theodore 





Leschetizky) announces the 
opening of a Resident Piano School for Girls “4 
New York City, October 12, 1910. For catalo 

apply to Miss Et1inor Comstock, 749 Madison 4 


Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION. 
—Leschetizky Method— 


Limited number of resident pupils received. 
38 East 6oth St. ’"Phone, 6109 Plaza. 








ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO. 
Oratorio—Concerts—Recitals—Instruction, 
864 Carnegie Hall. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Hotel Colonia, 535 W. r12th St., 
(near Broadway). 


New York 





Mme. EMMA A. DAMBMANN, 
CONTRALTO. 
Art of Singing. Concert and 


Studio, Hotel Calumet. 
340 West 57th St. 


Voice Culture and 
Oratorio. Residence 
Phone: Columbus 1628. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 62d Street 


Complete musical education given to students 
from the beginning to the a perfection. 
F. & H. CARRI, Directors. 





T. ANTOINETTE WARD, 
PIANO—HARMONY. 


Readings with Piano Accompaniments. 
Van Dyck Studios, 56th St. & 8th Ave., New York. 
Tel. 594 Col. 





WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
246 West 121st St., New York 





Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 


Home Studio: 163 East 62d St., New York. 





VON DOENHOFF, 
VOICE—HELEN. 
1186 Madison 
’Phone: 1332 


PIANO—ALBERT. 
Ave. 
Lenox. 





DANIEL VISANSKA, vioLinist. 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will acccept engagements 
and a limited number of pupils. Address: 

889 St. Nicholas Ave., N. Y.; Phone, 3050 Audubea, 
Mondays and Thursdays, Io So. 18th St, Phila 





THE VON ENDE VIOLIN SCHOOL, 


58 West goth St., New York. 
Anton Witek, the famous violinist; Her- 
von Ende, J. Frank Rice. Piano, Vita 
Albert Ross Parsons, Antoinette Ward 
Adrienne Remenyi, Jacob Massell. 


Violin, 
wegh 

Witek, 
Singing, 





MARGUERITE HALL, 
CONTRALTO 


Oratorio, Concert, Recitals. 
101 W. 78th St. 


Vocal Instruction. 
*Phone 7048 Schuyler. 


Dr. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 


808 Carnegie Hall. 
Summer Address: Care of Direction Artistique du 
Kursaal d’Ostende, Belgique. 








ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, 
HISTORY. 


HISTORICAL LECTURE RECITALS. 


Residence Studio: 60 Jefferson Ave., Columbus, 
Ohio. Telephone, Automatic, 2294. 


MUSIC, 





Mr. anv Mrs. LOUIS SAJOUS, 


TEACHERS OF SINGING. 
The Natural Method of Tone Production founded 
on the Scientific Laws of Vocal Physiolo 


Residence Studio, 2 West 16th St., New York 





JESSIE DAVIS, 
PIANIST. 


Concerts—Recitals—Lessons. 


Studio: 503 Huntington Chambers, Boston. 





ALBERTA LAUER, 
PROFESSIONAL ACCOMPANIST. 


Recommended by Jonas and Teichmiller. 
78 West g4th St. *Phone, 3274 River. 





MILTONELLA BEARDSLEY, 
PIANIST. 
Management, Sawyer Misia 
1425 B’way, N. 
143 Carnegie Hall, ey York. 
HERBERT WILBER GREENE, 
SCHOOL OF SINGING. 


zor Carnegie Hall. 
Caia Aarup Greene, Pianist. 


Bureau, 








CARLOS N. SANCHEZ. 


TEACHER OF SINGING. 
Studio, 2 West 16th St., New York. 
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RUTH DUDLEY 


Concert Pianist and ae 
123 Joralemon Street klyn, N. Y. 


Lois rox 


Address, KATWERINE tone _teratany to Miss Fax 
543 West 1624 Street, . New York City 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
407 Pierce Bullding bd - Boston 








Dr. 


oa WILLIAMS Bass 


Management SAM’L b. GARTON 
Auditorium Buildine - Chicago 


* SHARP-HERDIEN 


SOPRANO 
L 5132 Kenmore Avenue Chicago, IL 


CARRIE HIRSCHMAN 


PIANIST 
23 West 113th Stréet, New York. 
Phone, 1936 W. Harlem. 











MARIE PARCELLO 


CONCERT SINGER 
Teacher of Singing. Carnegie Hall, New York 





RE Concert Planist 
&v INSTRUCTION 
+4 eo 255 West 97th St. 
~ }% Phoae, 3430 River 





MAUD MORGAN 


Tel, 2267 Stuyvesant ” poe Place, New York 


‘ANON 


CELLIST 
- Leading Managers Address; 
1185 Lexington Avenue 
Phone, 1970 Lenox 
July and Amquest 
BELMAR,N. 














CHARRID 


LYRIC SOPRANO 


Management, 








Sa SAWYER 
Oratorio and Jelat Recitals with 
MR. HENRY HOLDEN 

Soloist with New York Petiasmests 

a etal Symphony Orchestra, 


1425 Broadway,New York 
Recitals and Piano 
DIO: Steinway Ha 


Mme. Hildegard of 
Instruction USS 
naar b+ East 150th New ork City 





KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


Cuneta OO ratorios, “Recitals 
328 Wabash Avenue CHICAGO 


LEEFSON-HILLE 


CONSERVATORY OF M 
Weightman Building PHIL ADED: PHIA. PA. 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Cholrmaster Brick Presbyterian Church, Conductor 
Mendelssohn Glee Club. 412 FIFTH AVENUE, REW YORK CITY 


ELLIS CLARK HAMMANN 


PIANIST 
1524 Chestnut Street PHILADELPHIA, PA. 


MOTLEY: 


caer - Pepeh’s 














Q=AZ>D45 





TENOR 


CONCERT, 


Hete! tna, ‘tam ve ae Street 
RECITAL, 
ORATORIO, 


RIKER = 


The Metaphysics of Singing 
Management: Sawyer Masical Bureau, 1425 Breadway, &. ¥. City 
CAROLINE 


HUDSON- 
ALEXANDER 


SOPRANO 
Soleist Plymeuth Church, Breeklyn 
Managem ent: WALTER S. ANDERSON, 5 West 38th St., New York 
"Phone, 349 Murray Hill 


Z=PKZ>24 











SOPRANO 





TENOR 
Direction: 


JORN 8. MILLER « es 


Steinway Hall, Chicago 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
HOTEL ENDICOTT, Sist ST. and COLUMBUS AVE., NEW YORK 


FRANZ KOHLER 








BARONESS LITTA von ELSNER 


Vocal Instruction 
562 Park Avenue, New York Phone, 6782 Plaza 


N. V. PEAVEY 


Concert Pianist and Teacher 
99 Euclid Avenue - Brooklyn, N. Y. 
Tel., 599 East New York 


KNODLE 


MUSIC STUDIO 
1523 Chestnut Street - Philadelphia, Pe. 


LUTHER CONRADI 


Coneert Pianist and Teacher 
2332 Chestne’ Stree’ Philadel shi- 


MARY A. COX 


VIOLINIST 
American Co pA Nerwy bf Kimball Hall Building 
one, 3562 Hyde Par’ Chicago, ifs. 





WALTER 
ST CLARE 














22d 3 
ORGAN 





Evanstor 











Cian 


Director Violin 7 
Oberlin College. Oberlin. Ohio 
VOCAL INSTRUCTION 
5535 Ellsworth Avenue + Pittsburgh, Pa. 
Bissell Conservatory of Music, Inc. 
MARIE SPRAGUE, Directress 
Bissell Bik. ,7th Ave. and Smithfield St. Pittsburg 
LLRIE 2 OF RANO 
MIL L LER:.,: eae 
Sixth Avenue, Pittsburg, Pa. 
S. WESLEY SEARS, 
and W Mery be hiladelphia 
RECIT ALS. INSTRUCTION 
ALTA MILLE R, Soprano 
Concerts, Recitals, Teaching. 
1707 HINMAN AVE, Svar CHICAGO 
Telephone, 
THEODORA STURKOW 
‘| RYDER iis 
4715 Lake Avenue, Chicago, It. 
siovanl CASTELLANO 
Maestro di Canto 
IMPOSTAZIO -E, REPERTORO, PE FEZIONAMENTO 
VIA VINCENZO MONTI 49, MILANO 
FRANK WALLER 
Accompanist Organist Opera Coach 
Phone, Aldine 1682 626 Fine Arts Building, Chicage, lil. 
Theory and Composition 
Care Musical Courier 
: MI DDLETON 
R 4073 Kenmore Pa . Chicago, Il! 
James Stephen MARTIN 
Vocal Instruction 








EMIL LIEBLING 
PIANO TEACHERS’ INSTITUTE. 


July 1st to August sth, 1911. Private lessons 
Teachers’ Meetings. 


Lecture Recitals. Send for 
Circular E. 
Address Emil Liebling, Kimball Hall, Chicago. 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plorence. Via de! Conti 7, P 2 do 


ZUKOWSKY 


x 

L 

E Russian Violin Virtuoso 

X~ Member and Soloistwith Thomas Or:testra ig aneepted 
619 Pine Arts Bulldinge, Chicago. | 


¢ WHITE LONGMAN 


ONTRALTO 
at East 53d St., cuens mm, Phone, Hyde Park 394 


VON STEIN 
ACADEMY OF MUSIC 


Incorp. Noy., 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 


PERLE DUNN ALDRICH 


TEACHER OF SINGING 


Will take a limited number of 
pupils in his Summer home on 
LAKE CHAMPLAIN near 
Plattsburg, N. Y., during July. 


For particulars address: 
864 Carnegie Halil 





m=A>s 











135 Set ro Street, Rew Tork 


(CHAPMAN GOOLD:>..2*..-) Sree 
Soloist, St. Patrick's Cathedral 5 “HARRIS, J Fr. mectinl, Concent 

N FINN EGAN a | aoe Sane nent t oe 

LAWRENCE ConSERVATORY “zzz |MAY HAMAKER z=: 


A school of quality with noted specialists as instructors 


WILLIAM HARPER, Dean 
Send tor Bulletin 








PRISCILLA CARVER 





PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Ceatral Ave., Highland Park, Wt, 
Phone Highland Park 1044 





BERGEY 
GINA CIAPARELLI 





TENOR Mrs. BERGEY, Pianist 
Teachers of Singing and Piano 
600-601-602 Steinway Hal) 
Chicago, Ill. 


SOPRANO 
Late with the M stropolitan Opera Co 
Onere, Concerts, Recitals 


ted 
2 Wee Te ee hee Yer 











EDWARD STRON 


TENOR 


7 oo 92d Street 
EW YORK 
a 14% River 





Ar APO 


KITCHELL 


TENOR 
Cositeee, ge roe eet st 


iy: aaensei & JONES 
1 EAST 42d STREET, NEW YORK 





MARX E. OBERNDORFER i222: 


PIANIST, ACCOMPANIST, COACH 


Pine Arts Bldg., Chicago 





Wim DOENGES "secretes 











Specks! eatin 
Summer AND 
Session Students 


June 28th to August 8th - 


65 Lessons, $55.00 


Send fer Scieniue Booklet—Certifieate Granted 


VIRGIL PIANO SCHOOL 


. 42 West 76th Street, New York 









Laner 


H 


TEL. 2995 RIVERSIDE 


TENOR 

(St. Barthetemew's ) 

WALTER R. ANDERSON, Mer. 
5 ht 38th St., New York 









Vocal 
Studios 


RAGNA 


LINNE “=.” 





WIGTOR HARRIS “=== 


TEACHER OF SINGING IN ALL ITS BRANCHES | 





GRACE HALL RIHELDAFFER 


SOPRANO 


Hazelwood Avenue 
Pittsburg, Pa. 





uous TEWKSBURY 


SOPRANO 
Auditeriam Bailding 
Chieage, il. 








Ss 


1426 BROADWAY. 
Met. Opers House Building 





[a of Geor 


WEE'T = 







Fer poe eeraes Kin 
sere: D De. Cast 7 en BS Z- tt on, 
ann ‘ummings, at — ‘ood, 
ence Mulford, Viola Gillette, Maude foot Jean 
nette Fernandez, Edith Miller 
Special Operatic Training ‘Including Action) 


Clark, 


ADORESS: 
QUINLAN INTERNATIONAL 
MUSICAL AGENCY 
1 West 34th Street, New York 





ZOM-E | m=%pz| GEORGE 





Has sumg to millions of 
people 
MANAGEMENT: 

THE SAW YER MUSICAL BUREAU 
1425 Broadway, New York City 


BALLADIST 


OPERA SCHOOL ‘OF NEW YORK 


evant Opera Roles and Stage Techate 


In En 
SIG. F. T NAM ot 


ry French, ite 
Metro 
AN REPE! 

ALBERT MILDENSERG, Artistic ‘Director, 


lian, German 
olitan Opera Co. 


Room $34 Carnegie Hall, New York 


1) Equipped Stage tor Pupiis 











THE MUS 








The H. P. NELSON 
PIANO 


The Highest Quality 
tor the Money 


The H. P.Nelson Company 


CHICAGO 


Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 
Great Pianos 


GVERETI of the World 


THE — “conan COMPANY 


Owners of 
THE EVERETT PIANO CO., Boston 




















One of the three 


ICAL 





COURIER 














For correct tone values— 
The Conover Piano. 


Send for Catalog 


The [abte Campany, 


Manufacturers 


Liucago 
















































1867 
Miss Clara Bau! tinge teed 


Instructs, trains and educates after the best methods of 
Foremost European Conservatories. The faculty num- 
bers some of the leading Musicians and Artists of today. 
Elocution MUSIC Languages 
Location ideal with respect to home comfort and luxurt- 
ous surroundings. The finest and most completely 
equipped buildings devoted to music in America. Day 
and resident students may enter at any time. Illus- 
trated Catalogue FRBE. 
MISS CLARA BAUR 

Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OH10 


ETTA EDWARDS 


GINehh hin CONSERVATOR\ of MUSIC. estaptisnen 




















Pormerly of Boston 
Voice Culture and Repertoire 
in Los Angeles until May,1911 














STERLING Sates 


High Standard of Construction 
DERBY, CONN. 
Teacher of 


wreet FLORIO ‘sc. 


Orand Opera Tenor Dramatic (*“*Scala’’ Milan) 


MAESTRO OF THE REAL ‘“‘VOCE POSTATA” (ITALIAN VOICE PLACEMENT), the foundation 
of the whole ART IN SINGING without me" ‘““BEL CANTO”’’ or correct singing” ts an impossibil- 
ity. VOCAL TRAINING FROM BEGINNING TO ARTISTIC PERFE rofessionals prepared 
and coached in grand me repertory in - modern lan Miangusges according to the highest owes tions 


juropean ra houses 4 and at the METRO ‘eacher of Tenor, 
St. Carh,,_ ritone 


Ba now in Europe; 
a al Opera House, Venice Svar tenor; E. OROMO ONTE, Concert Baritone; ORISCA 
WORDEN, Concert Soprano, oe VE Lo prominest artists. 
Studios: 104 West Street, New. Cable Address: ‘‘FLORIEL,’’ Phone, 7662 Schuyler. 


KURSTEINER 


“The best outed t I ——y ever pang te a omy G. Bennett, Prin. , 
CLENDENNING HOTEL, 202 WEST 103d STREET Tel., 3510 River. 
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MYRTA FRENCH 
Concert aad Oratorio 
JEAN PAUL 


Composer and Teacher 
Piano and Theory 

















AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, 304 8S. Wabash Ave., Chica 
THE ew SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
eminent Instructors the following might be mentioned 
Violin—Herbert Butler, Adolf Weidig 
Theory—A. Weidig, Arthur Olaf Andersor 
Public School Musio—O. EB. Robinson. 
School of eet Conway 
JOHN J. HATTSTAEDT, President 
Catalogue mafled free. 


\ ng the seventy 

Piano—J J Hattstaedt Victor Garwood 
Allen Sp« er, Henilot Levy, Silv Sclonti 
Singing-—Karlet Hackett Davi D. Duggan, 
Ragna Linne, Jennie fF w : hneon, John 

I Read 
rgan— W ithe 


cRANICH & pac 


-xoouce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS : 
233 to 245 East 23d Street NEW YORK 
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MEZZO-SOPRANO 
CONTRALTO 
Exclusive Management. 
MARC LAGEN 
434 Fifth Ave., @. ¥. City 
tv : “< G ; = = = 
i 45 Bast 224 St., New York 
Summer a for pesehers 
Begins June 15t 
SEND; FOR rn lll 


MARGARET KK EVES 


CONTRALTO 
Concert, Oratorie and Recitals 
Genegement: THE pik 4 INTERMATIONAL MUSICAL AGERCT 
the Welfeehn Boreas 


3 West 84th Ot 34th vs . New Yerk 
Porsenal Address, 2469 Broadway "Phone, 4848 River 


we WILD Organist 


KIMBALL HA 243 Wabash ave CHICAGO 
STRUCTIO 


PIA ANO ORGAN 


CONDUCTOR—Apollo Musical Club. Mendelssohn Club 
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SOPRANO 
St. Bartholomew's Church, New! York 
Management: WALTER R. ANDERSON 
5 West 38th Street 


MAXIMILIAN 
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VIOLINIST 
Concert Direction M. H. Hanson 
437 Fifth Avenue, N. Y. 
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Paris, April 26, 1911 
As reported in my last, Gustav Mahler is here in the hands of his friends and under treat- 
ment by Dr. Chantemesse. His Vienna friends have seen the daily papers of that city and these 
report that the illness of the past two months, of which Mahler is a victim, is a kind of blood poi- 
soning the causes of which have not yet been successfully traced. The Paris papers say that the 
blood poisoning is due to an angina from which Mahler is suffering, and a paper claims that an 
gina and blood poisoning are never co-related. The facts are that Mahler has not been enjoying 
the best health for years past and has not been considered in prime condition; but he will be 
subjected to a treatment that will put him into shape for work again, provided he seeks rest 
now. The Countess Greffuhle, always energetic in musical matters here, had arranged a plan 
for the production of his seventh symphony, but everything had to be dropped for the present. 


Rome Congress. 


In addition to the last report on the Music Congress held at Rome the following is of inter 
est. De Lange, of Amsterdam, read a paper on “The Failure of the System of Early Musical 
Education,” and in the discussion on it Granderio (nationality undisclosed) stated that the fault 
of music lies in its aristocracy ; he advised that it be made democratic. This original proposi 
tion is worth considerable thought and elaboration. 

Professor Adler announced the plan of the Corpus Scriptorum de Musica, which is to cover 
all composers, German, Italian, French, Spanish, Netherlandish and Slavic, from the eighth to the 
sixteenth century, the work to consist of twelve volumes, and the time for editing and publishing 
to require two years. Everybody is invited to contribute. Maestro Berlenghi read a paper en 
titled “Italian Temperament in Italian Orchestration” ; evidently the maestro believes there is such 
a thing nowadays. 

Carlo Censi delivered an address on the new invention of Barbieri, an Italian, called the 
AUTOMUSICOGRAFO, which automatically registers any improvisation and transfers it to paper to 
be performed. The congress recommended its general adoption, but did not subscribe any funds 
for its exploitation. 

Then came a talk by Professor Baglioni on the Lannedas, which is a reed instrument of the 
Sardinians, where the sardines do not come from. Why time was devoted to the Lannedas will 
forever remain an unanswered question, although the Lannedas may influence the future distri 
bution of naval power in the Mediterranean. Following this came a protracted debate on Pro 
fessor Menchaca’s new technical-graphic music system, invented by him. Theoretically the con 
gress committed itself to the new system, but decided to await practical results, which was an 
other form of laying the motion on the table. 

Then Maestro Longo entered a protest upon the distortions of the texts of the classics on 
part of music publishers all over the world. He protested against any publications of the classics 
without submitting them to the highest authorities first, for approval ; but he did not suggest how 
it was possible for a publisher having—say—a million francs, more or less, invested in his busi- 
ness, for which he alone is responsible, to submit his publishing affairs to outsiders who are not 
responsible for the business. 

Thereupon Professor Signorelli announced that music teachers, pedagogues in the musical 
line, should not be recognized without a diploma of the Government; but this was peremptorily 
voted down and the congress declared itself absolutely in favor of freedom from all govern 
mental function, and furthermore declared itself in favor of the abolishing of all State or Gov 
ernmental diplomas or recognition so far as they pertain to teachers’ authority in music Ab 
solute independence was advocated, the teacher depending solely upon the results he obtains 

Professor Baglioni then read a lengthy essay entitled: “Regarding some problems of musical 


esthetics from the point of view of physico-psychology,” and those who did not snore were per 
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mitted to keep dozing until the conclusion of the 


reading. While such essays are, no doubt, valuable, 


they should not occupy the time of a congress ; they 
should be printed and distributed; not read. Ve- 
Andolfi and other Italian musicians read 


sella and 


papers and concerts were given by Italians and by 


the Liedertafel, of Basel, and a representative of 
the Ministry of Education then closed the congress, 
promising that the resolutions passed would be 
oked into 
Where were Germany, France, England, America, 


where were all the foreign representatives? Pro- 
fessor Gantvoort, of Cincinnati, attended as a dele- 
vate from the United States, but it appears that the 
vhole congress was like a meeting of Cardinals— 
Now comes the next congress 

Papers will also be read and 
then will come the adjournment. What object is 
Why not have them dis- 


Italian. 


held in London. 


nearly all 


to be 


there in reading essays 


tributed and make real music 


Composing. 


in discussing musical 
rather 


London Truth of April 12, 


topics, reaches the following conclusions 


graphically : 


\ correspondent of the New York Musical 
rier has been discussing Weingartner’s third 
nphony, which was recently performed at Leip- 


and finds it only corroborative of the opinion 
in this case, little of a 


ig, 
conductor is 
Oddly enough, he traces the paternity 
and in 


that a great 
composer 
Strauss, 


if the work in Richard 


Johann 


part to 
suggesting thereby a somewhat 
though 


part to 
influences, 
that he and his 


weird blending of musical 
Strauss himself has lately show: 
do not 


really stand so 


Elsewhere Scotch 


iore frivolous namesak« 


far apart as might be supposed 


influences are declared to betray themselves, and 


venerally, whatever its merits or demerits in other 


respects, Weingartner’s work would certainly seem 


to possess the merit of catholicity. Great con- 
ducting and great creative powers have not often 
gone together, though there are probably very few 


conductors of note before the public to-day who 
are not masters of at least the technic of compo 
sition, and one or two take themselves very seri- 
indeed. Weingartner is one, and Mahler is 

Nikisch 
days, but burned all his scores when he 


ously 


another wrote a good deal in his 


ounget 
definitely took up conducting, and Richter did the 
has been alleged 


same therewith, as he 


to have declared, one of the most delicious cups of 


making 


coffee he ever tasted 
Composing is a gift born, not made ; it comes with 
and The learned 


teachers were not composers and the great compos- 


is not subsequently delivered. 


not teachers. One can never learn how to 


ers were 
compose. One can learn how to write music, for 
instance, as Elgar did, or as many Americans, 


l'renchmen, Russians and Germans have learned it. 
lsut writing music and composing are not the same ; 
n fact they are further apart than the sun and the 
irth, further apart than the principles of Comte 

and the theories of a Scotch Presbyterian Synod, 
No one ever composed without the gift. and the gift 
is not an inspiration because no one has ever been 
able thoroughly to tell or define what an inspiration 
It is one of those pleasant generalities that cov- 

ers a lot of tautological sins. When Nikisch and 
Richter burned their scores they knew that they 
were not composers and that inspiration had noth- 
ing to do with it, for if it had they would never 
they would have con 
idered them inspired, as Weingartner and Mahler 


have destroyed their scores; 


consider theirs. 


None of the masters ever considered himself in- 
spired. They all composed because they could not 
help it. Successful composing is the irresistible im- 


pulse to say something, and the thing is said through 
“dashed off.” It 
is worked out by incessant labor and application and 
That makes it artistic. If it 

it would be natural, not ar- 


the work put upon it It is not 
thought and finish. 


iuld be “dashed off”’ 


tistic. We, on the 
outside, make the great blunder of attributing artistic 
successes to inspiration, never being able to designate 
the meaning of the word. We simply utter it; we 
do not know what it means, but it actually proves 
that we are at a loss to define our reasons for the 
success of the work of another, and when it appeals 
Why are 
we not inspired then; why can we not write a lied 
like Schubert or Brahms or Wolf or Strauss? Sim- 
ply because we are not inspired? Is that the rea- 
Is it not rather because we do not know how 
to work in that direction? Furthermore, if inspira- 
tion did it, why study? Why work to study or 
study to work? Would it not all come from inspira- 
A composer, a genuine article in that line, 
composes because he cannot help working; he must 
work and the result is a composition. Why is he 
not a painter or statesman? will be asked. No one 
can answer that. Why is the moon not made of 
The whys and wherefores belong to 
another phase of discussion—rather useless discus- 
A young boy or girl will, without study, give 
you the interval of the sixth on the striking of the 
tonic ; the brother or sister will not be able to do it. 
If it is inspiration it must be so in both cases. The 
laws of nature are, as yet, merely superficially 


Art is work ; some work is art. 


to us or moves us, we call it inspiration. 


son? 


tion? 


green cheese ? 


sion. 


known. Radium is only six or eight years old, and 
yet it has prevailed for billions of years. Probably 
we would not be here as we are, were it not for 
radium. How then can we define why Charles has 
absolute pitch and his brother James cannot tell C 
from F? We cannot. We are stupefied when we 
find absolute pitch with young people who have not 
had time to study music beyond the keyboard nomen- 
clature. 

If it is inspiration why do nearly all of these ab- 
solute pitchers not become eminent composers? The 
one does not follow from the other. If it did, our 
views as to the operations of that unknown power 
called inspiration, because we have no scientific and 
no artistic knowledge of it, might change. But no 
matter, with or without the possession of absolute 
pitch, the one who must work, who cannot do other- 
wise than work, will accomplish results. Augusta 
Cottlow, when hardly able to stretch an octave, had 
absolute pitch. I tested it in Chicago in a piano 
wareroom with used grand pianos and a new one; 
a new and old Weber and an old Chickering. The 
three pianos had slight variations of pitch, neither 
of them being the same. She played the three. 
Then I made the tests with chords of the most com- 
plicated textures from diminished sevenths into 
transposed sevenths and ninths and twelfths and in- 
versions and chromatic undecipherabie hobgoblins, 
and she not only, with her back turned, far from the 
pianos, named each note from the bass to the highest 
[ touched, but she named the piano I played in each 
Had she stopped then and there, would that 
inspiration, as we fondly term it, have made her a 
pianist of the high grade in which she now figures? 
Did not Augusta Cottlow work for years, four, six 
and eight hours a day—for years, before she played 
to satisfy herself and her audiences? It was all 
work, including the possession of absolute pitch. 


case, 


It is all a mere matter of work; work only. I 
cannot place the remark, but one of the greatest hu- 
man minds said that genius was work ; meaning that 
work was inspiration. 

In a recent interview in London, Dr. Richter said: 
“No conductor ever fell from Heaven.” He did not 
mean that they remained there or that they came 
without falling or that they came from the other 
He certainly meant that the conductor must 
study, must work, must keep centering his mind 
constantly and incessantly on his subject and must 
conduct and gain experience, and must have tact. 
Dr. Richter meant to say—in fact says—that it is 
not inspiration, not a force that comes to us from 
the outside, to sustain us, to aid us, but a force from 
within, a force that represents our own powers, and 


place. 


that foree means application to the subject, in an- 
other word, work. Nothing doing without work. 


Absorbing. 


An English magazine of April publishes an article 
on the “Exodus of Our Art Treasures,” from which 
| copy: “The best things go to the United States. 
Not more than ten per cent. of the really priceless 
treasures leaving these shores find their way to Con- 
tinental homes; and there is. scarcely one single in- 
stance during the last ten years in which a painting 
of supreme excellence, with a commensurate pur- 
chase price, has been acquired by a British amateur 
resident.” 

The probability is that the national collections con- 
tain the most precious specimens outside of those 
collected immediately after the Napoleonic wars by 
the aristocracy of England and the wealthy Jews of 
england and the Continent. Unless sold to settle 
estates, the Jews do not relinquish their treasures. 
They generally give them to the national galleries. 


Ballets Russes. 


After the Beethoven cycle and the “San Sebas- 
tian,’ by D’Annunzio and Debussy, the Astruc house 
will give the season of Russian ballets. I can do no 
better than to publish the program, and although in 





French it is readily translatable, I have Englished 
a few of the words: 
ter Spectacle: Mardi 6, Jeudi 8, Vendredi 9, Samedi 
10 Juin. 
ze Spectacle: Mardi 13, Jeudi 15, Vendredi 16, Samedi 
17 Juin. 
Théatre du Chatelet 
GRANDE SAISON DE Paris 
Direction: G. Astruc & Cie 
6th of August to 17th of June, ro1I 
E1GHT REPRESENTATIONS DE GALA 
BALLETS RUSSES 
Michel Fokine, directeur chorégraphique. Alexandre 


Benois, directeur artistique 

Composition of the Troupe: Nijinsky, Mmes. Tamar 
Karsavina, Sophie Feodorowa, premiéres ballerines; Lud- 
milla Schollar, Anna Gachewska, Vera Fokina, Lydia 
Lopoukhowa, Bronislawa Nijinska, Natalia Trouhanowa, 
premiéres danseuses; MM. Adolf Bolm, premier danseur 
classique; Enrico Cecchetti, premier mime; Georges Rosay, 
Alexander Orlow, Léonide Léontiew, Nicolas Kremniew, 
Ivan Koussow, premiers danseurs et le Corps de Ballet, 
comprenant 85 danseurs et danseuses. 


PROGRAM: PREMIER (OR First) SPECTACLE 
(a) L’Oiseau de Feu 
Musique de I. Stravinsky. Décor et costumes de A. Golovine 
(b) Le Spectre de la Rose 
(Création) 
Poéme de Théophile Gautier, adapté par J.-L. Vaudoyer a 
I'Invitation a la Danse de Weber instrumentée 
par Berlioz 


(c) Entr’acte Symphonique: 
La Bataille de Kerjenetz 
Musique de N. Rimsky-Korsakow 
Panneau de N. Reerich 
(d) La Péri (Création) 


Poéme dansé 
Musique de Paul Dukas. Décor et Costumes de L, 
(e) Sadko (Création) 
Musique de N. Rimsky-Korsakow. Décor de B. Anisfeld 
Mme. Stepanova. MM. Zaporojetz 
and Issatchenko 
DeUXIEME (oR SECOND) 


Bakst 


SPECTACLE 


(a) Scheherazade 
Musique de N. Rimsky-Korsakow 
(b) Narcisse (Création) 
Musique de N. Tcherepnine. Décor de L. Bakst 
(c) Petrouchka (Création) 


Quatre Tableaux Chorégraphiques 
Musique de I. Stravinsky. Décors et Costumes d’A. Benois 
Orchestre de 100 Musiciens 


The Opera. 


A recent editorial of the New York Times refer- 
ring to the advanced prices to be charged next sea- 
son for parquet seats at the Metropolitan opera says: 


There are plenty of cheap seats in the Opera 
House, and their occupants are enabled, at a small 
cost, to hear better performances than they could 























hear for the money in any other opera house in 
the world. 
Cheap seats? That is, seats that the average citi 
zen who likes opera or the music student would call 
cheap? And isn’t our provinciality ever to cease? 
\re we really so small as to believe that our tyran- 
nical star system is better than the ensemble of opera 
as given in the cities of Europe? Are there no bet- 
ter female singers on earth than Fremstadt, Farrar 
and Destinn? If so, why Tetrazzini? Are the 
people of Europe so stupid that they do not hear 
good singing because they are brainy enough to fur- 
nish those singers for us, whom we subsequently al- 
wavs proclaim to be the best? Are they not the 
best while they are singing in Europe? If they 
are not the best here, why do we engage them; and 
then do we engage others who are singing here be- 
cause they are worse? No city, anywhere, would 
make this cheap gallery play we of New York are 
constantly making on our local opera. We are going 
to engage other singers now singing in Europe. Are 
they only the best after they have been heard here 
and made a part of the operatic function and taken 
to New York because they are the best? The best 
When do we ever cease taking ouf music 
We have 


here? 
and singers and players from Europe? 


THE MUSICAL COURIER 


not yet ceased. Are they not the best here then? 
Better performances! There are good and there 
are bad performances in all the opera houses, every 
Our New York claim is the cry of the pro 
When Conried gave performances that had 
no claim to any merit whatsoever our New York 


where. 


vineial. 


papers made the identical broad statements. 

The prices are too low even at the advanced fig- 
Opera, to be the real thing, should be at pro- 
It is a form of entertainment for 
the fashionable world. 


ures. 
hibitory prices. 

It is not music; it is not 
It is entertainment, and the 
wealthy are willing to pay for it, and the more ex- 
clusive it is the more they patronize it. 


drama; it is not art. 


Brief Mention. 


Dalmores made a sensational success on Monday 
night at Covent Garden as Samson in ‘Samson and 
Delila.” 

RRR 

The dates of the two Paris ‘“Nibelungen”’ cycles 
at the Grand Opera have been arranged as follows: 
First series, Nikisch conducting, June 10, 11, 13 and 
15; second series, Mottl conducting, June 24, 25, 27 
Among artists already engaged and desig- 
nated are Dalmores, Van Dyk and Delmas. Bre- 


and 20. 
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val is also engaged, but further announcements are 
dependent upon conductorial decisions. 


nme, 
Arthur Shattuck, the American pianist, has re- 
turned to Paris after a successful Austrian and Rou- 


manian tour. Emiliano Renaud, pianist and teacher, 
formerly of Indianapolis and Boston, is in Paris and 
may locate permanently. 
nRR 
Mascagni leaves Genoa for Buenos Aires to con 
duct “Isabeau” at the Colloseo Theater in that city. 
Orchestra, chorus and principals are all on board the 
steamer and Mascagni announces rehearsals to be 
held during the voyage. 
Ree 
Lohse has been conducting the German Wagner 
performances at the De la Monnaie at Brussels ; big 
houses. 
RRe 
The eighty-seventh Netherrhenish Music Festival 
takes place this year at Diisseldorf, the dates being 
June 4, 5 and 6. Panzner will.conduct the general 
programs. Orchestra 135, chorus 600, the supple- 
ments coming from Aix-la-Chapelle and Barmen. 
BLU MENBERG. 





MUNICH MUSICAL EVENTS. 
Municu, April 20, 101 

Holy Week means very much more here in these Catho 
lic countries than it does in the United States, at least as 
far as outward observance goes. The theaters close for 
nearly the whole week and there are practically no con- 
certs. It is the custom here to reward the publ’c, after its 
long abstinence from opera, by an unusually good perform- 
which, by the way, is one of the 
and this year was no 
with Berta 
Morena as Elisabeth, her first appearance since returning 


ance on Easter Monday 
biggest holidays of the year here 
exception. The offering was ‘“Tannhauser,” 
from her extremely successful season in New York. Ma- 
dame Morena’s splendid Elisabeth (one of her very best 
roles) is so well known in America that there is no need 
of going into details here. Suffice it to say that she was in 
excellent voice and, in combination with her fine acting, 
gave a rendition of the part which perhaps cannot be 
equaled by any other German soprano of the day. She 
was ably supported by Heinrich Knote, who, in the thre 
seasons that I have heard him, has steadily improved in 
He now gives the Tannhauser with just that com- 
bination of the German “Heldentenor”’ manner and pure 
Italian “bel canto” singing which it demends. Franz 
Fischer conducted. The big theater was sold out to the 
last seat, and the standing room was full. There was tre- 
mendous enthusiasm, in fact a real ovation to welcome 
Morena back to the scene of her first triumphs, and Knote 
shared honorably in the applause. The excellent work of 
Fritz Brodersen as Wolfram must also be mentioned. 
nre 

Hermann Wolf-Ferrari, whose jolly one act opera “The 
Secret of Susanne” America this 
season, has just compiled a new opera, “Der Schmuck der 
Madonna” (the Jewels of the Madonna). The book, which 
has been prepared largely by the composer himself, deals 


style. 


was so well received in 


with the tragic death of a young man who, for the sake 
a beautiful but rather loose charactered maiden whom 


he loves, steals the jewels from the figure of a Madonna. 
The scene is laid in Italy (the composer himself is half 
Italian), and the iamous Italian “Camorra” plays an im- 
portant role. The first performance is scheduled for the 
Royal Opera at the 
Mrs. Wolf-Ferrari, by the way, is an American, formerly 
a Miss Kilian, of New York. 

RRR 


The operas in Hannover and Wiesbaden are royal Prus- 


Vienna beginning of next season. 


sian theaters, and in consequence under the control of the 
Kaiser, which leads occasionally to rather comic 
For instance, a certain singer in Weisbaden, 
Hesslohl, has the Kaiser for ten marks 
(two dollars and a half) which she thinks was wrongly 


deducted from her salary as a fine. Another suit was that 


some 
happenings. 


l'raulein sued 


of the Hannover conductor, Boris Bruck, against the 
Kaiser. On the blackboard outside the door of the room 
where the hearing took place stood the laconic words 


“Bruck versus Wilhelm.” And speaking of the Kaiser, 
there is perhaps a hidden comment on the royal taste to be 
found in the list of operas which he has accepted for the 
May festival performances in Frankfurt, namely, Boil- 
dieu’s “Die weisse Dame,” Auber’s “Die Stumme 
Portici,” and Weber’s “Oberon.” 
RneRe 
Humperdinck’s “K6nigskinder” met with its usual suc- 
it its first production in Frankfurt recently. The com 
poser was present, and appeared repeatedly in answer to 


von 


ces 


the applause. The performance is reported to have been 
Breitenfeld as the Spielmann and Gentner and 
‘rau Sellin as the two children were also excellent. Opera 
director Jensen arranged the performance himself. 
RRR 

I have read again, this time in a Vienna newspaper, that 
Munich is to have a Volksoper, the initial cost this time 
to be a million and a quarter doilars, name of the im- 
presario kept discreetly silent for the present. There is 
room for a Volksoper here, as witness the repertory of 
the Royal Opera for this week—“Martha,” “Merry Wives 
of Windsor,” “Freischiitz” and ‘“‘Traviata”—all of which, 
with the possible exception of “Traviata,” belong in the 
repertory of a Volkoper to make room for more import 


very fine. 








LYSER’S FAMOUS BEETHOVEN SKETCHES 





ant and more modern works in the royal theater. But a 
Volksoper will not be a success unless it is backed by per- 
sons of financial responsibility, and then probably only 
with a subvention from the city or state. 
eRe 

The church people in Eisenach have finally succeeded in 
preventing the Wieser’s 
“Christ” trilogy which were planned for next summer. An 
organization has, however, been formed which will pro- 
for its own members only. | 


proposed performances of 


duce the work “privately,” 
am inclined to think that this organization will be like the 
Boston boxing clubs, where one becomes-a “member” the 
day before the fight for the price of a seat. 

H. O. Oscoop. 


In “Louise” there are episodes which hurt one by their 
humanity. Nobody is worried by the afflictions of Aida 
But there are truths (and painful truths) in this “Louise,” 
which mean much more to many persons in an audience 
than the imaginary woe and tragedy of Verdi's heroine 
For the French composer went to life, to his own life, 
The father in the opera was his own 
New York 


for his “romance.” 
fether, and, it is said, there was a real Louise 
American. 


BIG OPERA RECEIPTS IN ATLANTA. 


ATLANTA, Ga., April 29, tort 
Che Metropolitan Opera Company, of New York, closed 
its Atlanta engagement tonight, with Verdi's “Otello,” 


taxed the Auditorium to 


its utmost, 5,500 music lovers attending with gate receipts 


given before an audience that 


$15,500. 


RRR 


rhe following may be of interest as showing what the 
“Atlantic Spirit” can do: The opera Thursday night was 
“La Gioconda,” attendance 4,800, receipts $14,200; Friday 
night “Konigskinder” drew an attendance of 6,000, receipts 
$18,445 ; 
receipts $15,500; total receipts $63,345, all of which goes to 


Saturday matinee “I! Trovatore,” attendance 5,250, 


prove that Atlanta rightly is considered the “Gate City of 
the South” and knows how to score monumental success, 
When 


many 


where Eastern cities of far greater size have failed. 
that 
doubted that the success of last year’s opera season could 
The top notch last 
when “Aida,” with Caruso as the main drawing card, was 
an attendance of 7,000 and receipts $18,868; 


it was announced Caruso was not coming, 


be duplicated. season was reached 
given, with 
had standing room been sold this year as it was then, un- 


doubtedly these figures would have been eclipsed. 
Rene 

naturally this prove that 

Hardly! It proves 


The question Does 
Atlanta is an exceedingly musical city? 

beyond anything else, that the men at the head of the 
“Atlanta Col. W. L 
Peel as president, have the confidence of the public far 
and near and therefore get their support. It is to be hoped 
their support to other 


arises: 


Music Festival Association,” with 


that these same people will give 


musical attractions coming this way, and thus make it 


possible to hear the world’s greatest artists in the concert 
field also. Atlanta has had some of them during the past 


but as a rule the attendance has not been satis 
factory. Some of these days it is to be hoped, that Colone! 
Peel take hold of the “Permanent 
Orchestra” problem and when they do, Atlanta will have 
what will prove of more benefit to the city musically than 


\ permanent orchestra unde: 


season, 


and associates will 


anything as yet undertaken: 
one of the great orchestral conditions 
RRR 


Che next musical event of any importance will be the 
Saingerfest, which takes place on May 7, 8 and 9. ‘The 
programs include an organ recital at the Auditorium Sun- 
day afternoon by J. Percy Starnes, city organist, and a 
grand choral concert in the same place on Monday night, 
with Dalton Baker, baritone, as one of the soloists 

DAHM-PETERSEN 

Esperanza Garrigue Pupil. 
Blake, of Yonkers, N. Y., 
Esperanza Garrigue, sang Friday of week before last at 
Madame Garrigue’s New York musical and reception. The 
young singer disclosed a well placed, sweet and fresh voice 


Bessie soprano, a pupil of 


in the aria “With Verdure Clad” from “The Creation” 
(Haydn) and later in songs by Gounod and Raff. Miss 
Blake is intelligent and painstaking. She has studied only 
with Madame Garrigue, and her teacher sees a future 
ahead for this earnest and talented student. Miss Blake 
has appeared as a substitute in a prominent New York 
Theater. May 8 she sang at a recital in Yonkers. She 


will have other appearances arranged for her. 
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Berni 
Wilma Normann Neruda, or as she was known in 
id, Lady Hallé, died here last Saturday at the age of 
eventy-two and was buried a few days later in the West- 
the last resting place of her lifelong 
In Lady Hallé the 
the 
one of first of the gentler sex to 
ttain celebrity the for than 


years she maintained her place as the world’s 


Cemetery, near 


and colleague, Joseph Joachim. 


rld has lost its most famous exponent of 


the 
instrument 


air sex; she was 


with and more 


three score 





most famous woman violinist It would be saying 
too much to state that she was the greatest of women 
iolinists; although a remarkable performer in her prime, 
e never had that imposing command of her instrument 
t, for instance, Kathleen Parlow has today Lad 
Hallé, like Joachim, was a strictly classical violinist. | 
ce heard the Bach double concerto played here at a 


ilharmonic concert by her and Joachim, that being the 
ly time I ever heard Joachim play second fiddle. It 
was about fifteen years ag At the same concert Lady 
Hallé also played the Mendelssohn concerto, while Joachim 
at in the box and listened. Her playing impressed me 
as being antiquated in style but exceedingly finished. Her 
hnic was very clean cut and reliable and her manipu 

n of the how free, easy, suave—after the manner of 


There was little display of temperament, 


school 


wever, and her playing seemed cold. Since then I have 


heard her frequently, the last time only a few weeks ago, 


when she appeared in Beethoven Hall at a chamber music 
concert. She seemed but a shadow of her former self; 
her tone, in particular, had dwindled away almost to noth- 
ing, although her technic was still fairly reliable. Thirty 
years aj he must have been a great violinist, but it is 
question if woman of her ability and temperament 
eginning her career today could succeed in making a 
name one-half as well known as was hers; in short, Lady 
Halk e of playing was old-fashioned and it did not 
to the dern generation of music lovers 
nee 

| t Briinn on March 21, 1838, Wilhelmina Neruda 
began her career as a prodigy in 1849. She appeared as 
st at a Philharmonic concert in London that year 
vith great success and the same season she also won her 
urs-in Vienna. Hanslick’s criticism, written of her at 

t time, will 1 be found of interest. He wrote: “N« 

e can deny that litthke Wilhelmina Neruda is an excep 
tional apparition in point of delivery, bravura and musical 
telliger 1 finally in the wonderful sureness of her 
eanot he stage If we, as adults, were all t 
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develop to the same extent as we do in childhood,’ says 
Goethe, ‘we would all have to become geniuses.’ The 
great truth of this saying forbids any all too bold pfo 
phecy as to the artistic future of this little girl. However, 
arithmetical progression for later 
years, while there is a geometrical progression in her 
childhood, this would, nevertheless, be enough some day 
to place Wilhelmina Neruda among the greatest repre- 
instrument, She played a shallow vir- 
iuoso fantasy by Alard, the leading part in an equalls 
shallow trio by Zaech and finally the ‘Carneval of Ven- 
ice.’ As the composer of this piece, H. W. Ernst, himself 
not long since remarked to me that it had become unen- 
curable to him, I trust that I may be excused for saying 
that it has become so to me. One cannot attempt to imi 
tate such personal tricks of art, which must be illumined 
by the spirit of their composer. The little Neruda played 
the piece very praiseworthily, to be sure, but it is not the 
bravura of the different which renders this 
‘Carneval’ so effective; it is rather the letting loose of the 
greatness of genius which makes Ernst’s own playing of 
the piece seem each time like an improvisation. It is no 
small praise to call the little Neruda an unusual appari- 
her age; to that she is a finished 
virtuoso would be an exaggeration which could only harm 
her. Weakness of bowing, occasional impurity of intona- 
tion and spasmodic bravura are deficiencies in her playing 
resulting from her tender age. Of more importance than 
feeling with which Wilhelmina plays 


if we only assume an 


sentatives of her 


variations 


tion, considering say 


her bravura is the 
real soul, and not drilling, is mani- 
the 


i slow cantilena; her 


fested, and in this lies surest guarantee for the cer- 

















WILHELMINA MARIA FRANZISKA NERUDA (LADY HALLE), 


Who died at Berlin on April 15; age seventy-two 


This criticism was writ 
ten by the famous Viennese critic sixty-two years ago. 
RRe 

Neruda had made a continental 
ind her appearance in Paris that 
year was accompanied by sensational success. It was about 
this time that she married her first husband, Normann, 
a conductor at Stockholm. Five years later she accepted 
a position as teacher at the Royal Music Academy in 
Stockholm ; continued her concert tours, 
however, From 1869 she was a great favorite in London 
as soloist and as chamber music performer. For many 
years she alternated with Joachim at the Monday ‘‘Pops”’ 
in St. James Hall. After the death of Normann, she mar- 
ried Charles Hallé, the pianist and founder of the famous 
Hallé concerts in 


tainty that music is her calling.” 


By 1864 Wilhelmina 
reputation for herself 


meanwhile, she 


Manchester. Hallé, as is well known, 




















OLD BERLIN CARICATURE OF A PAGANINI CONCERT. 





was later knighted and thus she became Lady Hallé. Dur- 
ing the season of 1890-91 the artist couple made a very 
successful tour of Australia. An American tour of Lady 
Hallé’s some years later, after the death of Sir Charles, 
was not crowned with the great success one might have 
expected, considering her reputation. Of late years her 
popularity in England waned considerably and as a conse- 
quence her earnings also dwindled, and this was the real 
reason she removed from London to Berlin, for in this 
city she did not need to keep up such an establishment 
as she had been accustomed to in England. The last years 
of her life were not happy ones; she felt lonely and out 
of touch with the modern spirit of music. Lady Hallé 
was the possessor of the famous Ernst Stradivarius violin, 
a noble instrument; this fact makes the reference to Ernst 
in the Hanslick criticism quoted above doubly interesting. 


nrmre 


When Leopold Godowsky assumed the directorship of 
the Master School of Piano Playing of the Vienna Im- 
perial Academy of Music last year, one of the stipulations 
in his contract was that annual public concerts should be 
given in the great European art centers once each year to 
demonstrate to the musical world the efficiency of the 
school. The first of these concerts occurred here at 
Beethoven Hall on April 15 and was given with assistance 
of the Philharmonic Orchestra under Dr. Kunwald. Four 
pupils of the Master School were heard in four concertos 

Martin Henrion in the Beethoven E flat, Helene Lamp! 
in the Brahms B flat major, Jakob Rischinsky in Rimsky- 
Korsakow’s C sharp minor and Antonie Geiger in Xaver 
Scharwenka’s B flat minor concertos. It was Mr. Godow- 
sky’s object not only to put forward four of the best pupils 
of the institution, but also to give a varied and compre 
hensive program. These four budding young artists made 
a splendid showing and their playing gave eloquent testi- 
mony of the high artistic work that is being done by Mr. 
Godowsky in Vienna. Excellent musicianship, broad and 
catholic ideas of interpretation, thorough technical equip- 
ment and a wide variety of tonal nuances were revealed in 
the playing of these four young pianists. Although all 
trained by the same master, there was a great difference 
in their playing, not only in the treatment of their sub- 
jects, but even in the application of the technics of their 
art. It is not the province of this article to state which 
pupil was the best; in my opinion, some of them, to be 
successful on the concert platform, must show more in- 
dividuality and more temperament. As a demonstration of 
the efficacy of the method and schooling, this initial con- 
cert was a pronounced success and the further development 
and doings of the participants will be watched with interest. 
I understand that Mr. Godowsky works with his pupils at 
the Master School with the greatest devotion and that he 
gives them a great deal more time than he is called upon to 
give according to contract. 


RrRre 


Ludwig Hess, the distinguished lieder singer, who is to 
tour America next season under M. H. Hanson’s man- 
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agement, has composed an opera entitled “Ariadne,” which 
has already been accepted for performance by the Stutt- 
gart Royal Opera, by the opera at Prague, of which Angelo 
Neumann was director for so many years, and also by 
Hannover and Gratz. Negotiations are at present pending 
with the Berlin Royal Opera. It is rather an unusual oc- 
currence to have an opera by a contemporaneous tenor 
brought out by four leading stages, but Hess has the ad- 
vantage over most tenors of being a superior all-around 
musician and a man of wide general culture. Hess’ 
American season opens at the Milwaukee Saengerfest on 
June 22. He will sail from Berlin for New York on June 
3 on the Lloyd Steamer Prince Friedrich Wilhelm. 


RRR 


An evening of songs by Walter Morse Rummel was 
given at the home of Mr. and Mrs. Frank King Clark 
with the assistance of five of King Clark’s pupils, including 
Mrs. Clark herself, with the composer at the piano. These 
compositions cover a period of nine years, from 1901 to 
ig10. This was the program: 


JORG. Sikes ee ROR ea dtcht aw ekacnecs ; seeeeeeeel. Wheedon (1901) 
MaGGNE: dis cadage sweden by veanece eeeeeeeeeR. Le Galltenne (1901) 
PTR oo ner yo Oead har ieencs res . R. Mitchell (1901) 


ceneleet M. Baldwin (1906) 
ideavee F. Macleod (1909) 


Pe an wees see cee tcabioene 
Fhe Valley of Silence... ..00s-+0s. 


Dine FeRee vad ceect cevecees’ Serre Tee re 

Acreey Whe RAs hss cede cewas ‘ ..K. Heymann (1906) 

ee ae ae ee F. Macleod (1909) 
Margaret Clement 

a ee eee arena ‘ -..e++-D. Scott (1906) 

Love’s Song ...... _ eon ; I. Wheedon (1909) 

ee ett da tk Cures ee ? F. Macleod (1909 
Estelle Wentwortl 

Four Little Melodies........ a4 eens ..S. O’Sheel (19 


The Moor Song ..Marion (1910) 


Mrs. King Clark 

In addition Mr. Rummel gave admirable renditions of 
four Debussy compositions for piano, but these need not be 
discussed here. Walter Rummel unquestionably is one of 
the most ‘gifted of American composers, his knowledge of 
the technic of composition was acquired with Hugo Kaun, 
under which master he worked for several years here in 
Berlin, up to 1907. Since then he has been chiefly in 
Paris and has come very much under the influence of De- 
bussy, which was natural, considering Rummel’s susceptible 
nature. It was a fortunate thing for him that he laid a 
broad and solid foundation with such:a master as Hugo 
Kaun; he will realize more and more what this means to 
him as he gréws older. Although there is occasionally a 
little too much Debussy, still there is a great deal of in- 
dividuality and an occasional touch of the transcendental in 
Rummel’s writings. His earlier songs are more grateful 
and more pleasing to the general public, while his later 
ones are certain to give joy to the ultra-moderns, especially 
the adherents of the new French school. The very last 
group, however, are simpler, and have a distinct Irish 
flavor. They were beautifully sung by Mrs. Clark. The 
other four young ladies acquitted themselves of their task 
with great credit; they have lovely, well-schooled voices 
and sing with natural simplicity of style and with genuine 
feeling. Walter Rummel is still a very young man and 
great things may be expected of him, for he has opulence 
of ideas and abundant skill. He seems to be going through 
a transitional period just at present; later he will find him- 
self and then he will give the world something of real and 
lasting value. 

ReRre 


The concert season now is virtually over, thanks be to 
\pollo; the couple of stragglers still to come do not count. 
It has been a season at once rich and poor; rich in that it 
has brought us nearly all of the world’s musical celebrities 
nd poor in that it crowded an already congested musical 


mart with a large number of new mediocrities for whom 
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Berlin has come to be 
looked upon as the musical center of the world and every 
novice thinks he must be heard here: so he gives a concert; 
the inevitable consequences of hundreds and thousands of 
predecessors do not frighten him off the arena. All these 
young musicians must work out their own salvation. The 
system is hard and cruel, but 
necessary, as it is but an ap 
plication of the old law of the 
survival of the fittest. 
eRe 

The Berlin Volks Oper is to 
have a woman director begin- 
ning with the season of 1912- 
13, when the contract of the 
present director, Dr. Alfieri, 
expires. Aurelia Revy-Chap- 
mann is to have the distinc- 
tion of being the first woman 
to manage an operatic under- 
taking in the German capital. 
She is not the first woman to 
run a theater, however, for 
the Neues Theater was man- 
aged here successfully for a short period some years ago 
by Nuscha Butze, the well known actress. Madame Revy 
made something of a reputation for herself here some 
It is her intention 


there is neither time nor place. 


FRIEDRICH SMETANA 


Rare picture of the famous 
Bohemian composer 


years ago as a violinist and singer. 
to build a new modern, up to date theater on the site of 
the old Volks Opera House, which is wholly inadequate 
and antiquated. 


RRR 


Rudolph Ganz is to spend the summer in Switzerland 
He has taken a chalet at Ciarens, near Lausanne, where he 
will spend the months of June, July, August and part of 


September with his family. Ganz will give a portion of 





WALTER MORSE RUMMEL. 





} 


his time to teaching during the summer and will be fo 
lowed to Switzerland by a number of his best pupils. 
neRre, 

Lydia Lipowska, of the Boston Opera Company, made 
her debut here at the Comic Opera on Wednesday, singing 
the part of Violetta in “Traviata.” She made an excellent 
impression. Her voice, though not large, is singularly 
sweet and appealing and she handles it with consummate 
ease and skill—a skill that bespeaks excellent training. Her 
delineation of the role revealed taste, feeling and musical 
intelligence and from a histrionic point of view her work 
also deserves warm prais¢ The cast included two other 
guests, Eric Wirth, of Frankfort, who as Alfredo proved 
to be a very acceptable tenor, and Nils Svanfeldt, of 
Gratz, who took the part of Germont the elder in a very 
satisfactory manner. Miss Lipowska and Svanfeldt sang 
throughout the evening in the Italian language only, while 
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Wirth sang partly Italian and partly German; this led to 
rather comical situations, particularly where the father 
ang to his son in Italian and the latter responded in 
German, ArtHur M. ABeLt. 


Alberto Jonas Creates Hamburg Sensation. 

As the result of his recent sensational success in Ham 
burg, Alberto Jonas, the celebrated Spariish pianist, is to 
appear early next fall as soloist with the three best orches 
tra organizations of that city, under the leadership of 
Nikisch, Hausegger and Eibenschiitz. The Hamburg papers 
spoke in the following terms of the Spanish virtuoso: 


Most interesting was the appearance of the pianist, Alberto Jonas, 


who evidenced in the sonata of Chopin, o 35, most remarkable 
virtuoso powers, glowing temperament, showing in the well known 
funeral march a specially tasteful rendition The wonderful bril- 


liancy of his passage work as shown in the sonata and also in 
etudes of Chapin and in a concert study by Moszkowsky were most 
idmirable. Very interesting was an original suite by Paul Enrtel 
played for the first time here, which Alberto Jonas also brought 
out to absolute perfection. The audience honored the artist with 
nthusiastic applause, which was well deserved.—Neue Hamburger 
Zeitung, November 1, 1910 

A splendid artist is Alberto Jonas. Technically he belongs, with 
out doubt, to the chosen ones All that he did (in the etudes of 
Chopin and Moszkowski, in a suite of Paul Ertel, op. 26, and in 
the sixth Hungarian rhapsody of Liszt, his brilliant passage work, 
his trills, his runs in octaves), was astonishing. His tone is alse 
heautifully cultivated, even though a few dynamic gradations were 
at times wanting, so that his playing went from the very extreme 


of a thundering fortissimo to a whispering pianissimo. His playing 


ft the Chopin sonata, of the Saint-Saéns caprice on Gluck’s “Al 
ceste” and of the aforesaid Choy 


in etude showed from the point of 


view of conception marked ability and individuality The suite of 
Paul Ertel, heard for the first time, is a most interesting work, 
especially grateful for a pianist on account of the technica] display 
The least original movement is perhaps the scherzo on account of 
its evident borrowing from Saint-Saéns and the most interesting 
was the mighty sweeping passacaglia Alberto Jonas, the brilliant 
interpreter of the work, was rewarded by the audience with tr 


mendous success Hamburg Nachrichter Novembe 7 


Ludwig Hess to Receive Big Fee. 
As has been stated in Tae Musicat Courter, Ludwig 
Hess, the renowned German tenor, is coming to this coun 


try to sing at the Milwaukee Sangerfest, but the new 


has not been published before that he is. to receive the 


enormous fee of 4,000 marks ($1,000) for this appearance 


For some time negotiations have been going on between 


the Milwaukee committee and the singer in the Fatherland, 


and it ended by an agreement to pay Hess this large sum 


in order to bring him to America on this flying trip. 
Hess has been engaged as the leading singer for the 


annual music festival in Hanover, Germany, taking plac 


May 29 to June 2. The day after this festival, June 3, he 
will sail for America The Milwaukee committee con 
cluded that the Liszt works on the program for the Mil 
waukee festival could be better performed with the assist 
ance of Hess than without him 
t 
is expected to arrive in New York about June 12 on the 


In Germany | 


e€ is among 


ie leading oratorio artists as well as lieder singers. Hess 


steamer Prinz Friedrich Wilhelm. He has notified Dr 
Louis Frank, president of the Milwaukee Sangerfest, that 
he will be in that city but one week in advance of the 
opening of the festival, but this will be ample time for the 
rehearsals. 


Elsa Rau's Early Appearance. 

Several years ago, on the occasion of an early appearance 
of Elsa Rau in concert in Leipsic, the following criticism 
was written, which is all the more interesting now in the 
light of the success this young pianist and teacher has 
achieved in Berlin: 


The assisting 1 3 R st > t 
the works she pe H c t " lo w 
an extraordinary talent a there e invite attention to this young 
artist, whose t era nt tif th g test hopes.—Leipsix 
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Carl Flesch’s Continued Successes. 






































\\ ¢ three great German B Beethoven, Brahms 
Bach—Carl Flesch, the Hungarian trained in the 
ri et the staid old German Fatherland 
ppended are some more of this violinist’s re 
urkable itic from Dresden and Berlin: 
l yed the (Beet ‘ certo with classi 
i t t rt Dresden Royal Ot: 
stra In s f his ha g studied Marsick in Paris, he 
is the sensuous brilliance and warmth of the French-Belgian 
ch and, he is master of something 
i er tor ‘ e tenderness seems as if chastened 
‘ whi be cterized as peculiar to the German 
P aT in t t tw novements, Flesch’s sublime 
s ng ‘ vere most fully revealed the ten 
J G episode of the first movement 
in such a performance. Thunderous 
ti great artist's magnificent playing and com 
’ ‘ Flesch gave with several movements from 
} nat Dresden Nachrichten, December 19, 
1g art led in making us forget the minor 
f nd us and held completely spellbound a 
f i While most of the fol 
i ossibility of adding new 
st ld pro select almost any sort of 
! t ity ler to ha something new to offer, Flesch 
ks t s true t g just these works to a 
k igh the medium of s personality Nothing could be 
re a t to undertake than this—and nothing 
f ng st like Flesch compasses the deed 
id others to t a restraint on the composer, 
i re f veing npered with even unconsciously 
t ofa I m As tisti pulousness which would not 
» change a note; but he does not, on the other hand, 
et too literally It much easier to work with freedom 
t art t tl i n dege ates into arbitrary 
ch has, howeve on for himself liberty by gradual 
P ests on a f ation of solid musical culture; it 1s 
( y the re a We canot perhaps agree with 
taking the midle 1 ement of the Bach E major concerto 
t K w te l that was perhaps the only instance 
e evening whe f the necessity of setting up the 
er against the nk g I the rest, sterling musician 
l i Aine ely interwoven to the attenti 
t f endered to the personal note 
the i ‘ " ‘ te the endless pains with which 
sch brings out e deta Even when temperament betrays him 
accele f ‘ as ul ast movement of the Joachim 
a rt rin the Bach G min sonata, good judgment 
art Ss ty cs There is no othe 
ist in wh« the musician ar t virtuoso are so thoroughly 
nde as in Carl Flesch fhe applause far exceeded the customary 
r B mn ‘Tag 
( s gave is nly concer f{ the season) 1 
1 he Philha nic Orc tra under Dr. Ernst 
nm ng ¢ be said which has not ftten been repeated 
vas loul sense an nly ¢ ert \ large audience tol 
eful attention playing that was periect im every re 
M tr, B ind Brahms on the program, Thx 
‘ the artist proved in 1 
I gree gs were esteemed.—Vossische Zeitung, 
af ‘ cog and esteemed as on ot 
ngt generation gave a concert in the 
gakade ] 1 f the keenest pleasures afforded by must 
ar this artist, w dles ment with the utmost mas 
nd for n ties of technic or interpretation seem 
Bac D minor te, No which the artist showed 
rf | n rarely be heard with such 
ime beauty a ny ating llectuality and purity of delivery. 
M t in which the artist has problems ot 
t ¢ harmed all with the delighttu 
y « style with which the adagio and the final 
ndered Brahms’ D major concerto formed the 
K f prog his was materially aided towara 
a] by the assistance of the Phi 
0 I) | ald Berlin Lokal Anzeiger, 
I orks by Bach, Brah 
l th artist e of the best violinists of 
! isl g techi I flexibility of tone are of such 
’ that le ¢ laying by t hour. 
time his de y is characterized by high serious 
gra f i il sty I have seldom heard the 
pert ed as on this evening And alse 
art erto was an esthetic pleasure such 
B Neuest Nachrichte Febru 
i 

Gareissen Studio Recital. 

id to be the universal language. This de- 
wever, up what is meant by music. If a song, 
statement is false, because a song 18s a two fold 
ganism—words and tones—which must be pro 

nultaneously. Music ceases to be universal as soon 
upled to words which are indigenous to a 

i coun This i \ i two-fold requirement 
} inger has to meet. He must sing and pro 
S t « iti bids fair to become a lost art for so 
ge appear to be concerned with it. If this were 
true their efforts would be more intelligible. With the 


§ the Russian, who is sui generis a linguist, 
experience difficulty with the English languagy 
encounter trouble with the French tongue 

re not at their best when enunciating the gut- 
Fat lat One may be at home m more 

I rarely in four. Singers make the 





mistake of considering the music as the thing, overlooking 
the fact that music is but part of the song and that the 
words are equally important. 

pleasure and a gratification, therefore, when one 
is afforded an opportunity of listening to a program every 
song on which can be thoroughly understood without the 
aid of a printed sheet containing the words, which is, per 
se, an acknowledgment of an inability to make them in- 


It is a 


telligible. 

luesday afternoon, May 2, at a studio recital at 50 West 
rhirty-fourth street, New York, Oscar Gareissen, baritone, 
afforded the many assembled there an opportunity to wit- 
demonstration of perfect song interpretation— 
perfect in that music, words and sentiment had an equal 
share of the singer’s attention, the result being a fine ex- 
position of the art. Mr. Gareissen is an advocate of im- 
peccable vocal diction and has bent his energies for years 
to the perfecting of it, so that his singing gives mental as 
well as auricular pleasure and satisfaction. Evelyn Fay 
played the accompaniments with taste and discretion. 


ness a 


The songs rendered were: 









Pupille Nere ...... eReseteetneyurereets ....+..Buononcin 
Oh! Isis and Osiris, from Magic Flute........-...-.0+eeee. Mozart 
i EE cat codes veysenaenteeohes .- Schubert 
Der Leiermann iShawas ene cecee eee cc SORUDert 
Dee: WORGRFEP ccc ccc cescsccccscrcerecccovevsccacessees Schubert 
Heidenréslein -Schubert 
Wenn ich in deine Augen seh...........eceeceeee. ..Scnumann 
OIE © Gc u sence ee tens sls seb oe es hue phan ehenee Schumann 
An den Sonnenscheit ax : ..+..Schumann 
Ein Jiingling liebt cin Madchen...........seesssereceee Schumann 
BM TABOR bc ccs aes pesds odtcsbeevtusesscvcees ed venus eHeesee Flegiet 
Der Asra deeesan' Rubinstein 
L’Heureux Vagabond . Jas Bruneau 
Soft-footed Snow ..... Fhe agp alely Re eb each ars MME nee Sigurd Lie 
From the Land of the Sky-blue Water.......... os Saeed Cadman 
POE a ka ee b avd opens see voes es ceessuciicvedesweres MacDowell 
King Duncan’s Daughters Allitsen 
PE er cusnebkbeveses ees 3ets Chadwick 
The Maiden and the .... Chadwick 
y we ee ee APPT rrr eee Old English 





Rudolph Ganz and His Aeroplane. 
lhe soaring qualities of Rudolph Ganz’s playing are well 
Of late the distinguished pianist has resorted to 
a flying machine to give them adequate expression. Ganz’s 


known, 








RUDOLPH GANZ AND 


HIS AEROPLANE 

little six year old son, seen on the shoulders of the men in 
the youngest of aviators and a most en- 
he Ganz is to spend the summer in 


the group, is 


thusiastic one is. 


Switzerland. 





Success for a Ross David Pupil. 


Rena Lazelle, soprano, after studying four years with 
Ross David, the New York vocal master, has sung with 


at several concerts recently and her work is at- 
clubs. Some notices 


success 


tracting notice among the musical 
read: 

was Rena Lazelle, who surpassed even the most 
Miss Lazelle proved that she 
ot only possessed a voice but knew well how to use it. The first 
(Henschel) and from that movement 


-Boston Globe 


rhe star artist 


sanguine expectations of her admirers. 


imber she sang was “Spring” 


e won the hearts of her audience.- 


Of the favorites, Miss Lazelle was foremost by far. After the 
rst note all doubts were at rest, and the applause which followed 
was no more enthusiastic than that which greeted 
Boston Herald. 


er first number 


er second appearance 


} 
love 


In a trio of old 


l songs Miss Lazelle displayed her remarkable 
the sple 


ndid she had of it. In and 
was perfect. Her manner is captivating, and the ease 
rendered the difficult songs stamped her an artist 


vice and command volume 


weetness it 


ith which she 


of splendid ability. The waltz song from “Romeo and Juliet” so 
charmed the audience that she responded to their calls for more 
with a selection from the “Holy City,” and then by request sang 


“Annie Laurie,” awakening untold enthusiasm.—New London Tele- 


ap 





Miss Lazelle has a most charming personality which she injects 
nto her singing in a way that is very pleasing. She has a rich 
soprano voice over which she has a control that comes only after 


Her 


enviable 


tones have resonance and warmth of color and 
of being able to, put into each song 
the dramatic qualities that bring out their full sweetness and mean 
ing. Her s 


of much 


long training 
he has the faculty 
most exquisitely rendered and were productive 


Globe. 


mes were 


enthusiastic applause.—New London 





MUSIC IN MEMPHIS. 


Mempuis, Tenn., May 3, 1911. 

IXvents of the past week in the musical world in Mem- 
phis have been numerous and of artistic quality. It is a 
noticeable fact that the audiences are appreciating higher 
class music and musicians and managers are endeavoring 
to provide for the improved tastes. Many notable wed- 
dings have taken place during the past week and beautiful 
music was arranged and presented at many of these. 
Some excellent organ solos, organ and special vocal 
liumbers were included. At the meeting of the Evergreen 
Civics Club, a splendid musical program was given by 
Mattie Lee Senter, vocalist, and Mayme Palmer, pianist. 
Carl Fique gave a series of interesting lectures at the 
Goodwyn Institute, to which all musicians and music lovers 
of the city were invited. Members of the Young Woman’s 
Society of the First Presbyterian Church entertained with 
a morning musicale at the home of Mrs. Daniel Grant. A 
well selected program was presented by prominent musi- 
cians of the city. The regular meeting of the Hermitage 
Chapter, D. A. R., held with Mrs. W. G. Cannon on 
Adams avenue, included vocal selections by Mrs. Walter 
Wynne Yates. Louise Faxon, director of the Sherwood 
Club, entertained her club members with a unique Easter 
party. Each child was presented with a rabbit, around 
whose neck was tied a basket bearing the card of some 
noted composer. As the child read the name of the com- 
poser she was called upon to give a short talk of the in- 
teresting events of the composer’s life. Members of the 
historical circle were guests. 

neRre 

The Woman's VUiub met Friday morning with Mrs. W. 
H. Horton, and besides an interesting literary program 
heard musical selections. 

2Re 

Under the direction of Professor Hawke, organist, Grace 
Church choir will, next Tuesday night, present Gounod’s 
“Redemption.” Thursday night Professor Hawke and 
members of the choir will assist with a concert at Idlewild 
Presbyterian Church. 

nere 

Saturday afternoon, May 20, the members of the Sher- 
wood Club musical history department will present an ex- 
cellent recital. Rehearsals are being held twice each week, 
and satisfactory work in practice assures a_ brilliant 
concert. 

eRe 

The closing affair of the series of All-Star Concerts 
given here during the season just passed will be the New 
York Symphony Orchestra. In addition to the orchestra 
there will be six soloists, Florence Hinkle, soprano; Chris- 
tine Miller, contralto; Arthur Middleton, basso; Albert 
Quesnel, tenor; Paul Kefer, cellist, and Alexander Saslav- 
sky, violinist. The concert, under the management of Mrs. 
John A. Cathey, will take place at the Auditorium, May 9. 

nRrer 

The Treble Clef Club, of Jonesboro, Ark., will present 
Grieg’s “Peer Gynt,” May 19, at the home of Mrs. E 
Stuck. Mrs. L. Johnston is the president of the club for 
the ensuing year. Maud Kennedy Cate is the efficient sec- 
retary. Calla Hawthorne wil! read the story of “Peer 
Gynt,” and the music will be given by Signa Wood, Mrs. 
E. Hetherington, Jewel Houghton, Maud Kennedy Cate, 
Werdna Warner and Mrs. West. 

RRR 

The members of the Amateur Music Club have begun 
active work to assist in raising a fund for a memorial to 
the late William Sherwood, the noted American composer- 
pianist who was honorary director of this club. Within 
the past few days the remains of Mr. Sherwood have been 
removed from a temporary vault and buried in Oakwood 
Cemetery in Chicago. The work of erecting the memorial 
to the distinguished artist will belong to all loyal friends 
of the man and his art. Mrs. E. T. Tobey will be chairman 
and will have the assistance of Georgia Koeber, of Chi- 
cago, as vice-chairman, with a large committee to be ap- 
pointed from the several sections of the country in which 
the composer was best known and beloved. 

ner, 

Enthusiastic rehearsals are being held by members of 
the Memphis Symphony Orchestra and Memphis Choral 
Society for the next event, which will be the final concert 
of the season, when the two organizations will appear 
again in joint recital. This concert will be given on May 
9, at the Lyceum Theater, and the program will be selected 
by vote of the public. The repertory has been published 
and musicians and friends are invited to mail their re- 
quests to Augusta Semmes, business manager of the or- 
chestra. There is a desire to increase the membership in 
the Choral Society and a splendid offer has been made by 
the management. Every lady who disposes of ten tickets 
for the last concert will be given a free membership in the 
society for one year. This plan has been tried before the 
last concert, and those winning scholarships were Miss 
M. E. Cooper, Mrs. F. A  Grueber, Louise Levy, Mrs. 
Gordon Lockhart, Sophie Nuss, Mary O’Callahan and Mrs. 
F, VunKannon. Nota NANcE OLiver. 
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of “grand” opera at Covent Garden 


rated last Saturday evening with Delibes’ poeti 


fe Lakme etrazzini in the title role; John Mc- 
wt is Gerald; Edmund Burke, as Nilakantha; M' 
rede1 M. Zucchi, as Hadji, and Signor 
ducting, formed an ensemble of the highest 
re ni surpassed even the Tetrazzini stand- 
XM, 
a 
ce 
N 


{ I St N York 

A MAI A\MMARCO 
izat particularly her exquisite interpreta- 
the “Bell Song,” and again in the duets with Mr 
( d the latter artist surprised many of his 
e: rs V recogni new timbre in his voice, 
1 esonant, which was but nascently sug 
former ns but now coming into full 
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maturity. Singularly effective was this new color as dem 
of Gerald. 


nRre 


onstrated in the rol 


Monday evening “Samson et Dalila” was given with 
Kirkby Lunn as Dalila; Dalmorés as Samson, and Ed- 
mund Burke as Le Grand Pretre, with Campeanini conduct- 
Ing Kirkby Lunn the role of Dalila is 
always an example of the highest achievement. So also 
rhe part of the 


As interpreted by 
must this be said of Dalmorés’ Samson 
High Priest, however, might have been placed with a more 
efficient artist. In neither vocal facility nor histrionic ability 
was the artist selected equal to its demands. The role is 
one of much importance in the opera’s interrelationship of 
coherency, and as in all these purely vocal operas, one 
inadequate vocal character is all that is needed to reveal 
the futility and vast emptiness of the constructive scheme, 
of timbre for the individual musical outlines 
to vocalize them with taste is absolutely neces- 


for beauty 


and ability 





New York. 
AS LAKME 


by E. F. Foley, 
TETRAZZINI 


Copyright, 1909 


sary in the artists as a compensation for the lack of real 
musical values and predominance of the superficial. 
neuer 
luesday “Rigoletto” was given with Tetrazzini as Gilda; 


Sammarco as Rigoletto; John McCormack as the Duke; 


\lan Turner as Monterone; M. Zucchi as Borsa, and 
Signor Panizza conducting. Tetrazzini sang the “Caro 


Nome” with all her accustomed finish and purity of vocal 
tone. “La donna e Mobile” was given with charm and grace 
by Mr. McCormack, and the role of the Jester was imbued 
with superb dignity But the character of 
Monterone as presented by Mr. Turner lost much of its 


by Sammarco. 


His delivery of the “curse” was 
dra- 


impassioned attributes. 


without force or distinction, vocally or 


matically. 


given any 
nre 

Wednesday witnessed the revival of Debussy’s “Pelléas 
et Mélisande,” with Madame Edvina as Mélisande; M. 
Warnery as Pelléas; M. Ghasne as Golaud; Marcoux as 
Arkel, and Campanini, conductor It was a notable per- 
formance in every detail. Madame Edvina was a revela- 
tion to many in her interpretation of the Maeterlinck 
heroine through the delicacy with which whe revealed the 
subtleties of dramatic import and musical phrase. And in 
beauty of face and figure she was the ideal heroine. 

eRe 

In Verdi’s “Un Ballo in Maschera,” given Thursday 
evening, three new members of the Covent Garden list 
of artists were heard for the first time. Madame Bland, as 
Amelia; Marta Wittkowska, as the “fortune teller,” and 
Alice Wilna, as Oscar. Madame Bland’s voice is of very 
attractive timbre in the upper register, but her entire vocal- 
ization is marred by a too excessive vibrato, which pro- 
duces a very harsh, unpleasant quality throughout her 
work, and all too often divergence from the key. There 
was also a lack of understanding of the dramatic import 
in both the and histrionic presentment. Mlle. 
Wittowska proved to be the possessor of an excellent 
quality contralto voice, and Mile. Wilna of a light, well 
trained, pleasing soprano. Other members of the cast were 
Sammarco, who as Renato carried off the honors of the 


vocal 





JOHN McCORMACK 


evening; Signor Bassi, as Riccardo; Marcoux, as Samuele, 
and Huberdeau, as Tommaso, with Signor Panizza con- 
ducting. The opera was well staged and the various cos- 
tumes of the Puritans, with Riccardo, the Governor of 
Massachusetts (though the program didn’t say he was), in 
picturesque white satin gold-braided quasi-eighteenth cen- 
tury cavalier garb, and Amelia in modern gowns, lent 
variety to a charming opera that there is no reason why it 
should not be called “The Girl of the Silver East.” 
nre*e 

At Palgrave Turner’s concert at Aeolian Hall, April 27, 

there was the very interesting feature of the first appear- 
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ance of Liza Lehmann’s new group of seven songs, en- 
titled “Prairie Pictures.” These contain in a _ kind of 
diluted essence Indian fragments of melodies, and they 
form an exceedingly interesting group. “The Great Chief- 
tain,” as sung by Peter Dawson, baritone; “Trysting 
Song,” by Hubert Eisdell, tenor; “I Have Broken My 
Shining Necklace,’ a duet for soprano and contralto, and 
sung by Clara Butterworth and Miss Turner, were all ex- 
amples in the composer’s most happy vein, and evoked 
snthusiastic applause from the audience. Miss Turner also 
sang two groups of songs with great taste and rare musi- 
cianship as displayed in her phrasing and general concep- 
tion of, particularly, the songs by Brahms, Franz and 
Hugo Wolf. Other artists contributing to the program 
were Zacharewitsch, violinist; Kitty Parker, pianist, and 
O’Conner Morris, accompanist. 
nner 

John Dunn, the English violinist, was heard in recital 
at Queen’s Hall, with the New Symphory Orchestra, April 
22, when he elected to play the Saint-Saéns introduction 
and rondo capriccioso; the Elgar ‘concerto and the 
I'schaikowsky. This latter concerto Mr. Dunn was the 
first violinist to introduce to a London audience. On the 
interpretation of this particular work the Daily Telegraph 
commented as follows: 

It was quite evident that the music appealed strongly to the solo- 
ist’s temperament. Of the perfectly legitimate opportunities that 
the work affords for display he took full advantage, and the spa 
ciousness of his technic, the sweetness of his tone, and his fine sense 
of rhythm enabled him to create a decided impression and win com- 
pliments in plenty. 

nner 

Elena Gerhardt will give the first of a series of London 
recitals this spring at Bechstein Hall, on May 16, with 
Arthur Nikisch at the piano. Miss Gerhardt, who has been 
touring in Russia, was honored recently with a command 
to sing before the mother of the Czar, who at the conclu- 
sion of the recital presented Miss Gerhardt with a beau- 
tiful diamond necklace with the Russian double eagle 
affixed. 

RRre 

The Earl of Shaftesbury will be one of the vocalists at 
the concert to be held at Stafford House, on the afternoon 

May 9, in aid of the Middlesex Hospital. The Duke 
and Duchess of Teck and Prince and Princess Alexander 
of Teck have given their immediate patronage to 
this concert, which has been organized by Nora John- 
ston, who will have the assistance of several favorite art- 
ists, including Louise Dale, M. Zacharewitsch, Coleridge 
l'aylor, Dawson Milward and Lilian Braithwaite. 

RRR 

G. C. Ashton Jonson will give a lecture at the home of 
Mrs. Hylton Dale, May 9, when his subject will be “The 
Development of the Tone Poem,” with illustrations on the 
piano from the works of Bach, Chopin, Beethoven, Men- 
delssohn and Strauss. Among the patronesses are Mrs. 
Francis Acland, Miss M. Llewelyn Davies, Mrs. L. T. 
Hobhouse, Mrs. Francis Neilson, Miss Ponsonby, Mrs. 
Walter Rea, Mrs. A. N. Whitehead 

nme 

Jules Wertheim will give an orchestral concert of his 

own compositions at Queen’s Hall, May 9, when the pro- 


gram will be constructed of his symphony in E minor, six 
preludes for piano alone, variations in F minor also for 
piano, and a Rhapsod for piano and orchestra. It may be 
interesting to note that the word “Rhapsod” is the title 
given in Poland to a work which may be described as a 
“Tone-Poem.” 
RRR 
Myrtle Elvyn, the American pianist, gave her only Lon- 
don recital of the season yesterday afternoon in Aeolian 
Hall. RRR 
The new quartet, which is to be known in the future 
as the London String Quartet, gave the fourth concert in 
this season’s series at Bechstein Hall, April 24, when the 
program consisted of quartet op. 29, in A minor, by Schu- 
bert, quartet in G, by Mozart, and the Schumann quintet 
with Mrs. W. Lee Mathews as pianist. In this latter com- 
position the ensemble lacked rhythmic impulse, and the 
tonal quality was rough and uneven. There was too much 
piano, too much loud pedal, or rather an indiscriminate use 
of the so called loud pedal. And there was a very notice- 
able absence of that sustained continuity of tone, that 
“stream of tone,” a thing quite apart from legato, but 
more essentially that element of coherency in an interpre- 
tation which distinguishes it from the disjointed. It is 
impossible to recognize anything of interpretative value 
when the exposition is so much at fault. But notwith- 
standing this non-efficiency in the Schumann quintet, the 
London String Quartet give much promise for greater 
things in the future. The members are, individually, mu- 
sicians; they have at their command sound technical ac- 
quirements; their ensemble tone is almost invariably agree- 
able in quality; their sense of balance, that of trained mu 
sicians; and their intonation beyond cavil. Their best all 
around number was the Schubert. 
nner 
An interesting event was the sonata concert for piano 
and violoncello given by Mr. and Mrs. Herbert Withers, 
at Aeolian Hall, April 25. An early sonata by Richard 
Strauss, and an early fantasie by Joseph Holbrooke, be- 
sides a sonata in one movement by Jean Huré, which two 
latter compositions received their first performances, con- 
stituted a program admirably interpreted. This early 
Strauss work bears little relationship to the Strauss of to- 
day, but it is a work of much interest nevertheless. There 
is a certain melody of rather bread line considering it 1s 
by Strauss, and much effective writing for the two instru- 
ments in ensemble. Of the Holbrooke work, it too con- 
tains much that is of an earlier constructive period. Well 
written in the ensemble, there is also for the cello some 
fit’ the instrument is 


very lovely themes and that they 
immediately apparent. It does not err on the side of lon 
gevity, but on the contrary it is rather brief. Of the Huré 
work, though no doubt it is a worthy composition, its form 
is tiresome, wandering, and incoherent, never explaining 
its own raison d’etre or ever suggesting the concept of form. 
Though the interpreters may have recognized something 
in the work warranting its performance, they did not suc- 
ceed in translating this to at least one. So like the Huré 
work are so many of the new compositions heard during 
a season’s cycle of concerts, which, possessing no intrinsic 
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merit whatever, interest but as curios and- examples of 
paradoxical and perverted sound combinations and form 
convolutions, 
nRR 

Frederic Griffith, formerly teacher of the flute at the 
Royal Academy of Music, and first flautist of the Covent 
Garden Opera Orchestra, gave a _ recital at King’s 
Room, Broadwood’s, April 26, when he played with great 
taste and excellent tone an interlude for flute from Gluck’s 
opera “Orphée,” a sonata for flute and piano by Bach, with 
\rthur Godfrey, pianist; a romanza by Algernon Ashton; 
an “Elegie,” Verhey; “Ballet from D’Ascanio,” Saint- 
Saéns, and “Intermezzo” and “Tarantella,” adapted from 
clarinet solos, by Edward German. Mr. Griffiths was as- 
sisted by Bertha Bird, who sang several songs very taste- 


fully. Ree 


Margaret Meredith’s choral composition, “The Passing 
of King Edward,” was recently performed at New Castle 
with great success. This work has been heard but once in 
London, but it is given with frequency in the Provinces 

EveLyN KAESMANN 





GadsKi’s Letter of Appreciation. 

Despite her illness, and cheered by her physician’s assut 
ance that with proper care this summer, her complete re 
covery is certain, Johanna Gadski sailed for Europe, May 
2 on the Kronprinzessin Cecelie. The prima donna has 
renewed her contract with the Metropolitan Opera Com 
pany and she will make a concert tour in this country next 
season, opening early in October and extending to the 
middle of November. During February she will make a 
second tour, closing her season with a series of festival 
and recital engagements in May 

Before sailing Madame Gadski issued the following letter 
of appreciation: 





During my illness, which forced me to cancel my spring « 
tour, I have received so many letters of well wishes and sympathy f 
all parts of the country that it has been impossible to ply to the 
ill, and I therefore request the press of the country kindly to 
seminate my heartfelt thanks The sympathy expressed has show 
me the great number of friends I have all over the mtry, and 
this has been a source of real consolation to me during my illne 
Aside from the graceful letters and such recommending vario 
medies for my illness, my sickroom has, during all the ‘time, be 
a veritable bower of flowers from my fr Madame Schuman 
Heink even sending me fresh eggs from he mode farn n N 
Jersey 
I have always enjoyed the putation of strictly adhering t 
Hing all my engagements, and it was terribly depressing f 
to be compelled te cancel my engagements which w 1 ha kept 
ne i \merica until the end of May 
The management of the North German Lloyd has shown great 
irtesy by specially preparing my stat om, fitting it with a wa 
ter mattress and gracefully permitting me to board the steamer 
the afternoon prior to her sailing 
On the advice of my physicians here, I lg n at t 
2 Sanatorium on the Semmering Pass Also upon the advice of Dr 
Stadtmiiller, I have declined all engagements for this summer, and 
in their opinion there is not the least doubt that with a cure of 
eight weeks and absolute rest L shall soon recover completely I 
shall sail from Europe on Octobet 3 in order to make a concert 
tour until the begining of the operatic season My first appearanc 
in New York will be my annual recital on Novembe and from 
the middle of that month my activities will be at the opera during 


the entire season Jomanna Gansx! 
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Russian and American Indian, many in their original lan- 
guage. Each group was preceded by a short description of 
the contents and the national thought that lay behind the de- 
velopment of the music in each land. She strongly favored 
the thought of the modern composer going to the folk 
music of the different lands for material. The large body 
and cultured showed their 
appreciation by continued applause and many congratula- 


of students Viennese present 











fad tin s at the end. The able accompanist, Mrs. Charles 
Botsford, assisted. 
RRR 
rhe first of the many concerts which are to come in 
celebration of the one hundredth anniversary of Liszt’s 
birth was given in Budapest. It began with a lecture by 
Count Geza Zichy, and the program that followed was com- 
posed entirely of works of the Abbé. It contained the 
transcription of the “Rakoczy” march, the “Benedictus” 
e _Bvcura pense, 6/3. te } from the “Coronation Mass” and a few piano numbers. 
de # ‘Eye : The orchestra was directed in turn by Count Geza Zichy 
Jay . ede ; ’ warm praise by her rendering of the E flat major concerto. 
e following soloists: Klara Senius-Erler, Emmy Leiss eee 
, . : ae oe ‘1 program in Boésendorfer Saal this week as a close to her 
torship of Prof. Franz Shalk As a critic writes: 
W Beethoven's ninth symphony is to worldly minded 
eop Bach’s ‘Matthaus Passion’ is to the spiritually 
i) 1, 
Rene 
Dr. Karl Goldmark recently received the order for “Art 
. | Science” from Kaiser Franz Joseph. Several years 
the Leopold Order was bestowed on him by the 
Although eighty years old, this celebrated com- 
r expects to have a large orchestral work ready for the 
| 1 y next season 
nner 
Rosenkavalier” will be given twice this week with 


Kurz-Halban as Sophie, also “Benvenuto Cellini” 


“Rheingold” begins the Wagner cycle 


Faust.’ Then 


gain for perhaps the tenth time this winter. Easter 
inday “Meistersinger” was given at the MHofoper 

proceeds went to the pension fund of 

the use. On Easter Monday, the American, Edward 
| w, and the pianist, Moritz Rosenthal assisted in a 
Ie t concert for the same fund. The Operas and sev- 
eral theaters, as well as the several concert halls, were 
week (Holy Week) and the Philharmonic 


Tr 


advantage of this lull to go to Budapest, 
Carl Muck 


Orchestra took 
two concerts under 
em, 


e it gave 


e club known as the Foreign Students’ Group held its 
the hall of the Neuer Frauen Club 
n Tuesday Alexander Bloch, of New York, a 
pupil, opened the program with an exquisite read- 
“Introduction et Rondo Capriccioso” 

Mozart's “Andante Cantabile” from the D major con- 
rto. He produces a pure, clear tone of great sweetness 
works out the musical thought in each 
companied by the able pianist and accom- 
pianist, Fraulein Mari Ruef Hofer, 
with the Columbia University in New York, then 


tnightly musical in 





afternoon 

Ber gerife Sibling aber Ioinen 
Sf ait Muhh one cvs der Both 

Gr fpr bee Coe mit Jeuberiders, 
Med cafte Armee pier, mit rod 


AND HIS AUDIENCE. 
Blatter, 


t ik 
ing Of Saint-Saens 
LISZT 


Vienna Humoristische 1873) 


(From 





and intelligently 
six years of study under Prof. Leopold Godowsky. The 
last group was the best and consisted of the ‘‘Alceste” 
Gluck-Saint-Saéns; “Vox Populi,’ Sgambati; 
“Venezia e Napoli,’ Liszt. She showed a fine 


PIANIST 


BALDWIN PIANO 


theme. He was a 
Neumann, of Vienna 
caprice, 


Scandinavian, Hungarian, tarantella, 
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clear technic and an appreciation of the musical values in 
cach composition. The large audience was liberal in ap- 
plause and floral offerings, and an encore was stormily de- 
manded at the end. 
ems 
Mrs. Gaschwiler and daughter, Mary, of Colorado 
Springs, opened their hospitable rooms to a large group of 
friends. Lillian A. Smith, of Los Angeles, Cal., who is 
studying with Margaret Melville-Lesniewska and Professor 
Leschetizky this winter, and Hans Ebell, of St. Petersburg, 
Russia, a pupil of Professor Godowsky, gave some inter- 
esting piano numbers. Madame Malwine Brée the well 
known teacher, was present with her sister, Frau Puchta, 
and other guests were “Carmen Sylva’s” musical protegée, 
rl. Chebop, of Roumania; Mrs. Ludlow and son, Godfrey, 
of Sydney, Australia; Ruth Jones, New York; Marjory 
Church, Boston; Miss Addams, Lamar, Mo.; Mrs. King 
and daughter, Jessie, Chicago; Mrs. William R. Luke, 
Nashville, Tenn.; Mrs. Amelia R. Smith and daughter, Lil- 
lian, Los Angeles, Cal.; Mary and Velma Sharp, Alma, 
Mich.; Miss Tomlinson Chicago; Lottie Lee Henderson, 
Leavenworth, Kan.; Gertrude Cleophas, Chicago; Millicent 
Virden, Santa Paula, Cal.; Gertrude Horn, Valparaiso, 
Ind.; Mari Ruef Hofer, New York; Lolita D. Mason, 
Pittsburg, Kansas; Mrs. Andrea Hofer Proudfoot and six 
children, of Chicago; Mrs. Irbine, of Michigan; James 
O’Connor, Buffalo, N. Y.; W. Jenner Gillum, Eureka, III.; 
A. Frankl, New York, and H. O. Osgood, Munich. Mrs. 
Irbine poured tea and the Proudfoot children served. 
eRe 
An interesting recital of the last week was that of 
Madame Malwine Brée’s “Baumschule” or private prepar- 
atory school, a separate institution which has nothing to 
do with Madame Brée’s work in preparing pupils for Pro- 
fessor Leschetizky. The recital was one of a regular series 
given by the students in the school studio, and served to 
show anew the excellent work done by Madame Brée and 
her capable assistants. The list of pupils includes names 
from Argentina, Russia, Roumania, Poland, United States, 
Canada, Sweden, Holland, France, Italy and England. 
ener 
The new director of the German Theater in Prague has 
selected Alexander Zemlinski first conductor of the Vienna 
Volksoper, to act as music director for the Prague Theater. 
Paul Ottenheimer, now of Prague, goes to the Volksoper 
in exchange. 
nRmre 
The Liszt celebration in Budapest next October will 
assume a national character. Among the artists invited by 
the Hungarian Government ‘to take part is the well known 
pianist Sophie Menter, whom Liszt once called his “einzig 
legitimes Klavierkind.”. Among other numbers she _ will 
play the E flat concerto, for the interpretation of which 
she is well known. 
RRR 
From May 15 to May 17 the Prague Conservatory of 
Music will celebrate the one hundredth anniversary of its 
existence. 
nnrer 
It is always interesting and enjoyable to see Americans 
working for the extension of American music in Europe. 
At a recent “musical evening” of the Leschetizky classes, 
Gertrude Cleophas, an American, who has prepared with 
Margaret Melville-Lesniewska, another American, re- 
ceived great praise for her rendition of the MacDowell D 
minor sonata. L. D. M. 





Deis Pupils Sing. 

Elsie Ray Eddy, the soprano, a pupil of Carl Deis, sang 
April 30, in Carnegie Lyceum, at the violin recital given 
by Conrad Strassner. Miss Eddy’s numbers were “Gretchen 
am Spinnrade,” by Schubert; ‘“Widmung,” by Schumann; 
“Rosebud,” by Bartlett, and “The Nightingale’s Song,” by 
Nevin. The soprano sang with ease and understanding and 
all of this proves that she is intelligent and well taught. 
Miss Eddy’s voice is a lyric soprano of beautiful quality 
and equally registered throughout. Other features of her 
singing were purity of intonation and distinct enunciation 
of the words. 

Sol Breslin Sayles, tenor, who assisted at a concert given 
at the Clara de Hirsch Home on the evening of April 21 
by the Sinsheimer String Orchestra, possesses a voice of 
heroic caliber. His tone emission is excellent. He sang first 
Schubert’s “Der Neugierge” and “Ungeduld” by the same 
composer, and in singing these lieder brought out the con- 
trasts with the fine spirit of the best lieder interpreters. 
Later Mr. Sayles sang “‘Ashes of Roses,” by Woodman, 
and the stirring “Smugglers’ Song,” by Kernochan. Miss 
Eddy and Mr. Sayles have studied with Mr. Deis for sev- 
eral seasons. 





The German Wagner performances at Brussels began on 
April 19 with a very successful performance of “Lohen- 
grin” under the direction of Otto Lohse, of Cologne, with 
a complete German cast. The house was sold out and the 
public was most enthusiastic. “Tannhauser” and the 
“Ring” are to follow. 
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Another Season of Triumph for 


DAVID BISPHAM 


The distinguished singer demonstrates anew his title to first place among American Baritones 





**His voice never better.”’ 

“His Art still supreme.” 

‘*His repertory seemingly limitless.’ 

‘*His programs models of artistic excellence.” 


‘*His singing a source of never-ending delight.’’ 




















“‘Mr. Bispham’s recitals in Eng- 
lish have won a vogue that has 
shown most convincingly not 
only the singer’s personal popu- 


“* As aconcert and oratorio singer, 
Mr. Bispham is in a class by him- 
self. Recent appearances with the 
Philharmonic Society of New 


larity but the eager endorsement 
of an idea of which he has long 
been a staunch and patriotic ad- 
vocate. His recent spring tour 
of thirty recitals was a series of 


York, the Boston Symphony Or- 
chestra, the Saint Cecilia Society, 
and the Philadelphia Orchestra 
have furnished ample proof of his 
wonderful grip on public 


remarkable successes.” pita 























RECENT TRIBUTES OF THE PRESS 


Boston (Soloist Boston Symphony Orchestra and Cecilia Society.) ‘“The performance last night was notable chiefly 
for the singing of Mr. Bispham, both in the beauty of song and in the power of interpretation. Suchsinging as Mr. Bispham 
offered serves as a model.” —Boston Globe, April 15, 1911. 


Washington. ‘The recital was one of the greatest treats of the musical season. Mr. Bispham made a triumph and 
aroused the audience to great enthusiasm.” —Washington Herald, March 10, 1911. 


Philadelphia. ‘‘He enhanced, as he always does, the significance of his numbers by the dramatic fire and spirit and 
emotion with which he delivered them.” —Philadelphia Inquirer, March 22, 1911. 


Buffalo. ‘‘Mr. Bispham is the highest type now before the public of the evolution of the song interpreter. The stage 
lost a great actor when he elected to limit his endeavor to the concert platform.” —Buffalo Truth, April 17, 1911. 


. 


APPRECIATION S 








“‘In Mr. Bispham we have a virile survivor of that 
school of singers whose members learned to expend care 
upon the craftsmanship of song, the control of the 
breath, the cultivation of overtone, the use of color in 


“No young man entering upon his career with the 
buoyancy of enthusiasm can surpass Bispham’s verve. 
He does not grow old. There is no choice among his 
offerings. His classical songs are superb, his ballads 


charming, his character songs delightful, his recita- 
tions to music thrilling, while his little introductory 
talks are tremendously enjoyable.”’ 


vowels and of accent in consonants, the ability to mould 
a phrase as a unit of thought and to give the signifi- 
cant words in it their true emphasis and individuality.” 


























Mr. Bispham’s dramatic recitations to music—such as Longfellow’s “King Robert of 
Sicily” and Poe’s “The Raven” and “Enoch Arden” with Richard Strauss’ music will 
again be features of next season’s repertoire. Other novelties are now in preparation. 


SEASON 1911-1912 NOW BOOKING SEASON 1911-1912 NOW BOOKING 
DATE. avpress LOUDON CHARLTON, Carnegie Hall, New York 
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EPHREM ZIMBALIST’S SUCCESSES. 








Russian violinist, Ephrem Zimbalist, has won 
.dmirers abroad, as he makes a direct appeal to the 
the connoisseur of violin play- 
emotional 


fn as well as to 


His technical finish, beautiful tone, 


and all around musicianship have made 


rehinement 


ie of the foremost of the world’s exponents of his 

t. Zimbalist’s American tour will cover the season of 

12 under the management of the Quinlan Interna- 

Bureau 

eness of Zimbalist’s art and the strength of 

public and press is well charact rized in the 
Europe notices on his playing: 

P ie person of Mr. Zimbalist has 

the f t nk He is a yt g Russian. For an artist 

s estat is technical power is 

i al f c f his individuality hie 

' Stra . ich may account for the rare 

art arly first-string passages 

t I 1 It Max Bruch, is based 

Scot s, which are treated 

and nt orchestration, and 

guish the writings of this master. 

work for the solo instrument, 

tunity for display of a beautiful cantabile, 

kable g the rformer were strikingly 

I tral acc uniments were veautifully played, 

t ' troduct for brass instruments, which 

f ity of tone and intonation. Th 

f Mr. Zimbalist very obvious in his fine render- 

vorked the audience up to an 

spla f enthusiasm Manchester Evening 

y st with the gay 

Zimt t He belongs to those rare 


eo 


irtists who not only give a dazzling display of their virtuosity in 
technic, but who captivate the audience by their inspired poetic play 
ing, while still degree those base 


thei and artistic 


they attract in a higher who 


discern- 


judgment on sound musical knowledge 
nent. On New Year’s Day Zimbalist had a phenomenal success at 
and yesterday he gave here the 


Hamburg gladly con 


the Gewandhaus Concert in Leipsic 
same convincing proofs of his great powers. 


firms the enthusiastic praise of Leipsic. If any artist has a right to 


call himself “master of his instrument” it 1s undoubtedly Zimbalist 
What a tone he produces! It reveals a depth of ardent tender 
feeling; it is of ravishing sweetness; its transparent pureness 15 
never dimmed by the slightest attempt to confuse healthy sentiment 
with sentimentality, or by any eftort to stoop .o mannerism for the 
sake of cheap effect If we were inclinea to compare Zimbalist 
with any of the present-day violinists, it woula be with Mischa 
Elman, but Zimbalist surpasses his rival in artistic polish and by 
the restraint he puts on his impulsive temperament in the interest 
of true art Hamburg Fremdenblatt, January 12, 1910. 

Zimbalist is the name of the heavenly gifted artist who played 
the solo part of the violin concerto by Brahms. He is but a youth 
and yet a ripe musician His conception of the music bore the 


evident stamp of a true genius, combined with the perfect surety 


of a great master. With his wondrously pure and ever steady tone 
he spoke on his instrument with a peerless, almost incredible elo 


quence, far the language of 


message that appealed to the heart, because it came 


was a 


heart 


surpassing in effect colors; it 
from the 


Hamburg Correspondent, January 11, 191¢ 


Zimbalist is a violinist of very great attainments, and he possesses 


the invaluable asset of originality. His sensuous temperament finds 





full expression in a tone both and luscious, and in phrasing 
that is like the perfect curving of outline that one sees in some 
of the Post-Impressionists who have lately been shocking artistic 


London. This sensuousness, however, knows nothing of enervation; 


on the contrary, it is allied to a masculinity that, in busy, forceful 
passages, is equally true and fine. His performance was something 
juite by itself in modern music, and the audience soon recognized 
that here they had a player whose temperament was as remarkable 
as his technic. An unusual scene occurred after Mr. Zimbalist had 
played two of Brahms’ “Hungarian Dances.” The 
sisted on an and after bowing his acknowledgments thre« 
or four times Mr. Zimbalist disappeared. The applause, nuowever, 
continued for a.long time, even afte: Dr. Richter had taken up his 
position at his desk to begin the last item of the evening. Prob- 
the oldest these concerts had heard ap- 
plause continued for so long a time; the encore, however, was not 
given, and the audience broke in on Dr. Richter when he had be- 
play Festival” 
Courier, January 13, 1911. 


audience in- 
encore, 


ably not frequenter of 


gun to Brahms’ “Academic overture.—Manchester 


The Russian composer could not have wished for a better inter- 
than his young From the 
first the peculiar name, Ephrem Zimbalist, by its very sound seemed 
It is difficult to know what especial quality 
in Zimbalist’s playing deserves most praise, for absolute assurance, 


preter of his compositions compatriot. 


to proclaim a favorite. 


dazzling beauty of tone, power ana warm vitality, as well as the 


highest artistic perception, distinguish his performance; in 


short, all the characteristics which go tc make a great virtuuso are 
to be this young son of Apollo, 
teens, but yet worthy of the often misused expression, ‘‘a 


every 


out of his 
divine 
Such knowledge as his is hardly at- 
is a gift of heaven. The audience was enthusiastic 
over the rendering of two beautiful Tschaikowsky tone pictures 

the and the gay and piquant scherzo.— 
Bremen Weser Zeitung, December 1, 


found in only just 


artist” in its fullest sense. 
tainable, but 
“Serenade Melancolique” 


1910. 


As guest appeared Zimbalist, who has already been heard at a 
Concert and at of his own. The Brahms con- 
certo must today be recognized as a technically flawless and musi- 
cally remarkably arresting performance. The tender expressiveness 
with which he played the largo, for instance, was especially strik 
ing. The rhythmic energy of the double stopping in the theme in 
the finale could not well be surpassed. The violinist was also heard 
in the difficult G minor fugue of Bach, with its preceding prelude. 
These were played with masterly style and ease. The applause was 
as after the Brahms work.—Frankfurter 
Igto. 


Museum a recital 


as great and continuous 
Zeitung, November 21, 





Rabinoff Announces Plans Before Sailing. 

ailed from New York for Europe last 
Kénigin Luise. Before departing, 
of his plans for next season. 


Rabinoff 


lay on the steamer 


Mr. Rabinoff anne 

he is to tour with the Imperial Russian Court 
Orchestra, of which W. W. Andreff is the 
Che past orchestra gave a 
erts in New York, 


other 


yunced some 


eason this 
and then paid brief visits to 
and cities. For the season of 
the orchestra will make a long tour, 
will include novelties which all music 
ica? 

Anna 


Russian 


the next tour of 
the 
rhis 
it is stated, will be a 
It is reported 
ires these artists to return 


manage 
Mordkin, 


sian ballet 


eminent 
s announced to be 


irtists and 


rt the one made last winter 


e R ian government de 
rmanent posts in St. Petersburg and Moscow. 


endore Stier. the \ 


yndon 


ennese conductor, who is located 


ted as musical director for 


Mordkin ' st seasor He is to return under 


t, but he will be assigned to tour 

t ization. Later, the pians will be given 

wopular in this country will 
tour wit ’avlowa and Mordkin 

A n al ement which 


Mr 


engaged 


gives some indica- 
Rabinoff’s attrac 
Madison 


and 


the 
int performance of Pavlowa 
the Imperial Court Bala- 
| t Garden will be transformed into 

r and handsomely decorated for the 
take place October 16, 
t Russian government in 


ciety folks already have 


next 
Russian 


er t his country sea 
Diaghileff's 
rsavina, Goltzer, Feodorwa, 
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Madame Rabinoff appeared succ ssfully last season with 
the Chicago and Boston grand opera companies, and she 
has also had triumphs in Mexico. This singer is an Ameri- 


can, and among those who have been interested in her 
career are Mrs. William K. Vanderbilt, Sr., Frank Gray 
Griswold and Mrs. Otto Kahn. 





Dalmores Sings Samson at Covent Garden. 
Charles Dalmores, the celebrated tenor who 
achieved such brilliant success in America and Europe by 
his magnificent portrayals of operatic roles, appeared re- 


has 





CHARLES 


DALMORES 


cently as Samson in “Samson et Dalila” at Covent Garden, 
eliciting from the British press the following comments: 


M. Dalmores, 
ressive reading of the part, which at no point was so in- 


with his admirable voice in perfect order, gave a 
most imyj 
as when he appeared as the stricken and punished 
betrayer of his people. In point of vocal effect the scene at Dalila’s 


house and the duet of the twain was the climax of the opera as far 


tensely poignant 


as its interpretation was concefned.—London Morning Post. 





M. Dalmores was in extremely fine form, and he sang better than 
he has done during the past few seasons. He gets the right heroic 
ote into it all, whether in addressing the people or making love to 


Dalila. His acting, too, is very clever in its realization of the 
Hebrew leader.—London Daily Chronicle. 
M. Dalmores, as Samson, was also at his best. He is a tenor 


who has made immense progress since he first appeared in London 


must be accounted one of the first dramatic 


Last sang splendidly, and acted with 
force and power.—London Globe. 


and now he singers 


of the day. night he great 


Samson, as portrayed by M. Dalmores, is a forceful and vigorous 


figure; vocally this singer retains his wealth of tone and determined 
style-—London Pall Mall Gazette 


the Biblical man” was in fine 


voice, singing with great power and emotional depth and acting with 
his customary London Evening News. 


M. Dalmores as strong really 
cleverness 





M. Dalmores gave a striking performance as Samson Nature 
has fitted him finely to suggest the character. He is a very big man. 
And he acted with some power in the dramatic moments, and he 


sang with purity and strength—London Sporting Life. 


Mr. Dalmores was a most dignified and impressive Samson; he 


sang with force and he acted with distinction, presenting a really 


heroic and noble figure. In this sense he was even more phenomenal 
than Madame Kirkby Lunn, for while many prime donne have no 
lack of seductive charm, a tenor who can at once sing and look the 
part of Samson is not frequently found, and the manner in which 
he hurled Abimelech to the ground in the first act was surprisingly 
realistic.—Yorkshire Post. 


Recitals at the University of Arkansas. 
Fayettevilte, Ark., May 6, 1911. 

Permelia Allan gave a violin recital in the artists’ course 
at the University School of Music connected with the 
University of Arkansas on Thursday, April 27. Miss Allan 
has recently returned from a period of four years’ study 
with Becker in Leipsic. Her numbers were two movements 
from the Bach concerto in E major, the Beethoven romance 
in F major “Introduction and Humoresque” by Ambrosio, 
arioso by Handel, minuet by Haydn, gavotte by Gossec, 
minuet by Beethoven, mazurka by Mlynarski, and the bal- 
lade and polonaise by Vieuxtemps. Henry Doughty Tovey 
was the assisting pianist. Miss Allan’s recital was the last 
Other concerts were given by Mary Wood 
Chase, Bertha Kunz Baker, Ernest Gamble, Ernest Bayne 
Manning and Charles Washburn. 


of the course. 





Hutcheson Did Not Repeat Brahms’ Capriccio. 

An amusing incident happened at Ernest Hutcheson’s re- 
cent recital in Baltimore. One of the numbers on the pro- 
gram—which was made up entirely of works of Liszt and 
Brahms—was the Brahms’ B_ minor capriccio. Mr. 
Hutcheson’s playing of it was most brilliant, and it was en- 
thusiastically applauded. After bowing acknowledgment 
half a dozen times, the pianist tried to continue the pro- 
gram, but it was of no avail; the audience redemanded the 
capriccio. kinally, the pianist rose, advanced to the front 
of the stage, and said: “I am sorry that I cannot repeat 
the capriccio; no pianist who values his reputation ought 
ever to play this work a second time if lucky enough to 
get through it safely once.” Needless to say, this little 
speech created almost as much of a furore as the playing 
of the capriccio. 





Humperdinck’s “K6énigskinder” was staged at Frankfort 
in the presence of the composer with great success. The 
audience became more demonstrative from act to act and 
after the last scene the composer received an ovation. 
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timent by a re-engagement for next spring’s festival of the 
Saengerfest Association. 


SAENGERFEST NOTES. 

Iwo recent concerts of special interest were given by 
local sopranos have been studying in New York. 
Martha Grym an exacting program at the Immanuel 
Baptist Church, the benefit of the organ fund, and de- 
lighted her 


who 
ang 
for 


‘riends with the progress which she has made 


during the past winter. She was ably assisted at the piano 
by Alice Pritchard. 
RRR 

Minna Meyer has been in the East for several seasons 
past, but on the occasion of her concert at the Temple 
Israel, April 20, surprised many of her close friends by 
the maturity with which she grasped the content of her 
program and the development of her unusual and very 


dramatic voice. Miss Meyer will leave shortly for Euro 


pean study. Her ambition is understood to be opera, and 


flattering offers of assistance have been made. Sigmund 
Landsberg played the piano accompaniments with great 
skill, and Leon Weltman (cellist), and Vernon Bennett 
(organist), also assisted. 
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BUFFALO MUSIC. 


Burrato, N. Y May 1, 19 


Curiosity to hear and see Mary Garden as a concert 
singer was the motive which filled Shea’s Theater with a 
brilliant audience, April 24. Many prefer Miss Garden in 
operatic roles, however, where her dramatic gifts have 
greater scope as a splendid singing actress. Miss Garden’s 
numbers were an aria from “Louise” (Carpentier), ‘Vissi 
d'arte” from “Tosca,” and a number of encores, “The 
Sweetest Flower That Blows” and “There Little Girl 
Don’t Cry,” “Comin’ Thro’ the Rye” and “Annie Laurie.” 
Miss Garden's final number, the Bach-Gounod “Ave Maria” 
was encored. The piano work of Howard Brockway was 


Mr. 
Passepied,” by 


delightful Brockway played a romance by Sibelius, 
Delibes; gavot by d’Albert; 
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Arturo Tibaldi, the 
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in G minor; a nocturne by Robert Stearns and a polonaise 
Wieniawski. Miss beautiful 
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her shimmering gown of white 
the New York occupied a box near 
Shea’s Theater is so constructed that one 
hear and see in any part of the finely appointed auditorium. 
Che place is well lighted. The ventilation is perfect. All 
of the officials connected with the are courteous. 
Michael Shea, the proprietor, the example of goo 
breeding, so that the patrons of the place enjoy the enter- 
tainments given in this popular resort. 
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wall’s inspiring words, “Rise, Sleep No More,” a melodious 
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nitted. The vocalists were in fine form, and their excel- 
lent singing was a tribute to Seth Clark’s skill as a 
director. The Guido Chorus numbers one hundred voices, 
and is remarkable for tonal beauty and the concerts of the 
club fill Convention Hall every time. Francis Macmillen 
was recalled so often that the concert did not end until a 
late hour. He played for his first number the Wieniawski 
concerto in D minor, and the technical difficulties seemed 
mere child’s play under his skillful fingers. Later he dis- 
closed the soul of a true artist in his rendition of the 
Schubert-Wilhelmj “Ave Maria”; the introduction and 
rondo, by Saint-Saens; “To a Wild Rose,” by MacDowell; 
a Mozart minuet, a mazurka by Zarycki, the “Moise” fan- 
tasie for G_ string, by Paganini and the Dvorak 
“Humoresque.” The legato passages in works like the Mo- 
zart minuet were exquisite and in the “show” pieces Mac- 
millen was simply dazzling. The dignity and sincerity of 
this young artist is inspiring. His intonation is purity 
itself and he has a wonderful sense of rhythm and amazing 
technical skill. 

nRe 


The Cornell University Organization of fifty students 
directed by George Coleman gave a concert Saturday night 
at Twentieth Club Hall. Vocal solos were given by Dr. F. 
C. Busch and P. L. Catalano, both Buffalonians, and a 
violin solo by F. H. Branin, concertmaster of the orchestra. 
lhe writer was unable to be present owing to other engage- 
nents, but learned through a representative that the con- 
cert was excellent. 

nere 

An entertainment for the benefit of the Fresh Air Mis- 
sion, under the auspices of the Sigma Theta Sorority was 
given on Saturday afternoon at the home of Mrs. Alfred 
G. Hauenstein, West Ferry street. The program included 
some novelties declaimed by Tekla Adam, accompanied at 
the piano by Mildred Windsor, who also played for Mrs. 
Albert H. Prentiss, contralto. Miss Adam read Tennyson’s 
“Lady of Shalott” with musical setting by Amy Horrocks; 
Oscar Wilde’s poem, “The Happy Prince,” music by Liza 
Lehmann; “Le Chanson de Marthe,” Blemont; music by 
Bemburg; “Papillons,” Rameau, music by Thomé. Miss 
Adam is a remarkably good reader. Her voice is well 
modulated and her face is expressive. The French poems 
were given with the fluency of a cultured Parisenne. Mrs. 
Prentiss gave the song cycle of “Frauenliebe und Leben,” 
by Schumann, and songs by Downs. Mrs. Hauenstein’s 
beautiful home made a most artistic environment for this 
intellectual and musical treat. 

RneRe 

The Paulist Choristers, of Chicago, 
here on Saturday afternoon and evening at Convention 
Hall. The chorus under the direction of Father Finn does 
remarkable work. The pianissimo effects are marvelous, 
but when greater volume of sound is necessary, as in 
“Gallia,” the effect is glorious. The program given was 
the same as that sung in Chicago prior to the Eastern trip 
just ended. It was published in THe Musicat Courter of 
April 19, with a picture of Father Finn. One of the 
gentlemen accompanying the choir, said: “The choir has 
given twelve consecutive concerts on this trip and would 
have to be in Chicago to sing for Sunday morning services 
at St. Mary’s.” He also told the writer that this choir is 
considered the finest outside of Westminster Abbey. It 
was apparent Saturday night that the younger lads were 
tired and sleepy, but they valiantly suppressed their yawns, 
sang without notes and gave the strictest attention to 
Father Finn, whom they seem to adore, and well they may, 


gave two concerts 


for he has a compelling magnetism. The soloists were 
very fine. Walter Curran, an adult, who sang the principal 
solo in “Gallia,” has a voice very similar in quality to that 


Harcourt Browne, who sang “Jerusa- 
He sang a B natural without an 
most sym- 


of Orville Harold; 

has a fine voice. 
Walter Kellar, 

pathetic accompanist. 


lem, 


effort. the organist, was a 
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Thursday the much anticipated May Festival will begin 


with a brilliant array of singers. VirGINIA KEENE. 





Franz Kohler, Concertmaster. 


it is not often that music critics go out of their way to 


praise the concertmaster at an oratorio performance. This, 
however, was down when the Franklin, Pa., and Oil City 
oratorio societies combined in a performance of “The 
Creation,” in Franklin, on April 25. Franz Kohler, who 


has played with some of the leading crchestras, was the 
oncertmaster of the orchestra that evening which assisted 
the choral forces, and he was rewarded with special men 
tion to the extent of a quarter of a column in the Frank- 
lin Evening News of April 26. The musical director, E. B. 
inville, was also heartily praised by the critic of that 
paper and the musical people as well. The chorus num- 
bered three hundred voices. The soloists were Eileen Mil- 
lett, soprano; Genevieve Cleveland, contralto; Ion Jackson, 
enor, and Dr. Carl E. Dufft, The performance was 
1 at the Franklin Opera House, April 25 and 27, and 

it the Oil City Opera House, April 26 and 28. 
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CLEVELAND MELODY. 

Ohio, May 4, 
winter returned 
and unexpectedly 


CLEVELAND, 
After a week of warm, balmy weather, 
Monday night, suddenly 
Along with the dark clouds, the falling temperature and 
Mary Garden in her private car for 
her concert at Keith’s Hippodrome. Following her aria 
from Miss Garden was applauded. Arias from 
“Herodiade” and the Bach-Gounod “Ave 
completed her program. Arturo Tibaldi, violinist, 
and Howard Brockway, composer-pianist, assisted Miss 
Garden ably. Mr. Brockway showed himself to be a 
pianist of rare ability and in his own compositions, “The 
Dance of the Sylphs,” and “Humoresque,” op. 36, No. 4, he 


to Cleveland 


the snow flurries came 


“Louise” 
“Tosca” and 


Maria” 


proved to be a gifted composer. Mr. Tibaldi handled his 
instrument in artistic manner. 
3S g 2 


A benefit performance was held at Keith’s Hippodrome 


Sunday afternoon, the proceeds of which are to go to a 
fund for the erection of a monument to Christopher 
Columbus. Naturally the affair was arranged by local 


Russo’s Band of Cleveland contributed the 
Several selections arranged by 


Italians, and 
major part of the program 


Signor Russo himself were played in a capable manner 








Signor Picco, baritone, sang the “Pagliacci” prologue, the 
American Tour 1911-12 
Begins October, 1911 
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Valentine aria from “laust” and the Toreador from 
“Carmen” with an abundance of temperament. 
Berry-Miller, a soprano who possesses a small voice of 
pleasing quality, and T. Stephen Ejichelberger, lyric tenor, 
gave satisfying evidence of their artistic ability Gus 
Shields, a Cleveland pianist who stepped the 
minute as accompanist for Signor Picco, considerably en- 
livened the proceedings by throwing his music to the floor 
when Signor Picco attempted to indicate the tempo by 
striking Mr. Shields on the back. Disagreements were ad- 
justed in a conference in the wings of the stage and solo 
ists and accompanist completed their remaining numbers 
without further hostilities. 
nReR 

It seems to have become a habit with Cleveland choruses 
this year to make their last concert the best of the season. 
Following the excellent final concert of the Rubinstein 
Club, the Harmonic Club occupied the stage at the Grays’ 
Armory Thursday night and gave one of the best concerts 
in its history. The attack, balance and tone quality of the 
The selections went with a verve, 
In his con 


song 
Margaret 


in at last 


chorus were excellent. 
dash and color that were a joy to the auditor 
trol over orchestra and chorus and in the niceties of 
dynamic shading that he brought out, Director J. Powell 
Jones set a new standard for himself. The Cleveland Sym 
phony Orchestra under Johann Beck contributed several 
well performed selections. Joseph Sheehan, operatic tenor, 
did not make a particularly satisfying soloist. His voice 
was throaty and he failed to rid himself of the mannerisms 
that are not quite so much out of place on the operatic 
stage as they are on the concert platform. Katherine Pike, 
as accompanist, displayed her usual ability—an ability that 
without doubt makes her one of the best accompanists in 
the city. R. N. O’Nen 





OREGON MUSICAL NEWS. 
PorTLAND, Ore., May 
Mischa Elman appeared before a fashionable nities in 
the Heilig Theater, Wednesday evening, April 26. There 
was a full house and the great violinist was recalled again 


and again. At the end of the program the people yelled 


and the distinguished artist responded with another num 
ber Elman’s bril- 
Percy Kahn 
Steers-Wynn Co- 


after part of the crowd had passed out 
liant virtuosity won for him a real triumph. 
played exquisite 


accompaniments. Lois 


man, of Portland, who are handling Elman’s Northwest 
tour, deserve much credit for bringing so many noted 
artists to this State. The program follows 
Concerto . Mendelssoh 
Sonata, D major Hande 
Adagio and alleg: Lolli-Elman 
Rigaudon Monsigny-Franko 
Andantino Martini-Kreisler 
Schon Rosmarin (A!t Wiener Tanz Weisen) .Kreisler 
Melodie . «Gluck 
I Palpiti Paganini 
Rn ne 

June 7, 8 and 9, the Northwest Music Teachers’ Asso 
clation, covering Oregon, Washington, Idaho and Montana, 
will hold a convention in Portland on invitation of the 


Monday Musical Club, of which club Mrs. H. A 
is president. An attendance of one thousand musicians is 
anticipated. The Portland Commercial Club will 
tertain the visitors and a banquet held the opening 
night. This will be the third annual me of the 
ciation, and as Portland’s big rose festival will take place 
the same week, those who intend coming to the convention 
should take advantage of the festival excursion rates. Alice 
Brown Marshall, of 551 Ladd Portland, is chair 
man of the committee. Portland 

and local musicians and business men 


Heppner 


help en 
Ww ill he 


ting 


asso 


avenue 
music iS metropolitan 
all they 


Many composers of 


will do can 
to make the convention a big success 
the Pacific Northwest 


papers will be 


will contribute and 


Much 
all should 


manuscripts 
presented by 
vocal and instrumental musi 


prominent musicians. 


will be given and 


arrange to come and enjoy the music and see the beautiful 
roses. 
Rene 
The International Quartet, of the Oregon Agricultural 


College is made up of an American, a Norwegian, a 


Chinese and a Japanese 
RRR 


Much interest is being taken in the announcement that 
the Russian Symphony Orchestra, of New York, 
in this city on May 11. The concerts will be 


the direction of Lois Steers-Wynn Coman 


will play 
given under 


nee, 

Gertrude Hoeber, violinist; Hartridge G. Whipp, bass, 
and Lulu Dahl Miller, contralto, were the soloists at the 
last meeting of the Monday Musical Club. Leonora Fisher 
and Alice Holman presided at the piano, and works by 
Wieniawski, Tschaikowsky, Spross, Carl Bohn, Bruno 
Huhn and Ronald were on the program 

RRR 

\ large audience attended the concert given by the Arion 
Singing Society in Arion Hall, April 25. The choral 
numbers included the “Sangermarsch” (Adam Geibel), and 
cantate “Ostermorgen” (F Hiller) May Dearborn 
Schwab, soprano, was heard in Die Lorelei (Franz 
Liszt) and other songs. Henry Wagner, violinist: Alex 
ander Wagner, cellist, and Lucien FE. Becker, pianist, gave 
‘Cavatina,” op. 85, No. 3 (J. Raff); “Allegro con grazia, 
p. 56 (C. G. Reissiger), and other s« lections Mr. Becker 
directed the large chorus 

zane 

Rosa T. Friedle, a rising young contralto, will appear in 
i. concert to be given by St. Mary’s Academy in the Heilig 
Theater, May 10. She is a pupil of Rose Reed-Hanscome 

a R @ 

Lucien E. Becker gave his last organ recital of the season 

in the First M’.. E. Church on April 20 
n RR 
L. G. Gottschalk, baritone, left last week for his old 


home in Chicago on 
in Portland and all 


iccount of illness. He has many pupils 
ire praying for his early recovery 


RRR 


Wilder's Male Chorus will sing in Sellwood, Ore 
inder the auspices of the Commercial Club on May 12 and 
t the Armory in Portland for the Women of Woodcraft 
May 31. This chorus under the cultured discipline of it 
lirector, W. M. Wilder, is doing splendid work 

nee 

ida Trotter, pianist; Marie Paige, violinist, and F. Han 

ien, cellist, played Beethoven’s B flat major trio and Men 


delssohn’s B minor trio at the Universalist Church of Good 
Tidings on the afternoon of April 23 
nner 


otring new organization 


Frank G 


The Portland Quartet, a com 


posed of Waldemar Lind, first violin; Eichenlaub, 


second violin; Mose Christensen, viola, and Charles D 
Raff, cello, gave a concert in Christensen’s Hall yesterday 
ifternoon. Harry E. Van Dyke, pianist, assisted 


nRre 


Many local musicians took part in the Kirmess, four 
performances being given in the Heilig Theater last week 
for the benefit of charity. It was a very successful affair 

Jour R. OarMan 
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MAYENCE, Germany, dance an unusually large 
opera deficit this season as the result of raising the 
prices of seats last winter. Evidently Mayence did 
not raise the prices enough. 





oo 





Joser Srransky, leader of the Blithner concerts 
in Berlin, has been engaged as conductor by the 
New York Philharmonic Society for one season 
with an option of renewal on the part of the 
directorate. 

—__>-__——_. 
from “Mona,” printed in the Tribune 
of last ‘Sunday, show Bryan Hooker’s (the libret- 
tist) literary style to be lofty and virile, but not 
especially conducive to easy musical setting. Mr. 
Parker, at any rate, will not have the excuse of a 
libretto lacking in dignity. 


EXTRACTS 





Ir will be pleasant news for American music 
lovers to hear that Felix Weingartner will conduct 
some concerts and operatic performances in this 
country next season. Part of his itinerary includes 
the leading of “Tristan and Isolde” at Boston, with 
Madam Nordica in the role of the Irish princess 


—_——_6- 


Unper the name of the National Society for the 
Grand Opera in English, what was 
originally known as “The Society for the Promo- 
tion of Opera in English and the Encouragement 

American Music” now has been organized. If 
the results prove to be as grand as the title, every- 


Promotion of 


body concerned ought to feel happy. 


Rerort from Milan says that Sonzogno, the pub- 
lisher, is trying to get Richard Strauss and Gabriel 
d’Annunzio to collaborate in an operatic work. If 
the scheme ever materializes, and those two disci- 
ples of eroticism in art join in creative work, there 
is little doubt that the production will have to be 
printed on asbestos instead of the usual inflam- 


mable paper. 





INDIAN music seems to exert a peculiar fascina- 
tion over composers. Liza Lehmann has felt the 
lure of the Red Man’s tunes and her latest song 
cycle, “Prairie Pictures,” is devoted to expressing 
something of the Indian character and _ life. 
Madame Lehmann heads off controversy by ex- 
plaining that “the songs do not purport to be au- 


thentic melodies.” 


—" 

Very solemnly but very belatedly the New York 
Press utters a great truth which THe Musicar 
Courter cried out from the housetops some years 
ago: “It is mortifying to admit musical criticism 
in New York has been for years and still is influ- 
enced by considerations of policy which often in- 
terfere with a clear and just presentation of truth.” 
The only reason why Tue Mustcat Courter has 
stopped pointing out that daily newspaper criticism 
is cross-eyed, jaundiced, and based on expediency, 
is because everybody knows it now. 


———— 


Lonpon Truth rejoices that Sir Edward Elgar 
is to succeed Dr. Richter as chief conductor of the 
London Symphony Orchestra, and adds: “The 
matter is a delicate one, but I believe I am right in 
saying that in spite of all the popularity and re- 
nown which he enjoys today, Elgar has not hitherto 
reaped anything like the material rewards which 
he might properly have hoped to receive from his 
work.” The only Elgar composition possessed of 
the elements of profitable “Salut d’Amour,’ 
but the public was surfeited with its melody in a 
popular song called “Every Morn I Bring Thee 
Violets.” Of course, the similarity of tunes was 
merely a coincidence such as the history of music 
has many to show. “The Dream of Gerontius” 
is a worthy and respectable piece of choral com- 
position with a Wagnerian orchestral obligato, but 
lover does not buy oratorio 


sale is 


the average music 


scores, and they enjoy little or no popularity as 
after-dinner music in the home or salon entertain- 
ment for a mixed company. It is sincerely to be 
hoped that Sir Edward Elgar will make money as 
a conductor. : 


In voting against an extra City appropriation of 
$12,672, for music in the evening playgrounds this 
summer, Mayor Gaynor said: “Why don’t the peo- 
ple make up their own bands, as they do in the 
country? They have been doing it ever since I was 
a boy, and I don’t see why the people in this city 
can’t do it. Miller, you are from the country ; how 
about it?” Mr. Miller is Borough President of the 
Bronx and he replied: “Yes, we had a band in our 
town and it was the worst band in the county.” In 
spite of Mr. Miller’s sally, the resolution for the 
appropriation was voted down. 

a cones 

TRUE press agent art consists of receiving a visit- 
ing prima donna with a harrowing newspaper story 
and speeding her with another when she leaves 
The system had a slip the other day 
when a departing opera singer and her publicity 
artist arranged a beautiful “plant” (as it is tech- 
nically which included wireless messages 
from the prima donna at sea, and much telephoning 
and telegraphing on shore. Somehow or other the 
daily newspapers, usually so gullible, very quickly 
smelled a rat, and though they printed the story in 
its manufactured shape they poked no end of fun 
at the perpetrators and spared no pains to let their 
readers appreciate the “fake.” If that policy were 
followed always by our dailies, their columns would 
gain in dignity and the respect of opera singers for 
the American public would be heightened by many 
degrees. 


these shores. 


termed ) 


cierto 
FoLLow1NnG the example of THe Musicat Cou- 
RIER many newspapers all over the world have been 
busying themselves with studying the question of 
the unrelieved tragic endings of grand operas. As 
the London Musical Standard puts it poetically: 


A lady, by name Leonora, 
Took poison, they couldn’t restore her. 


Aida, who back to her race went, 
They planted deep down in the basement. 


That beauteous coquette Violetta 
Had consumption and never got better. 


a F 


schemes was put under. 


The singer called Gioconda” 


By Barnabas’ 


A dainty young actress named Nedda, 
To heaven quick Canio sped her. 


A charming young female named Gilda 
Sang flat of the pitch, so they killed her. 
Sate 

Ohio, harbored the Metropolitan 
Opera Company several weeks ago at the Hippo- 
drome, a vaudeville house, and the management of 
the institution had charge of the visiting organiza- 
tion. The first night’s performance was “Othello.” 
As the Metropolitan singers did not arrive in time 
to open at 8& o'clock (the performance began at 
9.05), the Hippodrome management, to keep the 
people humor, sent their orchestra 
fifteen men out into the foyer, where they played 
“The Merry Widow,” ‘Chocolate 
and other Vienna classics until the time 


CLEVELAND, 


good of 


selections from 
Soldier,” 
came to start the real show. The success of the 
extra entertainment was so great that between the 
first and second acts the Hippodrome people had 
their orchestra start up more musical comedy tunes 
in the foyer, until one of the opera “stars” rushed 
out in front and explained to the man who had 
caused the free concert that it was out of place and 
must be stopped. 

and while he finally 


He was not easily convinced, 
to argument, he 
“Well, why isn’t it all right? I enjoyed 


that outside music better than I did the opera.” 


succumbed 
protested 4 
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One of the most interesting passages in the new 
Wagner memoirs relates to a visit which Liszt paid 
Wagner at Zurich, when he played his “Dante” 
and “Faust” symphonies for the illustrious exile. 
Wagner liked the “sweet and tender” part of the 
“Dante” near the conclusion, but when the actual 
finale broke in, a “Magnificat,” he cried out at the 


pompous strains: “No! no! not that! Cross that out! | 


No majestic Te Deum! Conclude with the sweet 
and noble vision, and let it fade softly away.” 


I said the same 


“ “ 


You're right!” assented Liszt; 
thing; the princess made me change my mind; but 
you shall have your way.” Liszt made the change, 
but Wagner goes on: “My pain was only the 
keener later on, when I learned not merely that the 
‘Dante’ finale had been retained, but that even the 
tender conclusion of the ‘Faust’ symphony, which 
I loved so dearly, had been changed, with the forced 
entrance of a chorus. This affair expressed the 
whole essence of my relations with Liszt and his 
friend, Princess Caroline Wittgenstein.” At a sup- 
per in the Wagner home, Frau Heim asked Liszt 
whether he did not think that “Heine’s name would 
be inscribed on the wall of the temple of immor- 
“Yes, but with 


“That, as you 


’ 


tality?” Liszt answered hotly: 
mud! Wagner comments naively : 
may imagine,stirred things up.” 
nReR 
Apropos, in the catalog of the Geibel-Hertenried 
sale of autographs (auctioned by Boerner at Leip- 
sic early this month), I see that there is a pencil 
letter of Heine relating to his satirical poem against 
Wagner, called “Jung Katerverein fiir Poesie-Mu- 


sik.” In the same marvelous collection of signed 
autograph documents are articles by Heine on 
Liszt, Schindler, Lowe, Vieuxtemps, Meyerbeer, 


the Paris premiére of Verdi's “I due Foscari” 
(1846); letters by E. T. A. Hoffmann, with allu- 
sions to his own compositions and the works of 
others ; communications from Nietzsche to his pub- 
lisher, wherein the philosopher is concerned over 
the petty tribulations which annoy his friend Wag- 
ner, complains about Richard Pohl’s satirical arti- 
cle “Der Fall Nietzsche,” calls him “an old goose,” 
himself the fact that Dr. 


rahms reads the Nietzsche books, and speaks with 


prides on Johannes 
satisfaction of his own opera (which, according to 
Pohl, Wagner called “stupid rot’) ; 


compositions by Abt; autographs of Bach and his 


manuscript 


Beethoven letters ; 


published) between Brahms and Dr. 


sons; 


the correspondence (un- 
Adolf Schub 
ring: a signed admission from the same composer 


that possibly there is ‘something lacking in me as 
regards the writing of an opera’; musical manu- 


of Von 
Cherubini to Haydn; three Chopin mazurka manu 
Mendelssohn’s 


scripts Bilow; an Italian letter from 


‘cripts authenticated by Von Bulow ; 
recommendation of de Beriot and Pauline Garcia; 
the manuscript of Mendelssohn’s F sharp minor 
piano capriccio; a letter in which Mozart tries to 
fellow 
stein manuscripts, including the famous A minor 


borrow from a Mason; dozens of Rubin- 


barcarolle, the E flat piano concerto, the “Sym- 
letter to 
composi- 
and sun- 
dry missives signed by Wagner, Handel, Lortzing, 


phonie Dramatique,” etc.; a Schubert 
Breitkopf & Hartel, offering to sell his 
tions to them “for cheap remuneration” ; 


Donizetti, Meverbeer, Gounod, and dozens of other 
celebrated musicians creative and reproductive. 
i 

“A few gems of favorite fiction” is what the Chi- 
cago Tribune calls a collection of folk phrases 
which it prints hot from the mouths of the people. 
I should like to add a few familiar in musical cir- 
cles: 

“Tadies and gentlemen, Miss Screechit is indis- 
posed this evening and begs the kind indulgence of 
the audience.” 

“T couldn’t practice for my lesson because we 
had out of town relatives visiting us all week.” 

“T plaved this piece perfectly at home.” 

“Mother savs that father will send you a check 
for the lesson as soon as he returns to the city.” 

“T had a beautiful voice before I got married and 
evervbody advised me to have it cultivated.” 

“T know Caruso very well.” 

“Madame, if vou put your daughter in my charge, 
she will become a great artist.” 

“The children must stop their music lessons tem- 
porarily as thev have been promoted at school and 
their studies there take up all their time just now. 
T hope to let them resume with vou next fall.” 

After a song by a parlor tenor: “Bravo, bravo!” 

“Manv operatic novelties will be offered our sub- 
scribers next season.” 

“T love to sing in vour country because the pub- 
lic and the press have been so kind to me here.” 

“T never miss a performance at which you ap- 
pear. Herr Schreihals.” 

“When T gave a recital by command at the Win- 
Palace in St 
me——” 

“My dear colleague, that really was a splendid 
performance of vours.” 


ter Petersburg, the Czar said to 


“T could read this piece of music if the light 
were better.” 

“The accompanist ruined my song.” 

“My violin sounds awful in this weather.” 

“T don’t think T’'ll be able to sing a note with this 
cold.” 

“Tt’s the atmosphere I like in the new French 
music.” 


“When T had mv great success at Barcelona——” 
“The salarv is a secondary consideration, but T 
must feel that mv art is housed in congenial sur- 


roundings.” 
“My classes are full, but T shall dismiss one of 
mv pupils in order to give you her time.” 
RRR, 
South Africa, the 
Transvaal Leader. to tell us that Tohn Philip Sousa 
setting the Africanders topsv 


From Johannesburg, comes 
and his plavers are 
turvy with band strains “made in America.” While 


recognizing the “unrivalled perfection” of the mer- 


rier music done by the Sousa organization, the 
Leader adds: “But the splendid power, variety of 
tone, and technical brilliancy of their playing in the 
‘1812’ overture proved that they are justly entitled 
to be taken absolutely seriously as a magnificent or- 
chestra, capable of giving fine renderings of modern 
masters.” An interviewer the Rand Dailv 
Mail (Johannesburg) got hold of the March King 
and asked him amazingly well informed questions 
about Debussy, Strauss, English and 
\merican orchestras, MacDowell, Godowsky, ete. 
In reading over that conversation one gets an en- 
tirely new idea of the state of musical culture in the 
neighborhood of Cape of Good Hope. 


from 


Sibelius, 


Another sign 
that Africa is up with the times, was furnished by 
the Johannesburg Ohserver, which prints snapshots 
of the harem skirts worn at one of the city’s fash- 
ionable weddings, and tells proudly how the paper 
asked Sousa his impressions of South Africa by 
wireless before his boat had touched at Capetown. 
The Transvaal Critic declares each member of the 
Sousa Band to be “master of his instrument with 
the great leader master of all. His conjur- 
ing hand, light and graceful, hovers here, indicates 
there, and as if at the instance of some magician 
the melodies and harmonies are marshalled without 
wild manual invocation, and in perfect training and 
discipline.” All the papers speak in high praise of 
the performance of the two American girls who are 
the soloists of the Sousa tour, Virginia Root, so- 
prano, and Nicoline Zedeler, violinist 
nue 

William Shakespeare celebrated his 347th birth 
The aged dramatist is as much 
feels 


vitalitv of his plavs, some of them having run for 


dav verv recently. 
alive as ever and very much pleased at the 
over three centuries and even now showing no fall- 
ing off in popularity 
RRR 

At Public School No. 62 the Board of Education 
arranged a lecture not long ago consisting of Mar- 
earet Anderton’s on “Can One Become 
Successfully Self Taught on the Piano?” 


be possible: but IT wish to put mvself on record as 


address 


Tt may 


under anv circumstances to listen to an 
of a Bach 
Beethoven sonata, or a set of Brahms’ variations 
nemre 


refusing 


autodidactic performance fucue, a 


Frederick Tohns gives a free singing lesson in the 
Boston 


it places him easily in the same class with the elder 


American and the manner in which he does 


Lamperti, and the eldest Garcia: 

G is a high note and very difficult to secure. It is. in 
fact, impossible for most male singers, who have not had 
high priced 


A contralto never tries 


their voices pared, filed and manicured by 
trainers. A bass cannot sing G 
A haritone is supposed to reach it but usually substitutes a 
squawk or a gurgle. A tenor who is not in training for 
grand opera is usually content to sneak up to it and whine 


The difficulty of reaching G is the 


it throuch his nose 
cause of the expression “Oh, Gee.” used when a person is 
surprised and pained. 

The perfect G is sung fortissimo 


authority, not to say 


The singer must have 


audacity. The tone must have 








THE MUSICAL COURIER 








22 


liquidity, the nuances must be carefully expressed, the 
unities preserved and the phrasing equilateral. Standing on 
tiptoe, making faces or kicking out with one foot are 
barred, and the singer should wear an expression of bliss 
and peacefulness, and have the air of doing ft without pain. 
Many singers palm off an F sharp for a G, but if the 
audience looks the artist square in the eye the deception 
can be easily detected. 
nner 

Not every music critic is able to ply his prosaic 
trade in rhyme. Louis C. Elson, of the Boston 
\dvertiser, forms the exception, and on the occa- 
sion of the recent opening of the Boston “Pops,” the 
stern adjudicator burst into winged stanzas, as ap- 


pended ° 
lis now the pleasant month of May. 
Again the “pops” begin to play 
Farewell to Destinn, Nielsen, Melis, 


Welcome to Mudgett and to Ellis. 


l‘arewell to all the music puzzles, 
While in the glass we dip our muzzles, 
Look on the cup that’s brown or ruby, 
And revel in the tunes of Strube 


‘rom symphonies profound, severe, 
We and beer. 
From Richard Strauss, that mighty man. 


turn to lighter strains, 
We turn to one yclept Johann, 


The hall was crowded to the door, 
Both balconies and on the floor. 

And, also, pleasant to narrate, 

The crowd came early and stayed late 


Last night for first time did we hear 

\ march of Strube’s,—“Chanticleer,” 
And Mr. Keller, genial fellow, 

Played Strube’s fine Romance for ’Cello. 


For Strube each year doth reveal 

That he is very versatile, 

And all were pleased, while none were bozed, 
"Twas much applauded, not encored. 


rhey also played,—by no means illy, 
MacDowell’s “Rose” and “Waterlily,” 

But these, though the applause was warm. 
Are better in piano form 


Arrangements from Bizet, Puccini, 
An overture by old Rossini, 

And other pieces operatic, 

lhese all received applause emph_tic. 


Another gem the band did play, 
‘Fete Polonaise” by Chabrier, 
Selected from “Roi Malgre Lui,” 
A rhythmic bit of melody. 


Nor in our list may we forget, 
I'schaikowsky’s charming “Casse-Noisette, 
rhey played three dances from this Suite, 
In style musicianly and neat 


We trust the critic, bored and hardened, 
For this effusion may be pardoned, 

His earnest work is ended quite, 

And in the “Pops” he takes delight. 


Prose would not fit for such review, 

Only the poet’s harp would do. 

Che symphonies at last are off our mind,— 

On with the “Pops”! Let Joy be unconfined! 
RR 


Melville Ellis, the Debussy of costume designers 
for the stage, contributes to the Sunday Tribune 
Magazine a useful article called “The Secrets of 
Stage in which he advises small, dainty 
women never to wear purples or browns, but to 
affect always such pastel shades as pale blue, laven- 
der, or a combination of black and white. Also 
they must never wear clothes with long lines, and 
never a long train. There should be no waist line 
Nor should they ever wear high, 
trimmed hats, which make the line from the top of 
the hat to the shoulder as long as the line from the 
Mary Garden, a “freak“ 


Dress,” 


in their clothes. 


shoulder to the waist line. 
@resser, never takes gowns as she finds them, but 
appropriates from the fashions what suits her best 
and works up a gown of the moment. She knows 
her own good points [This opportunity for a pun 
will be left unused.—Ed.] and dresses up to them. 


Like most singers, she is thick through the dia- 


phragm, lowers her waist line into a point and, by 
the use of belts on her gowns, makes herself appear 
slender. Having bronze colored hair, she can wear 
gray or brown ffirs; but never sealskin, which 
would give her complexion a pasty look, and thus 
the effect of both sealskin and hair would be spoiled. 
Emma Eames always was dressed by her artist hus- 
band, Julian Story, who selected and designed her 
gowns with an eye to the best lines of her figure. In 
“Tosca,” “Romeo and Juliette” and as the Wagner 
heroines, she looked ‘beautiful. Modern dress, how- 
ever, did not become her. That is the secret why 
Emma Eames would never appear at the Sunday 
night concerts. Without the Story draperies and in 
modern dress, “her long arms and long waist would 
have been saliently apparent.” Geraldine Farrar 
“overdresses and spoils the natural effect of her 
youth.” This is apparent especially in “Traviata,” 
where her mania for lace, crystals, etc., quite suc- 
ceeds in spoiling the intrinsic Farrar freshness and 
charm. In “Boheme” and “Butterfly,” where she 
wears comparatively plain clothes, she is entirely 
attractive, also in the court costume of “Manon.” 
A woman with a short neck should never wear thick 
furs around the throat; Madame Sembrich “drapes 
her furs about her shoulders.” While Mr. Ellis han- 
dles his subject as one au fait with its innermost 
mysteries, nevertheless his article is disappointing 
because it stops exactly at that point where it be- 
comes none of our business to be told more. 
nee*e 


When Alice Nielsen sang “Madame Butterfly” 
in Pittsburgh she was assisted by a little tot of a 
girl, who impersonated Cio Cio San’s child with 
striking success until the scene where it became 
necessary for the Japanese mother, the servant, and 
the babe to stand still for many minutes at the rear 
paper wall. watching for the coming of the faith- 
less Pinkerton. The tiny Miss Pinkerton grew 
restive, and resented the sotto voce remonstrances 
and scoldings of her stage mother. “TI want my 
mama, T want my mama,” piped the diminutive 
actress. “I am your mama,” whispered Miss Niel- 
sen. “No, you’re not—-I want my real mama,” 
came the reply, crescendoed to a pitch almost audi- 
ble in the front rows of the theater. Fortunately 
the three persons in the picture had their backs 
turned to the audience and the prima donna was 
able to say through the paper wall to the stage 
manner: “Do something and do it quick. This 
child is going to screech in another moment.” 
With rare presence of mind, the stage manager 
pushed a chocolate candy onto the bench upon 
which the offender stood. But presto! again came 
the appeal of Miss Nielsen, this time with an added 
note of agony amounting almost to frenzy: “Take 
it away—take it away,” she begged, ll 
screech.” At that instant the curtain fell, and with 
a real shriek Miss Nielsen scampered to her dress- 
ing-room and could not be quieted until the stage 
manager proved to her that the cause of her fright 
really was a chocolate bon-bon and not a mouse! 

Rees 


“or 


Tess Davidson, a Sioux City girl, made a suc- 
cessful debut as Mimi (“Boheme”) at the Venice 
Fenice some months since and received splendid 
critical notices, several of which the newspapers of 
her home town copied in translation. One of them, 
the Sioux City Journal, gave this version: “Dur- 
ing two years of study in Paris and five months in 
Milan, the charming voung’ artist made such rapid 
progress as to be able to affront the very important 
stage of the Fenice di Venice.” Of course the slip 
was unintentional, as the Italian word “affrontare” 
means “to face.” As a matter of fact, the Venetian 
public received the American singer with a meas- 
ure of enthusiasm which they rarely display toward 
foreign artists, especially those without previous 
musical reputation. 

mR 

“Siegfried O’Houlihan” writes to say: “Begor- 

rah, I don’t believe at all, at all, that Isolde was 


an Irish princess, or she never would have gotten 
so drunk on a single swig from that bottle, even 
if Brangaene did mix the drinks. 
RRR 
I cannot play the old things 
Of many years ago; 
The audience would jeer me, 
The critics fits would throw. 
My grandma doted on those lays, 
I long for them in vain; 
I cannot play the old things— 
A sob rends me in twain. 


‘I cannot play the old things 
I loved in times of yore; 
The fantasies and variants 
On “Tell” and “Trovatore,” 
“Sonnambula” and “L.’Africaine”— 
Ah! sorry is the day! 
I cannot play the old things 
Because I cannot play. 
LEONARD LIEBLING. 
aa 
MATTER OF TASTE. 

Ever since that memorable day when the old lady 
kissed her cow has our confidence in the sanity of 
human taste been shaken. That a canary should 
stand on one leg all night, bending his neck till his 
head is smothered under his wing, instead of lying 
down in his cage to sleep like a man, does not sur- 
prise us: For a bird is a flighty creature—a feather- 
brain—an up-in-the-air, head-in-the-clouds sort of 
being, and not to be credited with the judgment of 
the mortal who keeps two leather shod feet planted 
on the earth. 

And even among human beings themselves we 
often have to marvel at the joy of the janitor’s wife 
and mother-in-law when they see an elaborate fu- 
neral. The nodding of the lugubrious plumes on 
the hearse thrills them beyond measure, and the 
sight of a brougham full of tuberoses and immor- 
telles transports them from earth to heaven. Such 
are the vagaries of taste. This predilection for cer- 
tain things, which we call taste, is not altogether 
the result of education and environment. To a 
great extent it is the result of that which Artemus 
Ward calls our “idiotsyncrasies.” 

We prefer certain composers and certain instru- 
ments before ali others. One man cannot abide a 
piano recital; another finds the violin a rasping. 
shrill thing. Samuel Pepys, in his diary for April 8, 
1668, writes: “Did buy a recorder which I do in- 
tend to learn to play on, the sound of it being, of 
all sounds in the world, most pleasing to me.” There 
are not many of our readers who would find the 
sounds of a big flute the most pleasing in the world. 
This liking of Pepys for the recorder, or big flute, 
was evidently a matter of temperament, and not of 
education. For he tells us that his liking for it 
drives him to learn it. He did not acquire a taste 
for it by a long course of study of it. 

Our physical condition also plays an important 
part in this question of likes and dislikes. We have 
all seen a sedate and dull dinner table become hi- 
larious with wine. We have seen severe faces re- 
lax into a smile and expand into a guffaw when the 
champagne in the brain supplied the humor that 
was lacking in the stupid story. We have heard 
phlegmatic men bawl the silliest songs with out- 
rageous energy when alcohol sent the blood whirl- 
ing through their veins. It is reasonable to believe 
that a nation habitually drunk will take delight in 
a kind of music that fails to interest a nation habitu- 
ally sober. 

Now, the difference between drunkenness and 
sobriety is merely carrying to the extreme the 
differences between temperaments. Some tempera- 
ments will always jar on other temperaments. No 
amount of familiarity will make them friendly. Nor 
will any amount of education make a radical change 
in the temperament. 

No one can deny that the music students of Eng- 
land are not better educated in every way than the 
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music students of Italy. Yet England does not 
send her operas broadcast over the world as Italy 
does. We mention operas because it is in opera 
that human passion, temperament, is most in evi- 
dence. And the difference between the English and 
Italian temperament is shown in other ways. Ac- 
cording to the latest figures given in the “Statistica 
Giudiziaria Penale” there were 2,612 murders and 
85,593 crimes of violence in Italy in one year. 
While in Great Britain, with a population one-third 
larger, there were 200 murders and 2,600 crimes of 
violence. Does not that show a difference in the 
temperament among the criminal classes of the two 
nations? Of course, we do not mean that there is 
any relationship between murder and music. We 
are only speaking of the manifestations of tempera- 
ment. 

It is this difference in temperament that makes 
some of us idolize Wagner and detest Debussy. 
Some of us get pleasure from-Strauss and sit in 
blank stupefaction at the music of Dukas. ‘‘Ariane 
et Barbe-Bleue” is nothing but a disordered se- 
quence of nothing that is musical to many of us 
Others find it full of “atmosphere.” 

The young musician, then, should get rid of the 
idea that he will eventually like an opera, symphony, 
oratorio, sonata, if he hears it often enough. He 
may dislike a new work because he does not grasp 
it at first hearing. But all musicians of experience 
know that it is possible to be familiar with every 
note of a score and yet dislike the work. Then, 
again, a man who lives soberly on beefsteak and 
water will with difficulty get into the “atmosphere” 
of works written on foie gras and absinthe. Any 
stimulant that increases the circulation of the blood 
changes the temperament for the time being. Any 
drug that acts on the brain makes that brain see 
through glass of another color. It is possible, how- 
ever, that a music student by a long familiarity with 
compositions. foreign to his nature may acquire a 
certain amount of taste for works that are really 
not altogether in accord with his temperament. 

It is because-of this acquired taste that so many 
young composers write works which do not carry 
conviction. If they could find the style exactly 
suited to the expression of their racial or individual 
temperaments they would be surprised at their suc- 
But their work would no longer echo Wag- 
ner or Brahms, or recall Tschaikowsky or Grieg. 

— AO 

ForEIGN and domestic violinists and dealers will 
be interested in a decision handed down by one of 
our high courts last week, as told about in the New 
York Times: 


cess. 


Judge Holt in the United States District Court yester- 
day dismissed a suit instituted by the Government for the 
forfeiture of the famous Kiesewetter-Stradivarius violin 
which the late Henry O. Havemeyer bought in London 
iii 1895 for $7,750. The forfeiture was attempted because 
of the discovery that the violin was smuggled into this 
country without the payment of duty, but Judge Holt dis- 
missed the suit on the ground that the statute of limita- 
tions had run against the offense charged. He also held 
that Mr. Havemeyer had no knowledge when he bought 
the violin that the duty was to be evaded. 

Mr. Havemeyer bought the instrument from George Hart 
& Sons, dealers in violins in London, on condition that it 
was to be delivered to him in Boston without further ex 
pense than the purchase price. Delivery was made at a 
Soston hotel in January, 1906, and it developed after the 
death of Mr, Havemeyer that no duty was paid on the 
violin. It was said by the Government that the entry was 
obtained through a relative of the Harts who was first 
fficer on a liner running to Boston. 


\v the sixteenth annual convention of the Ameri- 
can Federation of Musicians now being held in 
\tlanta, Ga., discussion is keen regarding the pro- 
tection of American musicians against competition 
with low salaried foreigners. Resolutions deplor- 
ine the lamentable state of affairs have been passed 
at previous meetings of the A. F. M., and it re- 
mains to be seen whether the present gathering 
will be able to effect some potent reform instead of 
merely offering its sympathy. 


THE $10,000 OPERA. 


“Mona,” an opera by Horatio T. Parker and 
bryan Hooker, was declared winner of the $10,000 
prize offered by the Metropolitan Opera House for 
a work in that form by an American born composer. 
The contest should have been international, and 
then a true test of the talents of our native opera 
writers would have resulted. As it is, the victory 
goes to a composer associated hitherto chiefly with 
choral music in oratorio form and who never before 
has Cisplaved the slightest evidence of any gift for 
the incisive and dramatic kind of writing necessary 
in an operatic score. One of the judges in the con- 
test was George W. Chadwick, teacher of Horatio 
Parker. 

The day before the publication of the name of 
the prize winner, several New York daily papers 
told circumstantial stories of a division among the 
four judges, three of them being said to have fa- 
vored a certain work as the best, while the fourth 
was holding out against their opinion. Why was 
the solitary dissenter convinced that he was wrong, 
and who convinced him—that is, granting the truth 
of the daily paper stories? 

In an interview in the Tribune, Alfred Hertz, one 
of the judges, says: “ ‘Mona,’ strange to say, was 
the last of the operas that I examined. The other 
twenty-three I had read, but was doubtful about 
the fitness of any of them. Ten were absolutely 
Then I read ‘Mona’ and at once 
agreed with my three colleagues that there could be 
no question but that it should receive the award.” 
Mr. Hertz, in other interviews, also alluded to 
Mona” as being “immensely dignified,” “masterful 
in orchestration,” and in atmosphere something like 
the first act of “Gétterdammerung.” 

Walter Damrosch, one of the four judges, was 
not present when the final decision was reached, 
but had handed in his opinion some weeks before, 
asking Mr. Hertz to vote for him by proxy. Mr. 
Ilertz, therefore, before he made his own choice, 
must have known of Mr. Damrosch’s selection, for 
the Herald of May 4 (the day after the award was 
made public) says that: 


worthless. 


“Mona” had passed three of the judges with favorable 
criticism, but it had not been examined by Mr. Hertz. He, 
being a conductor of the Metropolitan, had to go away on 
a tour, and he asked that the score be sent to him. On 
trains and in hotels in various cities he examined the 
work. He arrived in New York on Sunday from the trip 
and finished his work on Monday. 

The Herald also volunteers this: ‘“The names of 
the composers of the remaining twenty-three scores 
were not divulged, but it was intimated that one 
energetic composer had submitted no less than five 
complete operas.” 

In the Sun we read: “It has been decided not 
to make known any judgments of the other twenty- 
three works submitted.” How does that statement 
coincide with those made by Mr. Hertz, and quoted 
elsewhere? 

Charles Martin Loeffler and George W. Chad- 
wick are Bostonians, and it is with the Boston mu- 
sical set that Horatio Parker has been identified for 
The newspapers state that he wrote 
the work in Blue Hill, Me., where Mr. Parker 
spends his summers. So do several New York 
music critics, Franz Kneisel and his Quartet, and 
The Blue Hill mu- 
that is as it 


many years. 


many musicians from Boston. 
sical colony is fraternal, and 
should be among musicians. 

Very much pleased is the Sun with the conduct 
of the competition just closed, for it asserts edi- 


torially : 


very 


In the previous projects connected with operas by Ameri- 
cans there has been too strong an infusion of the personal 
element and a good deal too much of something closely re- 
sembling politics. The prize competition eliminated all such 
elements. 


It is a real pleasure to know that the personal 


element and politics were eliminated in the recent 
contest. 

One thing of especial interest, however, is the 
strange case of that judge who was not convinced 
one day before the award that “Mona” should re- 
ceive the prize, and twenty-four hours later joined 
in the unanimous decision giving the work the $10,- 
000 prize. Did the opera improve that much in one 
day, was the judge merely uncertain, or did he have 
to be argued into his ultimate conviction? 

The foregoing are just a few random reflections 
suggested by the published stories in the dailies 

“Mona” is on an ancient British and Druidical 
subject, which now makes the “American” aspect 
of the Metropolitan Opera House contest seem 
somewhat misdirected. The plot of “Mona,” as of- 
ficially given out, follows: 


In the days of the Roman rule in Britain Quintus, the 
son of the Roman Governor by a British captive, has 
grown up as one of his mother’s people, known to them as 
Gwynn, has won place and power among them as a bard, 
making their peace with Rome, and is to wed Mona, the 
foster child of Enya and Arth and last of the blood of 
Boadicea, but a great rebellion has brewed in Britain under 
Caradoc, their chief bard, and Gloom, the Druid foster 
brother of Mona. She by birthright and by old signs and 
prophecies is foretold their leader, and thereto she has 
been bred up hating Rome and dreaming of great deeds. 
This Gywnn withstands in vain, and lest he lose Mona and 
all his power and perish for a spy is driven to swear fel- 
lowship in their conspiracy. Even so for urging peace he 
is disowned and cast off by them and by her. Nevertheless 
he follows her as she journeys about the land arousing re- 
volt, holding back the Roman garrisons from seizing her 
and secretly saving her life and the life of the rebellion 
many times. For this he is blamed by the Governor, his 
fatker, but answers that through Mona he will yet keep 
the tribes from war. The Governor lays all upon him. 
promising to spare the Britons if they bide harmless, but 
if they strike to crush them without mercy. Gwynn there 
fore, meeting Mona upon the eve of the battle, so warms 
her love for him that she is from then utterly his own 
And in that triumph he begins to tell her of his plans for 
peace. But she, not hearing him out and barely under- 
standing that he is a Roman, cries for help and calls in 
the Britons upon them. But even so she will not betray 
him, but lies to save his life. They make him prisoner, 
and led by Mona and the bards rush forth against the 
Roman towns. The fight is crushed. Arth falls, and Gloom 
is hurt to death saving Mona against her will. Gwynn, 
escaping in the turmoil of defeat, comes upon them and 
tries to stay further harm, telling Mona of his parentage 
and beseeching her aid. But she having taken him for a 
traitor, takes him now for a liar, and deeming all their woe 
his doing and her fault in having saved his life, she slays 
him with her own hand. Then presently come the 
Governor and his soldiers, and Mona before she is taken 
away captive learns how Gwynn spoke the truth and how 
by yielding up her high deeds for womanly love’s sake she 
might have compassed all her endeavor. 


It is a good strong story, as operatic stories go, 
and there will be considerable expectancy in local 
musical circles to hear all of the libretto and the 
score which Mr. Parker has written for the book 
by Mr. Hooker. 





Amato Sailed Away Happy. 


Pasquale Amato, the immensely popular baritone of the 
Metropolitan Opera Company, was one of the happiest 
passengers on the Kronprinz Friedrich Wilhelm when that 
steamer departed from this port yesterday (Tuesday). As 
Tue Musicat Courter stated recently, Signor Amato will 
sing in Berlin and then in Rome. On the recent tour with 
the Metropolitan Company, Amato was one of the artists 
universally extolled by critics and public. Chis artist ts 
today one of the most beloved personalities on the operatic 
stage. His magnificent voice is matched by astonishing 
versatility. Amato is as popular behind the scenes as he 
is before the footlights. 


ica next season. 


He, of course, returns to Amer 





Chicago Mendelssohn Club Election. 
(By telegraph.) 


Cuicacgo, Ill, May & tort 
Musical Courier, 439 Fifth Avenue, New York 
At the annual election of Mendelssohn Club of Chi 
cago, Louis Spahn was chosen president; J. Dewitt 


Grah« » Secretary 
Rane Deveres 


Murphy, vice president, and H. F 
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RUBINSTEIN CLUB’S WHITE BREAKFAST. 


Lillian Nordica and Marie Rappold Among Guests of Honor—Clara Louise Kellogg-StraKiosch Another Honored 
Guest—Nearly a Thousand Women More or Less in White Attend Function at the Waldorf-Astoria— 
There Were Some Black ‘‘Spots’’ Also in the Sartorial Display as Well as ‘‘Desertions ’’ When 
the Suffrage Parade Marched Down Fifth Avenue—Mere Man of Little Account on May 6. 











\ mere man amounted very little in the great city of 
York on Saturday, May 6, 1911 It was woman’s day, 

en the most hardened male objectors to the progress 

f the downtrodden fair sex seemed cowed and spiritless in 


face of what in the area that is bound 


iit 


was gomg on 


ivenue, north and south, between Fifty-ninth and 
rteenth streets. 


Readers of 


MUuSICAL interested in 
man’s suffrage, need to be told first that 
their annual breakfasts last 


THe COURIER, more 
than in wi 


musical clubs 


y ively Rave 
Saturda The Rubinstein Club, now in its twenty-fourth 
ir, held it venth annual White Breakfast at the Wal- 
f-Astoria rhe Mozart Society, a mere stripling in 
held at the same time its second Gold and White 
Breakfast at the Hotel Astor. Whatever may be said pro 
and con of the rivalry existing in these clubs, the Astor 
tates were incidentally a trifle enriched by these two 
breakfasts. Both clubs claimed that they had a thousand 
eakfasters at $3 per breakfast. The writer cannot speak 
for botl Because the Rubinstein Club sent an invitation 
to THe Musicat Courter representative more than three 


weeks in advance of the breakfast, and again because it is 
the writer attended the Rubinstein break- 
aldorf-Astoria. Now, to tell the truth, and 
to numbers, there were just 926 women 


the older club, 
it the W 


ly the truth, 


t the Rubinstein breakfast; but to see this army of women 
(t iy nothing of hearing them), nearly all in white, with 

that resembled a flower farm, one might conclude that 
10,000 members of the dauntless sex were present. 

Before the breakfast was served in the large ballroom a 
reception the Madame Nor- 
dica, a guest of honor, was obliged to arrive late, so the 
Marie Rap- 


was held in Astor Gallery. 


officers received with other honored guests 
tood next to Mrs. William R. Chapman, the president 
f the club, and the radiant prima donna did not seem in 
the least fatigued after the ordeal of shaking hands for an 
hour with nearly a thousand members of her sex. Others 
imma Thursby, Mrs, John 
H. Wyck, Florence 
Dodge and officers of the 


pold 


line 
Mrs 
Arthur Murray 


in the receiving were 


Horton 
Mrs 


Miller Augustus van 
Guernsey, 
club 
Needless to state, it took a long time to seat 1,000—beg 
926 women, but at no time was there any frictior 
work of finding places. All tables were numbered 
nd each guest and member had her niche planned by the 


pardon 
in the 
ible breakfast committee, of which Mrs. Eugene Hoffman 


Porter 


was chairman. The club and its guests arose as the 
officers and guests of honor took their places at the presi- 
dent’s table on the stage. Grace was sung by a quartet of 
ingers from the club—Mesdames Fechheimer, Lincoln, 
Lurch and Avery—the words being sung to an arrange- 


ment of Rubinstein’s melody in F. “America” was sung 
the waiters served the first course—grape fruit. 
But let the menu stand as it was published: 


Good sist et us dine and never fret.” 
| y but not with better heart.” 
MENT 
( r Sune by QOuartet 
| Avec Cerises au Marasquin 
‘America” 
Consommé Julienne en Tasse 
i?) ( A mandes Salees 
Old K ky H 
( e Ris de \ 
I \ Old Grey Bonnet” 
i r e Boeuf, Sauce a la Rose 
Ve Créme Pommes de Terre, Palestine 
Day Dreams,” from “Spring Maid” 
Pigeonneau Roti Farci Sur Canape 
Every Little Movement” 
ala le Coe de Laitues 
Iwo Little Love Bees” 
\ ux Marrons, Glacée 
Petits Fours 
I ( Old Sumr Time” 
Caf 
S Spar i] r 
Dut eacl urse, the members and guests sang pop- 
ul s, for which care was taken to have the words 
printed klets inserted in the programs for the day. 
Of course, all stood during the singing of “America” and 
Che Star Spangled Banner.” When the breakfasters were 
not singing themselves, a male quartet in the gallery sang 
popular songs, akin to ragtime, and these accompanied 
t nselve nandolins, 
When the vocal music ceased, an orchestra played, thus 
there was a perpetual flow of melody of one kind and 


another, and most of it would not have received the ap- 
proval of Anton Rubinstein, the patron saint of the club. 
But if there was too much music, many smiled and 
looked happy when Mrs. Chapman announced that there 
“would be no speeches this year.” Very likely, the com- 
mittee recalled that the speeches at the last breakfast, with 
two or three exceptions, were sad failures, and therefore 
the experiment not this May. When a 
woman's club eliminates oratory from its functions, it has, 
indeed, made progress, and is entitled to the ballot or any 


was repeated 


other desire its fancy craves. 

A feature of the breakfast was the “Brides’ Table,” where 
some eight “newlyweds” were making merry; but with 
than nine-tenths of the company in white and seem- 


as happy as happy could be, the “brides’ table” was 


more 
ingly 
nearly 
in the dessert arranged with musical instruments, the lyre 


forgotten when the procession of waiters carried 


predominating in the adornments. 
After the coffee the following musical program was pre- 
of the parterre 


sented from the large box in the center 


facing the stage: 


Spring Chorus, Samson and Delilah : Saint-Saéns 
Quartet from the Rubinstein Choral 
Mrs. Fechiieimer, Miss Lurch, Mrs. Lincoln, Mrs. Avery 
Aria, La Boheme RGRECS DUb4NSESs CSU E RRR HAPs Pucci! 
L est You Calling Me... ..cccccsscesses Marshal 
Dr. Franklin Lawson. 
hake Bioek Th Teabere..5 6 kis san se pecan d Box sceasyiaske bes Verdi 
French song Satan co 6sa ween Charles Rene 
Marianne Flahaut. 
(Of the Metropolitan Opera House.) 
gE) RPC eee roe er rer eet eek ie ...Leoncavallo 
Selected. 
Lois Ewell. 
SE oc nweie's «+ Homer 
Ould Dr. Ma’Ginn ...Lohi 
ERVMRUS caccccecss <aweteets eae ---Huln 
Royal Dadmun 
Bridal chorus, Rose Maiden. cee eeee .... Cowen 
The Quartet. 
Installation of officers. 

Oe RPT errr rte erie -Hildach 
ame POR sicssvess .-Panizza 


Corinne Welsh 
Spring Waltz .Leo Stern 


When Song Is Sweet errr re .Sans-Souci 
Marie Babin. 

Auld Lang Syne. 

God Be with Us Till We Meet Again. 


When the musical program was about half over a com- 
motion out in the corridor started the news that the suf- 
frage parade was coming down Fifth avenue. About fifty 
of the white robed figures flitted from the ballroom to the 
large baleony of the Astor Gallery, and from that point 
of women who want the right to vote as 
parade was shorter than expected, so the 
the club function got back into the ball- 
room to enjoy the final numbers and participate in the 
closing choral. lhe numbers by Madame Flahaut, Dr. 
Lawson and Mr. Dadmun were received with enthusiasm. 

Formal criticism is hardly expected at a gay social event 
of this kind, only it should be said that the musicale by the 
fine artists atoned for the awful ditties sung by the male 
quartet during the breakfast. 

Che tables, beautifully decorated with smilax and dog- 
wood, helped to carry out the idea of a “white breakfast.” 
As was the case last season, a number wore black hats, 
and several middle aged women wore all black gowns with 
touches of white or other colors. But there were fewer 
“black spots” at the breakfast this year. Of course, there 
was end to the variety in the white fabrics worn. 
Silks, marquesettes, chiffons, linens, serges, organdies, 
Swiss, batistes and messalines were seen, made in every 
style under the sun. As very few women look well in all 
white in the daytime, many had touches of blue, green or 
coral to provide a becoming contrast. 

Madame Nordica, who arrived as the second course was 
being served, received a special welcome, and the hand 
some prima donna was ushered to her seat at the right of 
the president, Mrs. Chapman. Madame Rappold sat at the 
left of the president. Other guests at the table of honor 


saw the parade 
men do. Che 


deserters from 


no 


were: 

Clara Louise Kellogg-Strakosch, Countess Leary, Emma 
C. Thursby, Mrs. W. Cumming Story,. Mrs. John Miller 
Horton, Mrs. William Grant Brown, Mrs. W. Tod Hel- 
muth, Madame Xavier, Anne Rhodes, Florence Guernsey, 
Mrs. Simon Baruch, Mrs. Arthur Murray Dodge, Mrs. H. 
N. Meeker, Mrs, N. E. Hulbert, Mrs. Augustus H. van 


Wyck, Mrs. Joseph S. Wood, Mrs. Howard McNutt, Mrs. 
; af Ewell and Madame 
!lahaut. 

Jeweled ornaments were presented to the officers by a 
committee acting for the club. 

lhe hostesses of the breakfast were Mrs. W. H. Amer- 
man, Miss A. S. Anderson, Mrs. H. M. Anness, Mrs. F. 
V. Ainslie, Mrs. F. A. Baggs, Miss M. J. Baker, Helen 
Barrett, Mrs. W. W. Beales, Camille Birnbohm, Mrs. 
I’. C. Blodgett, Miss S. S. Boice, Mrs. J. S. Bol- 
ton, Mrs. H. W. Booth, Mrs. James Bradley, Mrs. 
Lawrence FI. Braine, Mrs. Charles G.  Braxmar, 
Mrs. William Grant Brown, Mrs, Washington Bur- 
ton, Mrs. William Cameron, Mrs. A. H. Candlish, Mrs. H. 
M. Chadbourne, Miss B. Chambers, Mrs. W. R. Chapman, 
Mrs. F. H. Clute, Mrs. A. W. Cochran, Elizabeth Coulter, 
Mrs. W. G. Crump, Mrs. G. L. Darte, Mrs, G. E. Davies, 
Mrs. F. S. Deal, Mrs. R. G. Dolese, Mrs. Charles W. 
Drake, Mrs. L. Z. Duke, Mrs, W. L. Dunne, Mrs. L. Em- 
din, Mrs. H. E. Fox, Mrs. Edson B. Fuller, Mrs. Wilbert 
Garrison, Mrs. J. H. Giesler, Miss F,. Gildersleeve, Mrs. C. 
H. Gillespie, Mrs. T, P, Gilman, Mrs. H. C. Greanelle, 
Mrs. J. H. Griesel, Mrs. C. H. Griffin, Mrs. S. L. Gross, 
Mrs. C. J. Grundlach, Mrs. H. C. Hallenbeck, Mrs, Elmer 
Hand, Mrs. A. W. Harris, Mrs. D. Olyphant Haynes, Mrs. 
J. M. Hedden, Mrs. L. L. Hill, Mrs, L. L. Holbrook, Mrs. 
H. S. Horton, Mrs. J. B. Huff, Mrs. G. H. Ler, Mrs. F. S. 
Kent, Mrs. L. R. Kidder, Mrs. Harford B. Kirk, Mrs. S. J. 
Kramer, Mrs. Fred. J. Lancaster, Mrs. Washington Laren- 
don, Mrs. G. W. Lawrence, Mrs. |. M. Leonard, Elizabeth 
Lester, Mrs. E. S. Lott, Mrs. E. W. Lowe, Mrs. H. G. 
McAdam, Mrs. T. W. McCormack, Mrs. W. B. McVicker, 
Mrs. Louis E. Manley, Mrs. C. C. Manville, Mrs. J. E. 
Mastin, Mrs. J. Leslie Momand, Miss I. C. Montgomery, 
Mrs. H. J. Moyer, Mrs. J. F. Murphy, Mrs. G. W. Newton, 
Mrs. E. S. Osbon, Mrs. C. D. Pearce, Mrs. R. C. Penfield, 
Mrs. E. H. Porter, Mrs. George W. Reynard, Mrs. W. C. 
Roever, Mrs. C. P. Roos, Lizzie Sarles, Mrs. Herbert D. 
Schenck, Mrs. Gustave Schick, Mrs. W. L. Scrymser, Mrs. 
I’. KE. Sheldon, Mrs. C. L. Sicard, Mrs. E. F, Slauson, Mrs. 
C. H. Small, Mrs. L. L. Smith, Mrs, W. H. Smith, Mrs. C. 
A, Spilker, Mrs. J. H. Storer, Miss G. H. Swain, Mrs. 
Charles Tollner, Mrs. W. G. Toomey, Emma L. Trapper 
(of press table), Mrs. W. H. van Tassell, Mrs. W. H. van 
Winkle, Mrs. George Ludlow Walker, Mrs. J. T. Walsh, 
Mrs. R. E. Walsh, Mrs, William Wells, Mrs. Clifford Wil- 
liams and Miss A. S. Wilson. 

The officers and directors of the Rubinstein Club all re- 
elected for another year are: 


Lane, Corinne Welsh, Lois 


Mrs. William Rogers Chapman (Waldorf-Astoria), president; Mrs. 
Eugene Hoffman Porter, Mrs. Samuel J. Kramer, 
vice-president; Mrs. Samuel Lane Gross, vice-president; Mrs. Alex- 
ander H. Candlish, Mary Jordan Baker (35: 
West 114th street), corresponding secretary and treasurer. 

Directors—Mrs. John Hudson Storer, Mrs. Charles F. Terhune, 
Barrett, Mrs. George Walter Newton, Mrs. William H. H. 
Amerman. 


vice-president; 


recording secretary; 


Helen 


The breakfast and reception committees to whom the 
complete success of the breakfast is due, include these 
tireless workers: 

Breakfast Committee: Mrs. Eugene Hoffman Porter, 
chairman, Mrs. F. A. Baggs, Mrs. W. W. Beales, Mary 
Jordan Baker, Mrs. Edson Browne Fuller, Mrs. Samuel 
Lane Gross, Mrs. George H. Iler, Mrs. Leonard L. Hill, 
Florence Gildersleeve, Mrs. Horace E. Fox, Mrs. Theodore 
P. Gilman, Mrs. Albert W. Harris, Mrs. Charles Louis 
Sicard, Mrs. Herbert Dana Schenck, Mrs. Edwardo Marzo, 
Mrs. R. C. Penfield, Mrs. Morrison Gilmour, Mrs. W. B. 
McVicker, Mrs. W. W. Mountjoy, Mrs. George Walter 
Newton, Mrs. Charles Albert Small, Mrs. H. G. McAdam, 
Mrs. Frank E. Sheldon, and Mrs. J. Fremont Murphy. 

Reception Committee: Mrs. Alfred W. Cochran, Mrs. 
John Alton Harriss, associate chairmen; Florence Guernsey, 
Mrs. Minthorne Woolsey, Mrs. G. W. McElhiney, Mrs. 
James W. Osborne, Mrs. William Tod Helmuth, Mrs. 
Theodore P. Gilman, Mrs. R. W. Jones, Jr., Mrs. T. Avery 
Lamb, Mrs. William Grant Brown, Mrs. H. C. Hallenbeck, 
Mrs. Charles Tollner, Mrs. Francis J. Blodgett, Helen Bar- 
rett, Mrs. W. W. Mountjoy, Mrs. W. W. Ford and Mrs. 
Junius N. Love. 

Each member and guest last Saturday received a sterling 
silver bracelet as a souvenir of the occasion. 

It was close to 6 P. M. when the last white robed figures 
left the ball room. The reception began at high noon and 
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lasted one hour; then it took nearly an hour to seat the 
company, so it was close to two o’clock when grace was 
ung. But these two hours passed quickly, for greetings 
were long and fervent, and then think of the joy of re- 
viewing 926 women all dressed differently, although chaste 
white was the predominating hue 

Phe impression of the jubilant women who arranged and 
took part in the 
Julie de Reuther (who does not mind being called a veteran 
journalist). “Well,” said Madame de Reuther, “I’m glad 
for once to see men looking down upon club women while 


breakfast was happily expressed by 


they eat; it i: usually the other way, you know.” 
Just three of the anathematized race (anathematized for 
the 


the One of 


onlookers was an eminent organist whose wife is a mem 


occasion) occupied seats in the gallery. 


ber of the club. 





Hale’s Tribute to Bauer. 


When Harold Bauer, the distinguished pianist, came to 
\merica for the first time about ten years ago, Philip Hale, 
the widely known critic of Boston, had this to say: 
trum 


without flourish of 


without He 


\merica 


general 


Occasionally a pianist comes to 


ind 


the display of art 


ets, beating of drums alarm comes, is 


ird and conquers by and temperament Such 


is Harold 


Mr. Bauer is 


a jianist Bauer. 


not a man whose life is enwrapped in legendary 


mists. The story of his career is a simple tale of indefatigable, con 


scientious work. He was born in England in 1873 of mixed parent 


age; his father was a German by birth, his mother English. As a 


a violin- 
Although 


began to play as 
old. 


did not dream of a career as 


child he showed musical instinct, and he 


ist He 
he had 


played in public when he was nine years 


studied the piano, he a piano 











HAROLD BAUER. 


Paderewski heard him and urged him to devote him 


self exclusively to piano. 
1892 that Mr. 
doubt the 
measure is 


until 


virtuoso 


with Pade- 
but Mr. 


sensitive, re- 


It was in went to Paris to study 


No 


Bauer in a 


sauer 
was of assistance to him, 
great self-taught A 
, analytical mind, of liberal knowledge 
he worked out 


Planist in Paris, and for the last eight years he 


rewski latter 
man of 
reflection, 


ceptive and shrewd 


made his debut as a 


has called that city 


his own salvation. In 1893 he 


his home; but he has traveled extensively and given concerts in 
Germany, Spain, The Netherlands, Austria, Russia, Sweden and 
other countries. His first appearance in America was at Boston, 
December 1, 1900, when he played, with the Symphony Orchestra 


Brahms’ concerto in D minor, 





Blanche Duffield as Mimi. 


Blanche Duffield, the beautiful American prima donna, 
has added another successful role to her repertory. Mon- 
day evening of this week Miss Duffield essayed the role of 
Mimi in the English production of “La Boheme” given at 
the Brooklyn Academy of Music. The lovely voice of this 
soprano and her intelligence united in bringing out the 
pathos in the part of the frail heroine in Puccini’s most 
popular opera. A large audience attended the perform- 


ance and Miss Duffield won a triumph 


Thither. 


\mong the musical departures from New York for 


Europe last week were those of Lilla Ormond, Oscar 
Hammerstein, Giulio Gatti-Casazza, Frances Alda, Al- 
fred Hertz, Geraldine Farrar, Antonio Scotti, Ricardo 


Martin. 


THE MUSICAL COURIER 








PHILADELPHIA, Pa., May 6, 1911 
The annual banquet of the Philadelphia Operatic Society, 
at the Bellevue Stratford, following the great success of 
‘“Maritana” was a delightful affair and well attended by 
the enthusiastic people who have done so much toward 
An attractive program was 


making the Society a success. 
offered. Among those taking part were Alice Glassmire, 
soprano, singing “Chanson Provencale” (Dell’ Acqua), and 
“The Year’s at the Spring” Helma Fritz, 
prano, in the Aria “Traviata” and “For What Thou Art,” 


(Beach) ; so- 











In America Season 1911-1912 


LUDWIG HESS 


The Most Eminent TENOR on the Concert Platform 
SPECIALLY ENGAGED FOR 
The Milwaukee National Saengerfest ‘ 
The Seattle Northwest Pacific Saengerfest, . . 


Mr. Hess’ Repertoire Includes : 
Handel and Haydn to 


June, 1911 
August, 1912 


All the Oratorios from Elgar (in 
English). 

All the Lieder from Schubert to Richard Strauss. 

A large number of Gems of American and English songs— 


ancient and modern. 


Note.—Hess’ mystic opera “Ariadne” is on the repertoire 
of the Strassburg, Stuttgart, and Prague Opera Houses. 

Hess’ cantata “Frohe Ernte”’ has been sung by nine German 
Choral Societies this season. 

Hess’ first Symphony has been accepted for performance 
at Cologne. 

Hess’ 130 Lieder are being sung all over Germany. 


CONCERT DIRECTION M. H. HANSON 
437 FIFTH AVENUB - . - NEW YORK 

















Phillips-J enkins 


played the accompaniments to these songs, which is contrary 


Rosewig (Philadelphia composer). Mrs. 
to her usual custom, but these two pupils insisted. Another 
pupil of Mrs. Jenkins, Barbara Schaefer, contralto, sang 
Robin” (Neidlinger), play 
During the evening Stanley 


“Autumn” (Franz), and “The 
ing her own accompaniment. 

Muschamp, the accompanist for the rehearsals, received as 
a token of esteem from the society a gold watch suitably 
engraved. ‘the work of the soloists in “Maritana” in this 
last production of the Operatic Society was superb. Mr 
and Mrs. Hotz appeared as Maritana and the King, Kenneth 
Joseph S. McGlinn as Don 
Caesar, and Marie Langstone as Lazarillo. May- 
Hotz has a voice especially suited to the flowing 
melodies of this old opera Maritana 
effective stage picture at all times, singing with good in- 
Joseph S. McGlynn sang the role 
of Don Cesar with the consummate skill of and 
action associated with the best His 
tenor of unusual purity and resonance, seemed especially 
suited to the lines and his distinct enunciation made his 


Jk se, 


Stone 


Dryden as Don 
Ebery 
and as made an 
tonation and rich effect. 
tone 


artists. voice, a 


work especially effective. 
nee 
“Professor Napoleon,” the 
which Wade Davis and his co-workers, composed of Phil- 
adelphia’s most exclusive social set, or as Robert Cham 
bers would have put it, “The Younger Set,” created the 
sensation of the season with their wonderful “Profession- 


musical extravaganza in 


al” steps and singing, making one think of the tales our 
grandmothers tell of when Lafayette was the honored guest 
at the “Old Yellow Mansion” in the days of the “Mis- 
chianza.” All society was out in full force and hundreds 
strong to see their granddaughters, nieces, daughters and 
sons in their respective parts. Next week. if per- 
mits, a more lengthy account of this most marvelous of 


space 


nowadays masquerades will be given an account of. 
RnReR 
The American grand opera “Sarrona,” by W. Legrand 
Howland, will be produced in English by New York and 
Philadelphia artists (to be announced next week by name), 
at the Academy of Music, Thursday evening, May 11. 
RRR 
During the last week, the Savoy Company in “H. M. S. 
Pinafore” (being the twelfth year of the organization’s 
work), gave a thoroughly satisfactory performance. Edward 
Shippen Van Leer as Ralph Rackstraw was successful. 
His voice was heard to good advantage. Helen MacNa- 


mee, as Josephine, the captain’s daughter, was a dainty 


and attractive stage picture and thoroughly pleasing in 
voice. Captain Corcoran as acted and sung by G. Plantou 
Middleton, and Clarence C. Brinton as Sir Joseph Porter 
were given the right amount of expression and the re- 
mainder of the cast in the hands of thoroughly proficient 
singel made the production one of the events of the 
spring season, 


RRR 


notices of Edwin Evans’ sixth Philadelphia 


lhe 
song recital follow: 


press 


Mr. Evans has sung with “ many prominent 
oratorio societies, musical clubs, et in New York and other citie 
and last night he gave ample eviden ft fact that his sucevs 
has been well deserved Hlis voice is werful and of beautiful 
quality, being rich and resonant, and his singing has smoothness and 
expression, with artistic style and finis! Philadelphia Evening Bu! 
letin, April 21, 1911. 

Evans is a baritone whose splendid work with hestras and 


organizations outside Phi lia has met with great ap 


His 


musical 


preciation voice 18 part y 8 ipat tn ind 1s sed art 





tically Philadelphia Recor 

Once he returned and played his vn accom ment, and it was 
seen that he was master of both the made instrument and the « 
given him which he has cultivated to a y high degree This is 
the first time we have heard Mr. Ey in concert work and we car 
now very readily endorse the opit f a very noted aut ity 
this country, who claimed that Mr. I s iny Welsh-An 
can baritone America has produced I ) he W h- Americ 
Journal. 


MENA QUEALE. 


Mildred Potter Engaged for Maine Festival. 
Mildred 


Maine music 


contralto, has been engaged for the 
to be held in Portl 


Potter, the 


festivals, ind and Bangor 





MILDRED POTTER. 


next October The dates of the festival concerts will be 


October 12 to 18 


Ella Bachus-Behr Gives a “‘ Homer’ Evening. 


and vocal “coach,” gave 





Ella Bachus-Behr, the pianist 


a musicale last week at the home of Mrs. Robert Maclay 
in honor of Sidney Homer and his wife, Louise Homer, 
of the Metropolitan Opera Company. Mrs. Bachus-Behr 


cellist, 


Mr 


a Beethoven 


Miss Wade, and Listemann, 
opened the program with 
mainder of the program consisted of songs by Mr 
The singers were: Flora Mrs. Merle Tillotson- 
Alcock, Bechtal Alcock Martin, who is the 


wilely-known concerto basso. 


with violinist, 


serenade The re 
Homer. 
Provan, 
and Frederic 


Mrs. Bachus-Behr will open er summer school at Hyan- 


nis, on Cape Cod, July 1. At present a number of singers 
engaged for spring music festivals are coaching with Mrs 
Bachus-Behr. Some of these artists will join the other 
pupils who are to continue their work throughout the va 
cation months, 


Engagements for Ella Van Huff. 
Ella Van Huff, the dramatic contralto, has been engaged 


to sing at the May music festival in Lexington (Mo.) this 


month. Miss Van Huff is to be heard in the contralto 
parts in the performance of Mendelssohn’s oratorio, 
“Elijah.” This singer has also been engaged as director 





ol Miss V in 
Huff is to appear as soloist during the summer term of the 
Chautauqua Assembly, 


of voice at the Boulder (Col.) Summer Sch« 

















Brooxtyn, May &, 1X 


which Wilbur A. 
first concert at Associa 


Sight Singing Classes, of Luyster 
thei 
y evening, May 12. This splendid work, in 
rked so intelligently and zeal 
of the Brooklyn Institute. The 

planned by Mr. Luyster, will 
the 


eats from simple modes to 


after the exhibitions of 


sight the following set musi 


Suyder 


Clough-Leight 
I . Masser 


Fanning 


R é .. Nevin 


Bemberg 





THE MUSICAL COURTER 
ed ae a Hastings 


Rosamond FE. Chetham. 


Shoogy Shoo oa . Ambrose 
The Class 

Violin solo, Romance sans Parol . .Wieniawski 
Jeanne Little 

I} Long Day Closes ‘ . Sullivar 
The Class 

Julia Ross at the jiano 

eRe 


Berta Grosse-Thomason, head of the Grosse-Thomason 
piatio school on Degraw street, returned last week from a 
Madame 


her plans for the summer. 


visit to Bermuda Thomason will soon announce 
Her school will have several 
more musicales before the end of the term. 


Carbone to Teach in New York All Summer. 


Signor Carbone, the vocal master, has received many 
ipplications from professional singers for lessons during 
the summer, and therefore he will continue to teach from 
June 1 to September 1 at his Carnegie Hall studio. His 
New York days throughout the summer months will be 
Mondays, Wednesdays and Fridays. June 15 Signor Car- 
hone is to open a special class for vocal teachers. This 
continue for two months. 
Carbone’s pupils are W. von Glahn, a 
now engaged as the Reformed 
East Thirty-fourth Leo Kronfeldt, 
tenor, another pupil, has been engaged for a concert tour 
West. Kate Heinrich, soprano soloist’ at the Epis 
opal Church in Tremont avenue, is a pupil of Carbone 
Miss Heinrich has been engaged to sing the title role in 
the “Poor Jeannette,” at the Tremont The- 
ater, in the Bronx. The son of a noted senator studying 
expects to make a public debut soon, and 


This pupil 


lass is to 
\mong 


hasso-cantante 


Signo! 
soloist at 
street. 


Church on 


in the 


comic opera 


with Carbone 


then his name and plans will be announced. 














ILLIAM C. CARL 


Organ Instructor 
AT THE 


VILMANT 


ORGAN SGHOOL 


Each Student personally 
instructed by Mr. CARL 


SEND FOR CATALOGUE 


34 West 12th Street 


NEW YORK CITY 





LOUISE BARNOLT 


CONTRALTO 
Now Touring With The St. Paul Symphony Orchestra 


CONCERT, ORATORIO AND SONG RECITAL 
For Dates and Terms, Season 1911-1912, Address, 51 East 64th Street, New York 


TEL., 


6621 


PLAZA 





BAUER 





In America, Season 1911-12 
“One of the World’s Few Great Pianists” 


REMARKABLE SUCCESSES EUROPE, 


1910-11 


Soloist London Philharmonic (Richter), Berlin Philharmonic (Nikisch), Brussels (Ysaye), Paris (Lamoureux), 18 
Concerts Denmark, Sweden. Toured Spain, France, England, Holland. Soloist Schumann Festival under Richter 
FOR TERMS AND DATES WRITE 


LOUDON CHARLTON, Carnegie Hall, 


New York 





S205 %=r A 





CAIRNS 


= Management of 
A WALTER R, ANDERSON 
SQ 5 West 36th Street 

- NEW YORK CITY 


has a fine tenor voice. Hilda Solomon, contralto; Eduard 
Wendelken, baritone, and Constantine Wollmann, tenor, 
other pupils at the Carbone studios, have been re-engaged 
by the churches where they sang the past year as soloists. 





Juanita Rogers to Teach McLellan Method. 


Juanita Rogers has ar- 
rived in Los Angeles to 
open a vocal studio where 
she will teach the Eleanor 
McLellan Method, a 
method that enbodies the 
principles of bel canto. 
Mrs Rogers recently 
finished a special course 
of lessons with Miss Mc- 
Lellan in New York. She 
has gone kack to her 
home in California full 
of enthusiasm and loyalty 
for her teacher. Mrs. 
Rogers is to represent 
Miss McLelian in the 
Golden State. 

In the West Mrs. Rogers is known for her concert and 
church choir work. She has a host of friends and already 
a number of pupils are enrolled, and that is extrvordinary, 
for she only reached Los Angeles on May 1. There is 
plenty to do for a trustworthy and intelligent teacher of 
singing. Los Angeles is fortunate in having such a teacher 
idded to its musical colony. 














JUANITA ROGERS. 





Baernstein-Regneas Pupils in Concert. 

A joint seng recital by Katherine Sutliff and Emily 
Austice will be given May 12 at the Ogontz School, 
Ogontz, Pa. Both young ladies are pupils of Baernstein- 
Regneas, and possess beautiful voices and good stage 
presence. Their program will be as follows: 

EE a Ne AO MOONE. 6s. have cerdS ss Phin wancessdorces Franz 


py ee ee es eee eee ere re eee .. Schumann 

A BR. BA as con cvcdnvarcdeccbasciovcrssvecss ...-Esipoft 

ee ered Pree pret er ee rere Old Welsh 
Miss Austice 

EL. SNE 8S dick Gis WN ors» 0a 6s oo SERS woe Wadce ect centages Ball 

MEY TRB can cx kk % boise s 0 mhNe MRR S46 58a boy awe 5's Celene Ball 

Se IE ss 500k. cdccgap asta seas ig css ceteuns d’Hardelot 


Tee De Che NEE sc bc cedaigwecceapencieedeecs Chadwick 


Miss Sutliff. 


Sree eee ae LARS TG Sa ove 6c vin ved seis odour ng evseos Nevin 
DAS NE is Gide Weds 5 54 0 889s Cue ee’ se eeeseeess MacDowell 
oe ee eee eee eee eeeesceeees MacDowell 
Miss Austice 
a Pe Perea eee ey Homer 
LG es EEO CRON Sis ob con uNeb ore b tease bscesereben Homer 
A Pocket Handkerchief to Hea. .........scccescccvcesebece Homer 
pee FON a nt hed wee UE Kod dred b ooo VerVs tuneebensane Homer 
EE 2 es ee Ee OS vio cd vd 0 ccs e hat iaee ee Homer 
Miss Sutliff 
Pi = NS I wks. % 0 BV Ss cNoe ns nes ote te staseee bathe ct Maloy 
A Lake, a Fairy Boat...... Gipehe sabes seRleday wens eee Homer 
ee gO" ns ne es eae orn fee Homer 
Miss Austice 
Pe Bae reads cade piaddhasedess Katte lesaiee tes Rogers 
DR ae arab ness cdi ccdcccsneeehavoetaeecivnewetemkebse Spross 
ES. TD Pei eiis ew f 0 4,0.00 0s bees nigpnctededs b&b ONE mma eake Ronold 


Miss Sutliff. 





De Pachmann to Spend Summer Here. 

Vladimir De Pachmann has, it is reported, declared his 
intention of spending this summer in America preparing 
for his farewell American tour, which is being arranged 
by the Quinlan International Musical Agency. While Mr. De 
Pachmann is not of a superstitious nature, nor is it quite 
true that he has such a dread of the ocean that he will 
only cross in the early summer time, but the reason may 
be found in an attachment and love for a quiet little nook 
in the Catskill Mountains that has endeared itself to him 
to the extent as to cause him to declare that no place in 
the Austrian Tyrol or Switzerland surpasses it for rest 
and quiet. De Pachmann sails from Europe for New 
York June 24, on the Mauretania. 





A Trolley to Musicolony.” 
“Musicolony,” which has been located along the shore 
front in Rhode Island, promises to grow rapidly. It is 
reported that a trolley line will be laid in the near future, 
and this is to run from Westerly and Watch Hill through 
to Narragansett Pier. The route is to run directly past 
“Musicolony,” which is the new settlement for musicians. 





Secretary Coppicus to Sail May 16. 

F. C. Coppicus, the general secretary for Giulio Gatti- 
Casazza, general manager of the Metropolitan Opera 
House, will sail for Europe Tuesday, May 16, on the 
steamer Kaiser Wilhelm der Zweite. Mr. Coppicus is to join 
the impresario abroad and will, of course, meet many sing- 
ers and other musical personages during his stay on the 
other side. 
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SECOND EUROPEAN TOUR Press Criticisms from Europe’ s famous cities and famous critics 


élne Te € l oJ i 
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COLOGNE, November 24, 1910.—The violinist, “Gartenmelodie,” “Am Springbrunnen” and_ the as to our idea, but on the other hand, his quick gave a be: il performance of the hans 
Albert Spalding, gave a concert here yesterday adagio from the “Fairy Tales.” What the artist comprehension of the score seems quite in its Louis XIII” and “Pavane” (which he was forced 
evening. We could only hear the first part of herein exhibited in beautiful and soulful tone and place on account of the absolute certainty and to repeat), the ance in A by Schumann, the 
his program, which, however, was enough to win exalted sentiment was marvelous to hear, as was grace of his technic and perfect expressior bagatelle by Sinigaglia and other cor sitions 
from us our highest appreciation of his powers. also the rich coloring with which he painted the In the “Gartenmelodie” and the “Fairy Tales’ The Brahms-Joachim “Hungarian Dance was 
The artist’s technic is fully and perfectly adequate Pictures from the deepest tones to the highest of Schumann he exhibited a singing tone of m« insistently encored that Spalding fina gave a 
to every necessity and the tone which he draws notes of the violin In the ‘Hungarian Dance, ” dazzling beauty and deeply poetical Then the “Hungaria Dance.’ After the 
from his beautiful instrument is large and noble, by Brahms-Joachim, and in the “kondo Capricci- played in exquisite style ““Am Springbrunnen” berceuse by Henry Oswald he played tt si 
while as a musician he is full of strength and tem SO, by Saint-Saéns. he enchanted us with his by the same master, an airy trifle by Sinigaglia, in A by Wieniawski, finishing the concert an 
perament. hery temperament. In this way Mr. Spalding mag- an interesting berceuse by Henry Oswald ind «the greatest enthusiasm, after whic any 

He commenced the program with Handel’s A netized without fatiguing the audience during the “Danse Hongrois” by Brahms-Joachim t led ’ congrat 
major sonata, which he played in a most maste: tire evening.—K, Z. We should have preferred more of capriciou 
ful style and with a rich age! age wage 9 sach’s a 5 — ness in the “‘Rondo Capriccioso” by Saint-Saéns nkfurter sng 
minuette and prelude in E, with the humann ; The Volks-Zeitung. but this is only relative, as it was most beautifull FR \NKFOR’ r, N = ‘ ‘ 
iwccompaniment, followed. Naturally ica interest LEIPZIG, December 8, 1910.—Albert Spalding. played , ? ft \ eri 
ing to us was the difficult Reger sonata in A “* Teally extraordinary violinist, was heard yester z anne ‘Alb ''s : ae he pent " 1" 
minor, in which he gave all the subtle inwardness ay in Feurich Hall. Broad tone, large and sou! Neues Tagebiatt 1 Paligptins ~ kage ltigngs eo : re 
of the composition in a most luminous manner. ful playing, masterly technic and eminent y musi STUTTGART, December 13, 1910 From out a th “teapots j - ~ adie same “ong AL 
Then came some smaller numbers by Schumann, ©! interpretations are his leading qualities His the shadow of an unknown fand there appeared aot mas Phas “* pol — ee ge egg a - 
Bach, Sinigaglia—all interpreted with the most !/4y!ng, free and of purest tone, is such that it this season the young pianist, Edwin Fischer, who won! ot i wy ot os oa = 1 : tyle 
splendid virtuoso dash. Naturally, he inspired in ranks him with Burmester. Together with these showed himself to be of a most artistic nature, ]| > “R vs pa “s 2 age ‘ ty ri 
tense by deserved enthusiasm from first to last qualities, he exhibits a predilection for classical and now comes a young violinist, Albert Spalding, oe . Ag F “te : af 3 A, pee fect i 

envemmey and, especially, polyphonic music. who is not only of the most extra rdinary virtu perros Pe roost coy wns - t f t 
Le Figaro. Bi indel’s wonderful A major sonata, the menuet osity, but is the possessor especially of the ripest tion " Tile” ws ab. st we ages vgs a 

PADIS Wovember se. xa10=-Satinday's ar d wrelude by Bach, and Reger’s A minor sonata artistic qualities fugue Tyee ' 
cert at the Salle Gaveau, with the Lamoureux , re_wonderfully rendered. Reger’s sonata is in lis tone has inward fire and energy, his bowing 
chestra, was @ distinct triumph for the soloist, its clarity, its rich themes and its subtle but natu- is full and certain, even in the most difficult and Leipziger Zeitus 
Albert Spalding—a triumph such as only the great. * il originalities a little masterpiece. _I especially intricate combinations, and the fingers of the left LEIPZI acne : Alt s 
est artists may hope for. appreciated the true hearted melody of the andante hand hold a firm mastery of all quick tempos and ‘ eats, December > oe : : 

in a\penarael comprising ap ee ee of aa sostenuto and the preceding vivace delivered with difficult double stops with purity and perfection I . oo HH. or) ae spn ; 
and Brahms and “The Poem, ” by heute belies = le simplicity.—Roderich Mojsisovitch, composer. Many other violinists, it is true, have command *SUTICh. Bia es ‘viol 
the musical and social elite of Paris, which Al BiG OS , ver these things, but Spalding, a disciple of th aan “hove a, fs his Y drew from his 
bert Spalding aroused to the greatest enthusiasm, HH Ma Hamburger Fremdenblatt. French school, possesses them to a higher degre a ae thee” nit ¥ t - t 
this eminent artist, by his magnificent interpreta \MBURG, December 1, 1910.—-A comet ap- than any of the others. _ felt p paseo yee : een “9 
tions, ranks himself among the greatest masters peared in the musical firmament of Hamburg heat In the Handel A major sonata and the Bach ;“. JOyousness, Buus 6 : ene 
of music.—L, de Crémone. evening, and the Hamburgians ignored its pr menuet and fugue, and in the Max Reger sonata “'* agg me oo os 

el pics for there were not many who heard this star. I demons ted at the opening of the concert that Mr. Spalding arst pia) a 
New York Herald (European Edition). and not to all those present was it given to recog- he is a hly endowed musiciat., with the most A meet oe Bee : — ‘ 

PARIS, November 7, 1910.—Albert Spaldir = draws from his ins wit 
the violinist, was heard here in his first conce of the bow his t 
with the Chevillard Orchestra, and is soon to be in his technic, an 1 
heard in two others It was only « small effect 

Hearing Mr. Spalding play Handel Bacl 









since Mr. Spalding arrived in F 
We then predicted for him a phe to >’ future 
the highest artistic distinction Our predictior 


one was im an ecstasy, w he way he yn l 
the triple an s of the Max Reg 


\ minor sonata solo for violin was a joy, and 














have been more than fulfilled—the young violinist 

of yesterday is today an accomplished virtuoso later he showed that has t utmost delicac 

In full possession of his art and mastery of his and tenderness of express in his power in th 

instrument, he at once—and forever—conquere charming performance of son Schumann nun 

the Parisian public, which maae this, his first cor bers, a bagatelle of Sinigaglia, and a berceuse 

cert, am enormous success, and a success which Henri Oswald Signed) }I M 

we shall see duplicated in two succeeding con 

certs, of which we shall write in detail.—Adheaume La Petite Gi le. 

de Chevigné. BORDEAUX, Novembe 3, 19 The dominat 
ng quality in Spalding’s aying is its « ectness 





ying, his 
And what 


i 
Everything 
fingering, hi 



















Berliner Lokal-Anzeiger. 

BERLIN, November 2, 1910.—Albert Spalding, 
the violinist, who is already well known het 
played in Beethoven Saal, assisted by thee Ph 
harmonic, with overwhelming success, proving him 
self a great musician in every light, both in 
technic and tone—a supreme master in his art, 
even to the smallest detail. To hear him is to ex 
perience an inspired joy, which is much to say im 
these days. 









manner 
Ne virtuosity in t 







































































































Vossische Zeitung. n in ithe Schumann, graciou 
BERLIN, November 3, 1910.—Mr. Spalding oe Se Cee | eee © m 
played the Beethoven and Mendelssohn concertos - ag wenn conce A yvercoming every difficulty 
with a luscious, delicate tone, impeccable technic, ° an irreproa es purit 
and a powerful and virile conception—in short, Le Journe Have 
with all the qualities which have made him one of , Pid cd cn The " o a 
the finest interpreters of his art "Seudichienhie ‘Gameisen Se Spald 
c See ae Musicale he dexterity and auda jusness of 
x \ was particularly owertul im the 
PARIS, November 15, 1910.—The Albert Spald fugue 
ing Concerts.—It is in the nature of this exquisite Tales” by Schun 
musician that he seems to enchant us as much to charm in the t 
with his success as with his violin. The violin brating, wailing, suffering notes of the tendere 
undoubtedly aids in this enchantment, for it 1s f musicians, Robert Schumann. 
remarkable instrument, whose sonority—powertul 
and caressing—leaves nothing to be desired. But iis 
from it M. Spalding draws such effects of pure TOULOUSE, 4, 191 This great 
charm and noble expression as is rarely offered artist executed works of Beethoven, Sch 
to us by virtuosos. mann and Mendelssohn in a ravishing man 
With the aid of the Lamoureux Orchestra, un 
der the direction of its illustrious leader, Cami-l L’Ech du Nord 
Chevillard, Albert Spalding interpreted the con LILLE, November 15, 19 This tist th 
certo in E major of Bach in a sustained and great future gave a most interesti: r eta 
classic manner which was irreproachable. In ‘“The tion of the “Kreutzer Sonata,” fully equal t 
Poem” of Chausson and Brahms’ concerto in D Ysaye and Sarasate, with musical s t " 
major the young artist was transfigured; he mod precision and gene 6 tone 
rnized and made alive these moments of intense public, absolutely a an 
motion. warm applause plete ‘ 
[he magnificent rendering of the sonatas which nize that it was really a musical comet of great powerful conception of inter His salor ri the Mend neerto and 
he gave, with Alfredo Oswald at the piano, was magnitude who appeared before them, as nothing tone, or some works by Sinigaglia, ad and fugr M. Spaldin 
an “artistic moment” in the full meaning of the ad forewarned them of the event Therefore Brahms, H. Oswald and Saint-Saéns, was musical, ‘vealed his r to ‘ tone ef 
ord. : many will learn from this morning’s papers what though this is not his strongest point This, how- ‘cts W h were iceab in the Schu 
rhe program comprised Brahms’ sonatas for they have missed, and that we must henceforth ever, is of little importanc« tt stan ohne eS be aye with ’ ntiment 
violin and piano (G major), Beethoven’s ‘“‘Kreut- count Albert Spalding among the best violinists we have enough already, and Albert Spalding has 2° ' ng manner 
zer Sonata,” and that of G. Lekeu. The audience of our time in spite of his youth. a higher calling. The audience were unable t 
comprised many well-known artists, who were After having heard Veczay, Elman, Zimbalist, restrain themselves in the last number, interrupt La he de Rouen 
leeply moved by the interpretation of these works Burmester and Marteau, we thought the cycle of ing it twice with deserved and enthusiastic ap ROUEN, November 8, ) The Kre 
given by MM. Spalding and Oswald.—C violinists was ended for the season, but it was plause Ss Sonata” was given by Spalding and Oswald wit! 
a only yesterday that it was completed by Albert — the greatest ty and eganc and n th 
Continental Times. Spalding. Monde Music adagio and fugue by Bach, Spalding displayed ex 
BERLIN, November 6, 1910.—Albert Spalding The concert had not been decided upon very November 15, 1910 (Cor nde fro traordinary power which won him a veritable tr 
as already made a deep impression upon Berlin long in advance, and it was only annot 1, Rouen).—The “Kreutzer Sonata ph The s ame enthusiasm was n feste aft 
1udiences, and this was only oo oe by his eight days before the event. Few knev MM. S alding and Oswald witl ie Lefort etude, in which the artist displayed h 
laying with the Philnarmonic Orchestra last Fri- o9¢ Spalding in Hamburg, except that { exhibited vari great = ity 
day. Spalding has a warm, singing, so sifu tone, of an artist who was to come to us ach In the Mendelssohr ! to, § ing displa 
a clean, well-developed technic, and, altogether, a yet Albert Spalding succeeded in in 3’ his beautiful tone qualities, his tility and 
broad, convincing way of playing that appeals tO preatest enthusiasm an almost indiffere virtuoso Lefe sentiment which inspires him 
an audience at once. His treatment of both the f{e will assuredly be triumphantly fet rkable success enthu 
Beethoven and Mendelssohn concertos was mas- plays here again A hefove a public e? keunols warmly applaudec i him. 
terly, both in conception and finish Spalding is a seurs. Our great musical societies would do well LILLE, N , 
serious, high-minded artist, and it is the fact that to remember this name, for it is an occasion of La Nasione ps 
he cultivates art for art’s sake gives his playing great pleasure to heat or when, with FLORENCE, April 2. 1 on bticee Gothia i } 
its rare stamp of authority. triumphant, fervent and u he | I 1ys concert, which took plac re the 2 xeon Se . * : t 
— with masterly precision on tl Hall, must be chronic s tl r ¢ | ; 
Der Reichsanseigs r. : It was in one of the violip sonatas by Max long series of poner = ¥ » at be ‘ he } 1 hee » 
BERLIN, November 1, 1910.—The interpreta- Reger that he gave the greatest proof of his talent crowded to overflowing an i” ¥ reat sent bran eo 
n was, as we have already said, above all praise, last night. Ah! when thus played it was a pleas lesiese ft @bidunie "eT Ghia nated . : Be er F oo cision. | 
‘ Mr Spalding proved a revelation with his ex- ure and pure enjoyment to hear Spalding’s phras he most distinguished vio inist of ; Fl * nee es aes ry 
trac aordinarily clear, full tone and his perfect ing of it. This alone was sufficient to prove tne among them Professors Tagliac aol ‘ I Ri y ior ae ag sett nig 
hnic. genius of this artist. One could no longer talk of chese, Luzoni, and the two well swn cello au - 
oul Dresdener Neue ste ”N achrichten. : experimental music, for everything became clear norities, Broglio and Liliencron, besides m any 
DRESDEN, December 11, 1910.—Mr. Spalding and harmonious—each note ringing out in a bril- other musicians. Spalding achievé daa on ne a 
composed his program almost entirely ot seri- Jjant and individual manner. His interpretation cess from the first in the \ major Has lel bow 
musical work, His treatment of Handel and of Bach and Handel was not less beautiful i igen ha eg gm th Dae 80 on ye B iata 
Bach was so inspired that one could not even His triumphant strength, his playing of vivid violinist had written his own cadenz aa Be 
roach him for the agitation of his quick tempos. and powerful beauty, his flowing rhythm remains difficult, but effective The Tsch accor 1 mpi “er . . A 
supreme point of beauty in the evening was in spite of its power devoid of all harshness. The signalled the maximum success. In it Sp sidiioer ann a oy ee 





Albert Spalding’s Season 1911-1912 


General American ‘Tour. Management: R. E. Johnston, 1133 Broadway, New York 








28 


THE MUSICAL COURIER 








Bernice de Pasquali’s Successes. 


lo w the triumphant career of Bernice de Pasquali 
ean to read columns of the highest critical praise 

i ten to words of enthusiastic encomiums. Wher 
Madame de Pasquali has appeared she has made many 

d she is in such demand that she has been com 

‘ t merican season through th month of 
) é racteristic features about Madame de Pas 
ypearal is that they invariably create a demand 

{ been in demand for festivals and has 
ture of many of the largest during this sea 

vefore ling e will make another trip to the 

Vest. Next season, in addition to her duties at the 


Madame de Pasquali will have 


t ert tours wit Antonio Scotti, one prior to and 
which will take them from coast 
where Madame de Pasquali 


It will 


ter the opera season, 

t s well as to Canada, 
, , , 

nd where she is always in demand 

three years ago during the Quebec 
ipal soloist and among those 


was the Prince of Wales, now 


prince 
with pleasure 
linguistic talent is remarkable. 
‘rogram comprised songs in 
the conclusion of the 
ig the Japanese National Hymn 
soldiers in London 
ot 


rt in London het 


guage ind at 


J ipanese 


demonstration 


tremendous 


two months, Bernice de 


April 28 and 29. She was 
Thomas Orchestra at 
Buffalo 


1 - , 1 


shown 


ith the lheodore 
Philharmonic fes- 
by the follow- 

Madame de 
Metropolitan 


Pasquali, 
Opera She 


ectations that her greeting 


eeter nd the exy 
singing It was a superbly 
“Mignon” which 
“Bell 
fiery, eloquent, high 
full value of 
proportions of 


{ the “Polonaise’’ from she 


fan tutte und =the Song” 


nging was passionate, 


every 


the 


and 


neaning 
larger 
d full and her range is 
notes of her 


effort. 


the very 
and sweet and she 
ind graciously responded with 

May 5s, 


highest 
sings without 


IOUT. 


r the | tif young coloratura soprano 


won an ovation with her 


nderful scales and matchless diction, 


“Mignon,” tri 
“Bell 


mastery 


irom was a 


the 


le she 





Song” 
that 
The 
each number and 
by Arditi, afford 
this 
1911. 


sang 


and a technical 


irness 


meant by an “instrumental voice.” 


acclaim after 
e “ll 
resources of 


May 5s, 


Bacio,” 





exponent 


Courier, 


vocal 
the 


beautiful organ, sug 
middle 
both of 


“Polonaise” 


undness of range, 


and them in 


the 


e upper tones, 


from 


sang 





sweetness of 


that 


y and a 
1ical 
right to 


world 


tone, 
difficulties 
he 


won 
classed as one 
This impression 
the “Bell 
“Tl Sacio”’ 


won 


ne n the 
tif performance of Song” 


ng of Arditi’s 


till further 


and a 
the hearts of 
It 1 Ided that the unaffected personality and 
‘asquali enhanced the pleasure of 
May 5s, 1g 


r She px the 


and 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris 
willfind a iarge assortment of choice Sheet Music of 
all kinds—vocal and instrumental —at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 198-14 


' SHEA ww 


INSTRUCTION 
(GEORGES CHAIS) 


One of the first American PARIS 
mentosingineperainFranee 5, Rue Gounod 


Mme. REGINA de SALES 


SINGER and TEACHER 
40 Rue de Viilejust - - - - - Paris 
(Avenue éu Beis de Beslogne) 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William Mason 


Ry constant fitting change 











of facial expression she aids in making clear her vision otf 


Her excellent also a splendid aid to this end 


1 song diction was 
Her voice has remarkable elasticity. It is large and free and skil 
fully equalized to reveal its wide register Some of her upper tones 
fairly made one hold his breath with their exquisite clearness and 
dulcet quality, She has the sort of abandon that comes with self 
lianee The independence that results from the understanding 
! the letter and just how far she may assert her individuality with 
tontringing upon the right it composer 
\ sixteenth century song by Jomelli was particularly liked. “The 
Canary” was its tithe and Madan Pasquali proved it no misnomer 


began in a subdued warble, swelling as 


rhe twittering notes that 





Copyright by Mishkin Studio, New York. 

BERNICE DE PASOUALI AS VIOLETTA IN “TRAVIATA.” 
the spirit rose, until it burst into a very flood of harmony, made 
the simulated songster an easily imagined verity. It put into the 
music impressions of Nature and sentiments of a solitary walker in 
woods and fields.—Des Moines, Ia., Capital. 

Madame de Pasquali, the beautiful coloratura soprano from the 
Metropolitan Opera House, charmed the entire audience with het 
perfect singing Her superb technic, clearness of enunciation and 
the entire lack of consciousness won for this brilliant singer the 
sincere admiration of the entire audience Buffalo, N. Y., Evening 
limes, May 5, 1911. 








Through a display of perfection in vocal art, Bernice de Pas 
quali, the beautiful young coloratura soprano from the Metropolitan 
Opera House, won an ovation She offered the polonaise from 
Oo 8 
= 17 Rue Mozart, 
a~ 
R + Paris 


Amertean Season, September te June, 1911-12 
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Management: CHAS. WAGNER 
Care of ST. PAUL SYMPHORY ORCHESTRA St. Paul, Minn. 
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Florence A. GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI- 
TION, ORCHESTRATION, TIME and LABOR-SAVING 
METHODS 

















4 Square Saint Ferdinand, - - - - Paris 
“Mignon,” the bell song from “Lakme” and other numbers. The 
applause was so insistent that Madame de Pasquali was forced to 


Buffalo, N. Y., Enquirer, May 5, 1911. 


respond to several encores. 


Probably in the history of the Denver Country Club has a 


more brilliant reception been given there than the one which was in 


never 


progress yesterday afternoon between the hours of 4 and 6 o'clock. 

The elegant affair was arranged in honor of Bernice de Pasquali, 
the wonderful singer whom society so thoroughly enjoyed last even 
festival at the auditorium, 


ing at the musi 
Madame Pasquali was, of course, the cynosure of all eyes. Sh 
appeared in a magnificent imported creation of wistaria chiffon 


hat of wistaria straw trimmed 


is surely 


and a chic looking 
the 


instantly 


and satin very 


in plumes of same shade She triple extract of gra 


ciousness and won the hearts of all who had the pleasure 


of meeting her. 


After standing in line for an hour or more, saying all sorts of 


sweet and interesting things to each guest that was presented to her, 
this most distinguished lady brought joy in abundance to the hearts 
of all present by singing two beautiful songs. 

The aftair was a grand success and Madame Pasquali has indeed 
won for 


Many of the most fashionable people in the city were present to 


herself an enviable place in Denver society. 
I ) 


and there some smart costumes 


April 


meet the famous singer, were very 


worn.—Denver Republican, 29, 1911. 


Madame Pasquali last night was in superb voice. 

She was also charming in manner, her smiling personality win 
ning her a houseful of friends. She sang the aria from “Linda” 
with all the luxuriant Latin passion that Donizetti so ravishingly 
displays. In the purity of her high tones she suggested Patti 
of our boyhood days. And who, by the way, is better fitted to 
be the acknowledged successor of ‘“Patti-at-her-best’” than this 
gifted American woman with Latin taste, education and tempera 
ment? 

Her rippling top notes are as delicately fine, her methods as 
frankly artistic, her charm of manner as decided as those of the 
famous Spaniard. 

She sang most deliciously “The Charming Bird’? by David, and 
responded to cordial recalls with the most seeming gladness and 
satisfaction. Her sweet, liquid notes were heard throughout with 
general and unequivocal pleasure, and when her final aria was 


given the most spontaneous and enthusiastic applause of the fes- 
tival series was hers. Penver (Col.) Post, April 29, 1911. 


Between the orchestral music there was singing by Madame 


Pasquali. She sang David's song, “The Charming Bird,”’ putting 
in his high notes all along the line. Then she also sang the 
polonaise from “Linda di Chaminoux” and two or three other bits, 
the best being the grand waltz by Venzano. It is not necessary 
to speak in detail of Madame Pasquali’s work, because her high 
notes are well known and deservedly so, and her art is excellent 


Denver (Col.) Rocky Mountain News, April 29, 1911. 
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suits 


the 
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soloist of evening 


The 
opening 


scena and lui,” “‘La Traviata,” 


number which exactly superb coloratura 


Hers is a 


by Verdi, a 


richness and as fresh 
the 


her scale is perfect. 


voice of 
She 


soprano voice. great 
high notes with as 


After 


was 


flowers in negotiates 
the 


received an 


as the spring. 


much ease as middle ones and 


her number she ovation, and no wonder, as it 


sung with an abandon and ease that captivated the audience. 
“The sixteenth century 
Somelli, was perhaps the gem It is 


the 


In the three classic songs, Canary,” a 


number by quite unique to 


find splendid 


among grand opera stars one who gives such 


expression to the words as Madame Pasquali. 

When 
its appreciation at once 
to play her accompaniment 
Maid o’ Dundee,” the was at her 
large bouquet with a small American flag attached, the latter par- 
seeming to please her. Altogether she is a delightful 
singer, and gave up a rare treat of songs seldom attempted by 


other singers.—Des Moines (Ia.) Register and Leader, May 2, 1911. 


her English group the audience showed 
and as she drew off her gloves and started 
Sweet Bessie, the 
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ticularly 





The honors of the afternoon, however, easily fell to Madame Pas- 
She was in excellent voice and in generous mood. Her 
had and _ brilliance 


quali. 


singing the same combination of sweetness 
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which she showed Friday evening. After her first number, the Levi P. M 1 : , | 
. 3 ’ al eV Morton to the College of the City of New York. 
“Caro Nome,” she responded to insistent recalls with Venzano's Recit by Von Klenner Pupils. Of wn L add ‘ , hile d 
f ” > , , 4 r co ade no 1 rent, Db e discussing 
“Waltz” After her second number, the “Bell Song” from Madame Evans Von Klenner presented a number of : ae NO SCR A, ee ee 


“Lakme,” the audience simply refused to let her go until she had her pupils at a song recital, Saturday evening of last es the daily newspaper reporter some of the largest and 
sung twice more. ° ~ re ‘ : ‘st organ “oO r . on . le ork 
by ing, 3 : ; week, in the Chapter Room of Carnegie Hall. Liza ’S°* OF8ans in this country, I menti ood the New York 
Few of the audience know that after so kindly giving them = aie . : . \ City Colleze organ, and the instrument recently installed 
double what the program called for, Madame Pasquali went to Delhaze-Wickes, pianist, and Demeritus Dounis, Greek 


in the Cathedral of St. John the Divine, of New Yor! 


see a “shut-in” whose health does not permit attendance at large lyre-Pheenix player, assisted the singers Clara Schmitt 
public meetings, and there sang for her, an audience of one, va proved herself to be an excellent accompanist. Madame 
of the music which but a half hour before had entranced thou “e , was very careful to explaim that the tter m nstrt 
. Wickes played brilliantly. lhe Von Klenner singers coy 7 I . ‘ ' new imstru 

nds It fine to be able to sing; it is beautiful to have a soul - : : : : 
is well as a voice.—Denver Republican, April 30, 19011. ered themselves with glory. Several of the voices are fine 
—_—- and at least three revealed vocal and musical gifts that 
Madame Pasquali revealed a wealth of vocal resource and an 


ment was a gift from llon. and Mrs. Levi P. Morton, but 


evidently the reporter was so bewildered at a story of such 
promise future distinction munilicence, that he put the accent in the wrong place! 


a y , Will ou kin 4 } mista hb 
Ihe numbers by the Von Klenner Quartet were heartily you kindly rectify the cake Dy 


imazing technic. She captivated her audience and they in turn giving space to 
seemed glad to surrender without resistance to her really impressive F ‘ - e ‘ this communication, and oblige 
exhibition of bel canto fhe “Charmant Oiseau.” by David, was received and the enthusiasm for most of the soloists was 


Yours sincerely, 











received with such enthusiasm by the audience that she responded quite extraordinary. The program follows: 
with an air from “Perles de Brazil It was a great delight to Oft in the Stilly Night od F. A. Pease CLARENCE FEppy 
listen oe aie con Sma which yet pe ot sige Solveig’s Song’ ...++«- Ae! (pte feu Grieg naan ee 
ness, anc Madame *asquali’s gracious manner addaec much to the \ 0 
, . = , on Klenner Quartet 
predisposition in her favor. rhe perfection of her intonation, her Russian Seen ay es MILWAUKEE MUSIC. 
A TISSIa POT «eeceenee eee . , « € ! 
vocal agility and perfect command of her resources made her Never Fruhling Cid Deine MILWAUK! May 4 ) 
airs ‘ 4 AD RROS s deel Neuer Fruhling ........ a aa ‘ oe , a 
inging at once a delight and an inspiration . a Brodsky, soprano The A ¢ ape lla Choir, under the direction of William 
In the second part of the program she sang an aria from Linda Die Verl . Dvorak B , 
arr : ‘ 9° , 1e CTIASSENC .occeecseeens ee orak oeppler. 2% ms emicet ) orm ce “ . Ss 
di Chamounix” of Donizetti and “Grand Waltz” by Venzano, and Napol Tosti soeppler, gave a magnificent performance of “The M¢ 
here again the audience would not release her until she added still se R Ahiet Oy RNG Tage 2 siah” on Sunday evening, April 23, in the Auditorium It 
’ egna strom and rvertiruce ems ’ 
nother number.—Denver Republican, April 29, 1911 Andante Splennte _..Chopin Was sung in German for the first time in this city Mr 
Grande Polonaise ........ habs 5 .. Chopin Boeppler has brought his singers up to a very high stand 
Chittenden-Ditto Pupil Plays. Madame Dethaze-Wickes ard of a and their chorus work is both finished 
‘ : ? P nae Spring t sawn “ee Hiedach ‘i a z . 
Little Mabel Besthoff, pupil of Miss Chittenden and 72. gic a Pad Saeed and artistic larie White Longman was the bright star of 
Miss Ditto, of the American Institute of Applied Music, Clara Franklin Plyer, contralto the evening ar Dorothea North, soprano, sang beautifully 
. . . 4 h . x] T ’ > ° > 
gave a piano recital at Institute headquarters, May 5, play- Voce di Primavera nae Strauss Gretchen Gugler, pianist, was responsible for the ap 
ing the following program: I Camilla Elkjaer, soprano. ‘“ pearance here on April 21, of the Detroit String Quartet 
OBCNGS .cccser ° nee oehring is . — . 1 } Si cee 1 
Prelude and fugue . ehyaenuducus Sach is nig Miss Gugler was prevented from playing with them, as she 
\ria con variazione was ‘ ‘ : Handel ey a a a had intended, by a severe attack of neuritis Elsa Ruegger 
Allegro, op. 31, No. 1 ae anes Ballade and Polonaise bes ce Vieuxtemps Cellist of the Quartet, played in a most charming manner a 
Minuet galant oe soe haminade Zigeunerweisen P ia a Sarasat Bach suite for cello alone The work of the Ouartet is 
Mazurka ......: ween cence cere eee ee eens eeeeeeseranseeeerseeeees Rebikof Demetrius C. Dounis ‘ 
Music box Liadoff A hendtied . finished and thoroughly musicianly d it is to be hoped 
— - 4 as pisos Abendlic« . Seduidene* ewe ugen vile P ; 
Jig aves -- Loeilly Ay Rendimi “Siti? that the organization may he heard here again next season 
Passepied .. Deslebes Gertrude Heins, contralto ELLA SMITH 
Improviso ... . Martucci Dela’ : ; Cask tie Bs a 
Valse _brillante Moszkowski M ; 
erce dilette Amiche Verd P 
Spring Song ..... Mendelssohn Sidined “Miiiiieicis . cenehdn Another Baernstzin-Regneas Pupil for Opera. 
on : _ = ei - Sehnsucht ... Svendsen Leila B. Hughes has just closed a contract to sing th 
tude, Op. 25, NO 3 nee Florence Porter and Clara Plyet | le | | 1 
Rede op. m, Me 6 ..Chopin Nobles Seigneurs M a leadin role (Nadina) in Che Chocolate Soldiet Mis 
Moto Perpetuo ....... .. MacDowell  cictita Meidaie Hughes is a St. Louis girl yet in her “teens ind has 
Andante Spianato, op. 22 -Chopin Ziteika ..... aN Mendelssohn-Liset WOrked with Baernstein-Regneas since February, 1910 
EM attend 
Hexentanz aie : - Mac . well adinage ... tan eee. ; seceseees Coop Mr. Whitney heard the beautiful voice and was so at 
Perusal of the program will give some idea of the aan to Madame Ratha Wickes.) tracted by the singer's charming personality that he asked 
ideals of both teachers and pupil, and the way this child iH ladnaie: Delbexe-Wrekes : Viard her if she would sing a trial performance of the difficult 
. . wy. avanatse *auline iardot ; yeu 
plays creates belief that she will one day be a great artist. Camilla Elkjaer and Lucilla Brodsky role. With confidence and courage Miss Hughes acquired 
Nothing cleaner than her Bach playing can be imagined; Legende ; . Wieniawsky the lengthy part in ten days and made a most successful 
her grace and power in such a piece as Moszkowski’s Nocturne, op. 9, No. 2 Sarasate-Chopin debut in Pittsburgh, which resulted in a three vears’ con 
waltz is unlooked for; her dainty staccato, phrasing and Demetrius C, Dounis tract 
alt . F he al Sweet and Low..... ‘ ‘ . ...Barnby ° 
pedaling are altogether unusual. The Year’s at the Spring... oe a Miss Hughes, after gaining stage e» perience in her 
Charles Brandenburg, baritone, with a high range, has a Von Klenner Quartet present role, will continue her work with Baernstein 
good natural voice, and his singing gave pleasure Regneas and acquire a grand opera repertory 
The Accent in the Wrong Place. rm 7 ee 
Nordica Sings at East Side Settlement. New York City, May 6, 19 Kronold's Successes and Engage meats. 
illiz iCz ered giz SS ‘lve dred To The Musical Courier: 
Lillian Nordica showered gladness upon twelve hun vi l ; e Mu sy ourie Hans Kronold had immense success with tha) @leme 
> » Inivereity se ~me ‘ bad *Idridge tis ama g ‘ sto at 1 ” : ‘ 
persons at the University Settlement, at 184 Eldridge amazing how a newspaper can embellish, distort and \jannerchor Singing Society, of Scesanton, Pa. let weak 
street. S ay evening “ im 3 +r even manufacture ideas ; hrase y Ss rei rs. , | | r 
treet, Sunday evening pg it prima donna pagel = cture ideas ~ p te — . it - ade ' The Scranton Truth, a leading paper, said Hans Kr 
‘re ¢ ave < cits > rT songs by Schu- During my rece sho . d State ‘ 
there and gave a recital er program songs by Schu ing my recent tour throughout the Unite tates mold was fret: Gad bee tooke ten cation besten 
mann, Debussy, Leoncavallo, Vidal, Nevin and Charles have frequently been amused, not to say startled, at some ing repeated encores.” Of the engagement luri th 
, has - H . 7 ; 7c aw : . . a . Cee a “ngageme s da £ rie 
Wakefield Cadman were received with the wildest of the stories which have appeared in connection with My jonth of Mav these are recorded: Greenville, S. ‘ 


enthusiasm The persons turned away for lack of room a Had | attempted to correct some of the Carnegie | yceum; Scranton, Pa.; Cooper Union; Me 
liste ned on the outside, and these waited until Madame ridicu ous statements made, it would have required the gen Conn.: Bridgeport, Cona.; Morristown, N. J.: West 
Nordica left the building. Other artists of the highest services of a private secretary., wood, N. Es Pleasantville. WN 4 


F i. = ‘ P . P four services at (srace 
ranks have sung and played for the East Side audiences. My attention has just been called to a letter from Pro-  , 


hurech, and four at MIL Angels Church, New York; twe 


The committee in charge of the Nordica recital included fessor Samuel A. Baldwin, published in a recent issue Of pyusical services, West End Collegiate Church. New York 


Mesdames Shrady, Reynolds, MacArthur and Wald. Rob- THe Musicat Courier, in which exception is taken to one 
bins Gilman and J.-B. Reynolds, two settlement workers, of these misstatements, namely; that the magnificent organ 








also assisted in the plans for the night over which he presides, was a gift from Hon. and Mrs. Dore Lyon’s “‘ Evening of Opera.’’ 
Hotel Plaza grand ballroom was filled the evening of 
May 3, when Doré Lyon’s operatic entertainment was 
given Portions of “Die Fledermaus” were sung and 
: a acted, Mrs. Lyon and Grace Parker Lyon having import 
ant parts. In the trio from “Faust’’ Mrs. Lyon’s brilliant 
soprano voice was heard to advantage, as well as in the 


quartet from “Rigoletto.” Mrs. Lyon was no less charm 
SCHOOL OF SINGING ing in a fete in which she represented Madame Alma.’ 
Assisted by M. GEORGES MOUSIKANT, Formerly Répétiteur with Frank King Clark in Paris a ry Belvor sang, as did R. G. McElvery, baritone 
‘rederick M. Davidson, and other ind Georg ’ 
160 Bouleward Malesherbes hey ws Fi 


got a hand for his original “songalogue 


(Place Wagram) PARIS, FRANCE comin 
All Communications to be Addressedto MIME. GIULIA VALDA Gruppe to Play in Birmingham, England. 


G GROSSET | SPECIALIST IN VOICE PRODUCTION Paulo Gruppe, the Dutch cellist, has been engaged to 

play at a concert with the London Syn phon Orchestra at 

ABRIELLE : | 31 Avenue @’Eylau Birmingham, England. Mr. Gruppe is in London, where he 
OFFICIER d’ACADEMIE | (Trocadere) PARIS | is to play at 

The young artist is becoming immense 


DOSSERT VOCAL STUDIOS|) 


PARIS: 3@ Ville STUDIO: 1206 Carnegie ductors abroad are of one opini r » the oift ‘ 
ee eet ill teach in hie neaw Yanks etude tia eee —— = ORE CORON COMtETEERG * , 








several ree Ss, as well as private musicales 





this ung mat His repertory i unother thin that 


astonishes the serious musicians who meet Gruppe 
HARLES oe 
* Henry W. Savage, Olive Fremstad, Jeanne Maubourg 


ig emstad 


American Tour Apri} and May, 1911 123 Rue Leonard de | \i\arianne Hlahaut and William Guard sailed for Eu ype 
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hromatic chords and modulation For further information address 


Edward Schwenker, registrar. 


RnRe 
Clarence Whitehill, basso, will sing at the North Shore 
Music Festival at Evanston, IIl., May 25, 26 and 27. He 
will be heard the opening night in Handel's “Judas Mac- 
and again the closing night in Elgar’s “Caracta- 
Course tickets for all the festival concerts are now 
sale, and single tickets will be placed on sale Wednes- 
day, May 10, at the festival box office at Lyon & Healy, 
Chicago, and Mason & Smart, Evanston. 
RnRe 
Cadman’s song cycle‘ “The Morning of the Year,” 
have its first presentation in Chicago at a concert by the 
choir of the First Methodist Church at Oak Park, IIl., 


cabzeus” 
pe 
cus 


on 


will 


next Friday evening George Tenney, music director 
at the Lewis Institute, will be the tenor soloist, and Ade- 
laide Brown Tenney, soprano, will sing in the first part 
of the program “Night and Dawn,” by Samuel Liddel, an: 
“Oh. Come With Me in the Summer Night,” by Van der 
Stucken. RRR 


Marion Green is known as one of the best interpreters 
appearance in Rock Island, IIl., 
encomiums from the press and 


“Elijah.” His recent 
called forth the 
director: 


following 


Rock Istanp, Ill, April 30, 1911. 


My Mr. Green—lI herewith enclose press notices of 


concert the 


Dear some 
night. I heard nothing but praise for 


I cannot tell you how much I enjoyed your 


other 


have 


your wonderful work 


fine voice and artistic singing. It was beautiful. We will all be 
glad to hear you again I assure you 
Sincerely, 
(Signed) Epta Lunp. 

[The support which the soloists gave was of the -highest order 
The greater part of the solo work fell upon the shoulders of Marion 
Green, the celebrated basso cantante of Chicago, who took the role 
of Elijah. Possessed of a full, rich and powerful voice, he sings 
with ease and grace, and whenever called upon is able to put all 
the dramatic power which is due the part His singing last night 
clearly showed that he is entitled to hold the name of being the 


king of Elijah singers in America. The part in which Elijah tells 
the priests of Baal to cry out louder for their gods was dramatically 
Mr and the chorus, Mr. Green being given an 
ovation for his solo, “Lord God of Abraham.” He sang the aria, 


given by Green 





“It Is Enough,” with rare feeling.—Rock Island Argus, April 28, 
1g1t. 

The performance of the basso, Marion Green, was excellent. He 
has studied the character of Elijah and his singing conjured up 


before the audience the strong noble and rugged prophet of old who 
and nobleness worked such won- 
difficult and the rendition of this 
heaviest work in the oratorio, but Mr. Green was well 
equal to the With a voice that has tremendous power and 
depth of resonance as well as clear quality of tone he was able to 
his wonderful cadence of voice and 
and when he finished each num 


by his very strength and character 


ders. The role of Elijah is very 


role is the 


occasion, 


carry away his audience. By 


fervor he captivated the audience, 


ber the applause most closely resembled an ovation. The lovers of 
music who heard Mr. Green will long remember his portrayal of 
Elijah.—Rock Island Union, April 28, 1911. 

RRe 


Oscar Hatch Hawley, manager of the Cincinnati Sym- 
phony Orchestra, was in Chicago the first part of the week. 
Mr. Hawley arrived at eight o’clock in the morning and 
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Anton FOERSTER =" 


visited the offices of THe Musicat Courier, and then left 
for Detroit by the 12:30 o’clock train. Mr. Hawley among 
other things, informed this office that the regular season of 
the Cincinnati Orchestra has been extended next season to 
twenty-four weeks. 
Ree 
Antonio Frosolono, violinist, has been engaged to 
furnish the program at a recital in Bradford, Ill, Friday 
and Saturday, May 12 and 13. Mr. Frosolono will play 
the following numbers: A major sonata of Handel, D 
major sonata of Paganini, meditation from “Thais,” and 
the Wieniawski polonaise in A major. Lillian Glenn 
Prouty, soprano, will assist in the program. Marx Obern- 
dorfer will accompany both artists. 
nme 
Bertha Williams, a colored pianist, gave a 
Music Hall Tuesday evening, May 2, under the direction of 
Samuel B. 


recital at 
Garton. 
eRe 

The Beethoven Trio, composed of Jennette Loudon, 
Otto B. Roehrborn, violinist, and Carl Brueckner, 
a concert at Assembly Room Thursday 
Miss Loudon, who is the director of the 
proved to be an excellent en- 


pianist ; 
cellist, 
evening, May 4. 
school bearing her name, 
semble piano player. 


gave 


nner 

Theodora Sturkow Ryder won great success at her re- 
cital at Delavan, Wis., where she appeared under the 
auspices of the Amateur Musical Club of that locality. The 
Chicago pianist played d’Albert’s suite in D minor, four 
etudes by MacDowell and selections by Arensky, Sapel- 
nikoff, Liadow, Glinka-Balakirew and Rachmaninoff. At 
the conclusion of her recital, the audience insisted upon 

and she added Poldini’s “Etude Japonaise,” 
“Prelude for Left Hand” and MacDowell’s “March 


encores, 

Foote’s 

Wind.” 
RRR, 

The Dolan School of Music gave a program at Handel 
Hall Thursday evening, May 4. James Brown, one of the 
youngest musicians in Chicago, won much applause. Master 
Brown is the son of a mail carrier and many post office 
employees witnessed his debut on the concert platform. 

RnRe 

It is said that the young lady who broke down after her 
fiasco with a quartet in Music Hall several seasons ago has 
paid five hundred and some odd dollars to a concern to 
book her for the coming season. She must be looking for 
another fiasco or another attack of nervous prostration. 


RRre 


Announcement has been made of the engagement of 
Louise Homer, contralto, for two appearances at the North 
Shore Music Festival at Evanston, Ill, May 25, 26 and 27, 
to take the place of Madame Gadski, who sailed for Europe 
last Wednesday. Madame Homer’s first appearance will be 
on Friday evening May 26 in a miscellaneous program with 
Frederick Stock conducting the orchestra. Her second ap- 
pearance will be at the Saturday matinee, May 27, at 





NORTH WESTERN UNIVERSITY GYMNASIUM 
EVANSTON, ILL. 


THIRD MUSIC FESTIVAL 


May 25, 26 and 27 
Festival Chorus of 650 Singers. Children’s Chorus of 
1,200 Voices, The entire Theodore Thomas 
Orchestra (90 men) 

Peter Christian Lutkin, Musical Director; Frederick Stock, 

Orchestral Conductor. 

SOLOISTS 

Miss Jessie L. 
Mr. george amlin 
Mr. Reed Miller 
Mr. Giaeees’ Whitehill 
Mr. Horatio Connell 


CHORAL WORKS 
Handel’s ‘‘ Judas Maccabaeus,” Elgar’s “Caractacus " 
Bush’s “ May.” 
COURSE TICKETS (four Concerts) $38.00, $5.00 
‘and $3.00. SINGLE TICKELS, $2.50, i. 
$1,50 and $1.00. Address, Carl D. Kinsey, 
Business Manager, 200 Wabash Ave.,Chicago, Ill. 


Mme. Louise Homer ynde Hopkins 
Mme. Alma Gluck i 
Miss Perceval Allen 
Mrs. Mabel Sharp Herdien 
Miss Janet Spencer 











5 GUNNAR PETERSON 


Chicago, Ill. 
CONCERT PIANIST 
STUDIO: 510 Fine Arts Building, 1352 East 62d St., Chicage, til. 








Address : 4173 Lake Ave., Chicago 
*Phone, Drexel 9339 


AMIN | >Z 


PLUMB==:--= 








THOMAS i. 








MAC BURNEY 


LULU COMPOSER AND 
rot’ DOWNING “iSompanist 
Seng Recitals. Peaturing Vocal Artists of Note 
Masic Art Shop. 628 Pine Arts Building, Chicago, Ill. 
‘ BUTLER éextane 
x CONCERTS 
Pupils Accepted 
* sadn Building “ . " CHICAGO, ILL 
BARITONE 
Voice Production 
Concerts, Oratorio, Recitals 
609 Fine Arts Building, Chicago, Ill. 


Phone, Harrison 1727 





MARION GREEN 


BASSO CANTANTE 
Auditorium Building 
Direction: E. A. STAVRUM 
Steinway Hall, Chicago 


























THE MUSICAL COURIER 











which she will sing six children’s songs written by her hus- 
band, and an aria from “Les Huguenots.” 
RRR 
The Chicago Singverein will give a concert at Orchestra 
Hall Friday evening, May 19. A chorus of 200 voices under 
the direction of William Boeppler, assisted by three solo- 
ists, Hanna Butler, John B. Miller and Albert Borroff, and 
an orchestra of fifty members (composed partly of mem- 
bers of the Thomas Orchestra and the Chicago Grand 
Opera Company) will perform “The Creation,” by Haydn. 
The leading roles are to be sung by the above named 
artists, who are among the best talent Chicago possesses, 
and it is the intention of the society to impress upon the 
art and music loving public of Chicago what can be ac- 
complished with local talent. 
Rene 
The Illinois Music Teachers’ Association met at Cen- 
tralia the first part of this week. The writer having care- 
fully looked over the list of musicians going to the con- 
vention thought best to remain in Chicago. An experience 
at Grand Rapids last summer was quite sufficient for this 
office. Readers are at liberty to interpret the above re- 
mark in any way they may choose. However, from differ- 
ent sources it has been learned that several concerts were 
excellent, especially that given by the Minneapolis Orches- 
tra and the one in which Mr. Gunn assisted that orchestra. 
Among the most interesting papers was one read by Mary 
Wood Chase. 
Ree 
Louise St. John Westervelt has just mailed her pro- 
spectus for the next season. Miss Westervelt is available 
for concert, oratorio and recital. Her repertory is very 
extensive and embraces many novelties, especially in the 
German and French schools. She is prepared to present 
recital programs which should be of unusual interest from 
an educational standpoint. Having made a special study, 
during a recent stay in Paris, of the works of the most 
prominent living composers, Miss Westervelt offers a lec- 
ture-recital, “The Modern French School.” The talented 
soprano was heard at the Academy of the Sacred Heart, of 
Lake Forest, Ill., Friday afternoon, April 28. Speaking 
about Miss Westervelt it is interesting to note that one of 
her pupils has just met with considerable success in Italy, 
as can readily be seen by the following criticism translated 
from the Rivista Teatrale Melodramatic, of Milan, Italy, 
which will interest the friends of Miss Davidson, of Sioux 
City, a daughter of Ben Davidson: 
have 


the 


donna could 
and 
high tones, sure and of amazing effect; the admirable swelling and 


The debut of the renowned 


succeeded more splendidly. 


most prima not 


The voice, warm passionate ; 


falling of the voice, the wonderful acting and incomparable elegance 
of the beautiful person so impressed the very critical Venetian pub- 

that it caused them to believe the inexperienced debutant a fin- 
ished singer, and to proclaim her enthusiastically and insistently an 
irtist with a most brilliant future. 

We heard her in various portions of the Puccini “Manon” 
ind report our excellent impression not only for the beauty of the 
vice, the rich extension of her vocal qualities, but also for the ex 
singing, and the facility of 
the pronounciation and her extraordinary calm. 

RRR 

lhe Chicago Musical College has sent the following an- 
nouncements to this office: Pupils of Rose Blumenthal 
gave a recital in Rehearsal Hall, Chicago Musical College 
Building, last Wednesday evening. A musical affair of 
unusual interest was given last Saturday morning in Zieg- 
feld Hall, when pupils of the Chicago Musical College in- 
terpreted original compositions, the work of Felix Borow- 
ski’s pupils. Merle K. Jones, Charles Gabriel, Isaac van 
Grove and Otto Miessner were the students who contrib- 
uted their manuscripts for interpretation, and students 
from the violin, vocal and piano departments filled the 
places on the program. The compositions attracted marked 
attention from musi¢ians and critics who were present, and 
the technical brilliance of the numbers indicated surprising 
possibilities in the development of Mr. Borowski’s young 
composers. This year’s summer term at the Chicago Mu- 
sical College will extend from June 26 to July 29. Indica- 
tions point to a larger enrollment for the coming summer 
than for any previous “vacation term.” The entire pro- 
gram for the benefit performance given last Thursday un- 
der the auspices of the Catholic Women’s League Protec- 
torate was furnished by the Chicago Musical College. Stu- 
dents from the various departments of Dr. Ziegfeld’s in- 
stitutions participated, and prominent young society women 
ushered and sold programs. This is a new department of 
the league designed to guard young women coming into 
Chicago in search of employment and to see that those tak- 
ing positions are properly placed. The Catholic women 
have opened an office to further this movement at 7 West 
Madison street. 


have 


quisite sentiment she expresses in het 


Rr eye 


Pupils of Ragna Linne, Silvio Scionti, Effie Murdock and 
Josef Halamicek gave a recital at Kimball Recital Hall 
last Saturday afternoon, May 6. All of the participants 
showed excellent training, and especially successful were 
the pupils from the Ragna Linne class 

R2Rne 

Walter Keller has just returned from a successful trip 

with the Paulist Choristers of Chicago and is busily en- 





gaged enrolling students at the Sherwood school, besides 
appearing as organ soloist Friday evening, May 5, at the 
William Jennings Bryan lecture. Mr. Keller and John B. 
Miller, tenor, are among the soloists who will present “The 
Creation” on the North Shore next Friday, May 12. 

RRR 

The annual meeting of the Lake View Musical Society 

for the election of officers will be held Friday, May 12, at 
the Lincoln Park Refectory, Center street. Business meet- 
ing at 11 a. m., luncheon at 1 p. m. The concert at 2.30 
will be given by Claude Saner, Bertha Smith-Titus, and 
the following active members: Mabel Goodwin Bellows, 
Mrs. James P. Houston, Ephra Vogelsang, Susie Ford and 
Ester Pederson. 

RRR 


The management of a well known studio building has 
requested some of the teachers having studios therein to 
vacate. The writer is not surprised, as many of the teach- 
ers in that building are considered to be amateurish, and it 
is understood that the architects with offices there com- 
plained to the agent, asking that the noise makers be re 
moved to some other part of the city. Only two or three 
teachers have been allowed to remain in the building 


nRre 


The annual contests for prizes and post-gradute recitals 
of the American Conservatory will take place at Kimball 
Hall as follows: 


Piano—Contest for playing at Commencement Concert, Saturday, 
May 13. 

Piano—First post-graduate recital, Saturday, May 20. 

Piano—Second post-graduate recital, Saturday, May 27. 

Singing—Contest, Friday afternoon, May 26. 

Violin—Contest, Saturday morning, May 27. 

Organ—Contest, Thursday, June 1. 

Piano—Final contests, teachers’ certificate class, Saturday, June 3 
collegiate class, Saturday, June 3. 

Piano—Third post-graduate recital, Saturday afternoon, June 3 

The twenty-fifth annual commencement concert will be held Thurs 
day evening, June 15, at the auditorium. 


The American Conservatory will have rounded out the 
first quarter century of its existence with the present school 
Preparations of an unusual order are being made to 
A reception will 


year. 
celebrate this event in a proper manner. 
be tendered by the president and faculty to all the alumni 
of the conservatory, as well as this year’s graduating 
classes, in the Gold Room of the Congress Hotel, on the 
afternoon of June 14. Former students from all parts of 
the United States are expected. The commencement con- 
certs and exercises will take place on the evening of June 15 
at the Auditorium. The annual recital by members of 
Adolph Weidig’s composition class will take place Tuesday 
evening, May 16, at Kimball Hall. The program will in- 
clude compositions of unusual merit. 
RneRre 

Lucille Stevenson Tewksbury is winning her customary 
success wherever she appears, as can readily be seen by 
the following press notices: 


While flute-like 
Tewksbury, a soprano gifted with power as well as purity of tone 


above all the chorus floated the voice of Lucille 


which she displayed in the prayer from Puccini’s “La Tosca.””—Kan 
sas City Globe, April 10, 1911 
Lucille Tewksbury, the famous American soprano, was at her 


best last night and satisfied the fondest expectations of Greencastle 
music lovers. She has not only a powerful voice, but also mellow 
voice of surpassing richness, and she used it to its fullest effect in 
Puccini’s famous aria from “Madame Butterfly.” So completely did 
Mrs. Tewksbury captivate her audience that she was forced to re 


spond to many encores.—Greencastle Herald, April 27, 1911. 
RRR 
Adolf Muhlmann, for twelve years baritone at the 


Metropolitan Opera, and indorsed by Madame Schumann- 
Heink and Geraldine Farrar and Messrs. Dippel, Scotti 
and Safonoff, and for the last year vocal teacher in Ber- 
lin, has accepted a call from the Chicago Musical Col 
lege, where he will be one of the heads of the vocal de 
partment next September. Mr Muhlmann will be remem 
bered by Chicagoans through his many appearances in 
Wagnerian roles. 
: neuer 
Dorothea North was the soloist at the annual concert 
given under the aspices of the Chicago Lehrerrhor at 
Orchestra Hall, Friday, May 5. 
nur 
he Bloomington’s annual May music festival opened 
last Thursday evening, May 4, at the Bloomington Coli 
seum and lasted two days. Three concerts by the St 
Paul Symphony Orchestra were given 
neuer 
Appropriate resolutions on the death of William H 
Sherwood, the Chicago pianist, were reported at the IIl 
inois Music Teachers’ Association at the Centralia meet- 
ing. The late Mr. Sherwood is referred to in this resolu 
tion as the “dean of American pianists,” and it is recom 
mended that a bust of the pianist be placed in Jackson 
Park. The association also donated fifty dollars to the 
committee of memorial fund, of which Mrs. William H 
Sherwood is the chairman. 
Ree 
The officers elected by the Music Teachers’ Association 
which held its annual convention this week in Centralia, 
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Ill, were as follows: President, Walter Spry; vice presi 


dent, E. R. Lederman; secretary, H. O. Merry; program 


committee, F. A. Nelson and Dora L. Mertz; auditing 
committee, Orwin Schaffer, Annie E. Lawton and Fred | 
Ryder. RENE Devries 


janpolsKi’s Oratorio Work. 


Albert Janpolski, the Russian baritone, demonstrates ht 
right to be classed as one of the leading oratorio singer 


of America by his rare versatility. Following are some 


comments regarding the many oratorio roles in 
has recently been heard: 

As Elijah M: 
both musically and 
cially praiseworthy.—Orange Chronicle. 


which he 


Janpolski proved to be an artist of great ability 


dramatically His exquisite diction was espe 


As Elijah Mr. Janpolski’s rendition of the various dignified and 
lramatic numbers was much enjoyed; his enunciation was very 
clear; he interpreted the part with spirit and dramatic fervor 
Meriden, Conn., Record 

in St. Paul, Janpolski, the well known baritone, contributed to 





the pleasure of the evening by the sonorousness and depth of his 
vice, which he uses with good effect.—Philadelphia Record. 

Janpolski’s full, rich tones and authority of style made him an 
fective exponent of the part of Thais and Ironbeard Elga 
King Olaf.”—Philadelphia Evening Bulletir 

In Franck’s “Beatitudes” the part of Christ was sung by Mr. Jat 
iiski with dignity and appreciatior M Janpolski showed that 
t.eir meaning has permeated his soul, and he sung them with sit 
cerity and simplicity.—Chicago Post 

As Hiawatha —Janpolski’s delivery f Hiawatha’s farewe to 
Minnehaha and of his vision were impressive features of th 
formance.—Newark Evening News 

Massenet’s “Eve.”—Mr. Janpolski’s Adam was super! Ile possesse 
nfinite dramatic ability, and in “Eve” it was shown to exceptiona 
advantage Daily News, Greenville, S. ¢ 

Mr. Janpolski’s portrayal of the part of Norman in Bruch’s “Cross 
of Fire” was magnificent; it seemed as though Bruch had 
singer’s voice and art in mind when he wrote t part Milwaul 


Herold 


Marie Narelle Defers European Trip. 


Marie Narelle, the Irish balladist, has been 
>tates, 


a busy wo 
man this season, not alone in the United but in 
Canada and Newfoundland Miss Narelie returned to 
New York last week, intending to sail for Europe, but so 
many engagements were awaiting her that she was obliged 
to cancel her and will not the 
the She will sing in London during th 
coronation celebrations, afterward taking her own concert 


leave now until 


passage, 


end of month 


company on a tour through Ireland and Scotland 


The Syracuse Herald of May 1 stays of Madame Na 
relle: 

\s for Miss Narelle she was the greatest favorite of any woma 
soloist who has appeared here at a concert in years, and the ger 

is manner in which she bestowed encores is esponse to t 

ular demand for them showed plainly that she realized } 
greatly ker singing was appreciated 

The Post-Standard of Syracuse said 

Th idience liked Miss Narelle immensely She sing 

eat deal of power and he lramatic talent add to her ha 

atly I vast audien was insister mn encores and s 

nded graciously 


Elsa Troetschel Is Busy. 


Elsa Troetschel, pianist, played scherzo in C sharp minor 


(Chopin), gavot (Gluck-Brahms), and “Marche Hon 
groise No. 2” (Liszt) at the fourteenth annual concert 
given for the benefit of the Ottilie Orphan Asylum 
Jamaica, N. Y., on May 9. She is to play on May 15 with 
the Brooklyn Germania and on May 18 at the Music Study 


Club. 
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New Yorke May 8, i911 
( mbia University students of composition annually 
e a public concert in which the manuscript works are 
played | sung. The affair usually brings forward talent 
or less promise. May 3 the audience assembled 
ut Horace Mann Auditorium heard nine aspirants in 
numbers, consisting of excerpts from trios for 
pi lin and cello; songs for soprano and _ baritone; 
eces for piano, a duo for piano and violin, and string 
irtet. Curiously enough the more difficult, form ot 
namely, the string quartet by E. Kilenyi, 
musical merit, the menuet especially hav 
nite character. The composer, a young Hungarian, 
played the t violin part, and received commensurate 
ppla \n “Idyll” composed and played by EF. D 
I had definite idea and showed skill. Dagmar Riibner, 
hte f the Dean of Music, Professor Rutbner 
DD f Columbia University, was represented by 
three i" 1 French; she knows her Wagner. Idalia 
Ide, a soprano of taking personality and beautiful voice, 
the songs with warm expression and such style as 

gests the professional, which she is not, however. Be 
en the singer, the composer (also the accompanist), 
nd the audience there was a sympathetic bond of admira 


tion, bringing forth both ladies to bow. H. S. Gerstle 
buil p a fine climax in his piano piece, “Melancolie.” 
i S. Bourne’s “Wh Birds Were Songless” has char- 
acter, and was well sung by baritone Voorhees. Others 
nted on the program were E. B. Manning, Mrs 

\ ter-Powell, and A. Kugel 

nee, 

The fifth and last private concert of the Manuscript 
Society, FF. X. Arens, president, brought forward manu 
ript worl by Grace G. Gardner, the vocal teacher; 
Walter Guernsey Reynolds, of Tacoma. Wash., and Louis 


j 


Chateau de Travano, Lugano, Switzerland 


Beck sang two songs by Miss Gardner in an 

ellent baritone voice ind Rhea Massicotte, soprano, 

1 ree Gardner songs beautifully; “The Violet” had 
repeated Miss Gardner’s songs show increasing 

depth of sentiment and individuality, and Miss Massi- 
te e has gained in power of expression and 
rr nee he enunciation is commendable. The com- 
tl companiments to her five songs. Mr 

Revnolk t fluently, three son for soprano sung 
Clark Kahler being melodious, the singer show 


* HAMBOURG 





ing herself a superior artist. Edith Evans played two 
piano pieces by Reynolds, “The Silver Stream” and “In- 
termezzo,” with clean touch and neat style; her accom- 
paniments to the songs were most sympathetic. Florence 
Anderson Otis sang three songs by Lombard beautifully 
in every respect; uncontrollable circumstances prevented 
the original singer, another of the artist-pupils of Mrs. 
Henry Smock Boice, from singing them, and on three 
days’ notice Miss Otis learned them. Caroline Taylor at 
the piano showed intimate acquaintance with an accom- 
panist’s duties, 
neRre 
Francis Motley sang the part of the Don Basilio in 
Rossini’s ‘Barber of Seville” at a miscellaneous entertain- 
ment given at the Thalia Theater last month. This is one 
of his best parts, along with Plunkett in “Martha,” Me- 
phistopheles in Gounod’s “Faust,” etc., allowing his sense 
of humor full play, this quality being a prominent feature 
in the Motley make-up. 
eRe 
Elizabeth K. Patterson, soprano, sang on May 4, at a 
concert in Aldene, N. J., using B. Margaret Hoberg’s 
“Sleep” as one of her principal songs. Miss Patterson 
and Eleanor Patterson (contralto) sang duets, and B. 
Pinckney Jones played the accompaniments, the singing 
greatly pleasing all present. 
nrRre 
Angel Agnes Chopourian, the accom- 
plishments include the ability to converse in several lan- 
guages, is constantly singing as soloist for choral clubs, 
at special musical services (last season at St. George’s, 
Manhattan), miscellaneous concerts and recitals. 
Two press notices follow: 


soprano, whose 


and at 


Miss Chopourian’s voice seems more beautiful than ever, is rich, 


sweet and full in quality, and in the selections she rendered its 
beauty and careful training were shown to a marked degree. 

Miss Chopourian sang songs by Strauss, Beach, Foote, La Forge, 
Tohnson, Jacobs-Bond and an aria from “Aida.”—New Haven 


Register 





assisted by Angel Agnes Chopourian, a high so- 


The 


prano 


quartet was 


with an attractive stage presence, and a voice of exceptional 
clearness and ample volume 

The “Aida” 
to prove her dramatic gifts and, in songs by Chaminade, Gounod 


and Willeby, she displayed delicacy, artistic shading and a finished 


aria from (“L’insana parola’’) gave an opportunity 


style 

Miss Chopourian was recalled with enthusiasm after each of her 
New Milford Gazette 

RRR 

DeVilla Ball, pianist, has played in many im- 
portant music centers, winning recognition as a sterling 
pianist, whose musical nature is amplified by a conquer- 
At a concert in Springfield, Mass., she won 
Quoting 


songs 


Frances 


ing technic 


honors a local paper: 


No nu than the graceful 
little “Romanza” of her 
added, 


chosen, 


mber on the program gave more pleasure 


own composition. No number, it may be 
Her 
and yet not trivial. 
I) minor by Bach, 
“Warum” and the “Novelette,” op 
“Warum” best and 

md appearance she played three pieces by Chopin, the etude, op. 

No. 1 


. the nocturne 


was better played. selections were excellently 
Her first group comprised 
Mendelssohn, op. 104; 
Of these 


For her 


light 


being 


a gavotte in an etude by 


69. No. 9, Schumann 


was much the next to that the etude. 
and the scherzo in C sharp 


style. In 


the nocturne in ID flat, op. 27, 





being especially suited to her facile 





the second part of the program she played the prelude to Grieg’s 

\us Holberg’s Zeit.” and followed it with her own ‘Romanza.” 
lhe scherzetto by Moszkowski, which followed, was charmingly 
rlaved 


| so were the first three items of her closing number, 
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“The Flatterer” and “Water Sprites” by Chaminade and “Serenade” 
She closed with a brilliantly rendered toccata by 
Springfield Republican. 
t 4 

Christian Kriens, the violinist, played solos preceding 
the marriage service of the Gould-Graham couple, at St. 
Thomas P. E. Church, and afterward conducted the or- 
chestra at the reception. Mr. Kriens is a personal friend 
of Hubert Vos, the celebrated Dutch painter, who is step- 
father of the bride. Mr. Kriens reports an unusually busy 
spring season. 


by Jeffery. 





Leschetizky. 


neRe 
May 3 in Duryea Hall, New York City, the pupils of 
Carlos N. Sanchez, assisted by Josephine Organ, accom- 
panist, participated in a song recital, rendering the fol- 
lowing program: 


Tenor, May the Storm Blast... ..ccscceccescocicvcsscevsvs Allitsen 
Frank S. Pierce. 
Sapentend: Taaee Dee)... os nc bso ib0s ve cea ds ecntevceseceeves Bemberg 
Maude B. Lightfoot 
Soprano— 
Folk Song ...... Soe ROEDER SOAS EUSSS Oh 6EG CTE SUON RED Hildach 
BB I PRION Sb 0 864.60 sc recensen gets secnkes sovunstrAstapetoabes Nevin 
Mrs. Francis Rebholz. 
>oprano— 
Be MAE DID. fc hi ccecececvebstsctsetsss coeeccc deel 
IE NE ocd eata es ss ew cnn kaos sevecesakey i vbuee Grieg 
Sara Campbell. 
Soprano, Dove Sono, Nozze di Figaro...... ov cc MOgart 
Julie de Marcellin. 
Tenor, When Shadows Gather........c-cececsccssseccece «Marshall 
James C. Bradford. 
BOutaRe, DOORS 6 b.6.0 5 ese on deb es Seva bs 6s ec eeKeeense Hammond 
Marie Kreuder. 
Soprano, Liete Signor, Huguenots...................+.++.+Meyerbeer 
Mrs. Charles F. Kraemer. 
Rome, Cee AE odd 6 060 bec tccacediss ss dices ...Pergolesi 
: Edith Koerner. 
Suprano— 
ee has 0 0 cbse inntdeidevoneenas oo 0-65 og 0 
PN fads. wes sod bo Naked SPhhus Ser ees Reet ees oo beawemed Vidal 
Alice Ralph. 
Tenor— 
Oh, Thow Art Like a Flower.......0.... .. Schumann 
De MIND, Siok siousuw eek wis'os os cows -Old French 
: Frank 5S. Pierce. 
Svuprano— 
ee EY eS o5 ea cra cane in BSbaU ET Kv RS Phe ee SRS Rue Lang 
NN ois x a 's:5 04's sce beedeTO Res bee eee ..-La Forge 
Mignon Lindsay. 
ee EEG Sil Cea adweGaaeeNe bees csetar cues sehen Faure 
y Oscar Phillip Steele. 
Soprano— 
i SPUN: 66a ce weeds d sv-etuns's .. Schumann 
ey We MN a Seve deccresscsb Wee sdesceceeses Schumann 
Marie Kreuder. 
Sepransd, REMOMPrance « ...oioss sc ccvesevcsss -ooe helma 
Julie de Marcellin. 
Soprano, Valse, Romeo ect Juliette............... -Gounod 
Edith Koerner. 
Sean, Be SI vik vcccacus cane nts dccacecs ..Sucher 
Francis Rebholz. 
POUR, Es PUNO MUNG eons caceedvosccecesdes vacnass ...Hahn 


Soprano— 
. Strauss 


Standchen aerths 
oct s ehh Strauss 





Cacilie 
Soprano— 
Be RO oss vccvpurevencesccesvenunes Hee wesraces + <9 006 Sn 
Ne i NE BAIN gas secehccousceeeeeieeeseua 0 + nie ce een 
Maude B. Lightfoot. 
Depreee, Whee Bipte Sines. ccd csccccesiceses wiki poate cere ien A. L. 
Mignon Lindsay. 
EE elie rk cocindacsaendeoeeeesndatae ds s3.c8 kouae Russell 
James C. Bradford 
Seprano, Ballatelic; -Paptiacci .5..5.00cccsccvevsccdervios Leoncavallo 
\lice Ralph. 
Duet, The Teypebes. ..050 000025 eer TSR ToT er. .. Brahms 


The work of the pupils was excellent and especially to 
be mentioned was that of Julie de Marcellin, Sara Camp- 
bell, Mignon Lindsay, Alice Ralph, Marie Kreuder and 
Mrs. Miss Organ’s artistic accompaniments 
added much to the enjoyment of the recital. 

Ree 

Abbie Clarkson ‘Totten’s pupils, assisted by profes- 
sionals, gave a concert for St. Mark’s M. E. Church May 
2. The program was made up of piano, vocal and violin 
solos, interspersed with recitations, a sextet, duet, and 
chorus. 


Kraemer, 


eRe 
Stella Hadden-Alexander has sublet her former studios 
in Carnegie Hall for the summer, and will occupy them 
from June 15 to September 12, when she returns to Dana 
Hall, Wellesley College, where she is instructor of piano. 
“Seven Monday Afternoons” of piano music began April 
17, closing June 5, with most comprehensive programs. 
Ree 
Cornelie Meysenheym’s pupils took part in a musical 
soiree, Waldorf-Astoria Hotel, May 3, singing arias from 


modern and classic operas. Kathryn Rogers sang the 
“Lakme” aria, and Elizabeth Averkamp that from 


“Freischiitz.”. These probably represented the more ad- 
vanced section, some songs, etc., being well sung by the 
juniors. A good sized audience attended, and Madame 
Meysenheym received compliments on the progress and 
excellent singing of her pupils. 


ene 


Gordon Cleather, the English baritone, was the musical 
feature of the Genee affair at Carnegie Hall May 4. He 
sang 


songs by Mendelssohn, Weingartner, Walthew, 
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Davies and Stanford, and his high voice, clean enuncia- 
tion and manly style made definite impression, so that ap- 
plause broke in ere the end of certain songs. He plans 
to visit the United States again next season. 
Ree 

Clara E, Thoms presented her pupil Marvin Gorham, 
assisted by Mary Tennant, mezzo-alto, in a program of 
songs at the Bennett residence, Allen street, Buffalo. 
N. Y., April 29. The baritone air from “Trumpeter of 
Sakkingen,” and songs by Clarke, Bath, Stuart, Pressell, 
and characteristic songs of various nations made up the 
program. 

Rnere 

IlIness compelled Harriet Ware to absent herself from 
the reception held at 520 West End avenue, last Saturday 
afternoon, at which Miss Ware and Mrs. Somerville were 
to have been the hostesses. Mrs. Fite, Miss Ware’s man- 
ager, received the callers, and presented them to Brabazon 
Lowther, of London, the guest of honor. Mr. Lowther 
sang in a rich and mellow baritone a group of songs by 
Miss Ware, accompanied by Charles Gilbert Spross. 


Von Ende Violin Choir in Concerts. 

rhe Von Ende Violin Choir played the larger numbers 
at a concert under the auspices of the Brooklyn Engi- 
neers’ Club, April 29, the affair arranged by Bartholomew 
Viola, member of the house committee. These included 
the overture to “Merry Wives,” played with its rhythmic 
swing; Schubert’s “Ave Maria,” played as duet, followed 
by the entire choir in divided harmonies; and the “Jubel 
Overture,” ending with the strains of “America.” In all 
these there was not only perfect unity, but Conductor 
Herwegh von Ende obtains individuality as well. Strong 
applause necessitated encores. Little Harold Micklin 
plaved two movements from a De Beriot concerto, followed 
by a Severn excerpt; he had the warmest kind of a 
reception. Boriska de Ujfalussy, soprano, sang as prettily 
as she looked, winning encores, and Sigmund Russell! 
played piano solos. Edith Evans at the piano was 
as always a tower of reliability, combined with good 
taste. May 1 Anton Witek’s pupil Julius Friedmann 
played these numbers at the Von Ende Violin School: 
Sonata, G minor, The Devil's Trill aves .... Tartini 
Concerto, D major. Paganini 
Madrigale Simonetti 
Ronde dee Witlns....6.csccvccese> ‘ - ... Bazzini 

Che young man has splendid technic, and he played with 
great virtuosity and effectiveness Encores were numer- 
ous. J. Stanley Hooper, pianist, played solos, and the 
Violin Choir opened the program with a brilliant per- 
May 8, David 
lalmage, a Von Ende pupil, gave a recital at the school, 
and May 13, May 18 and May 24 there will be miscella- 


formance of the overture to “Freischiitz.” 


neous recitals. 





Miss DawKins to Summer Abroad. 

Miss L. Dawkins, the well known Denver violinist, ex- 
pects to sail for Europe May 31 on the steamer Lusitania, 
They will visit 
Kngland, France and Germany, returning to Denver in 


accompanied by Helen Hanson, pianist 


September. 


Giacomo Ginsburg, Singer and Teacher. 


Giacomo Ginsburg, the well known vocal teacher, is an 
accomplished musician, and a singer of ability. He is at- 
tracting the attention of serious students by his marked 
success as teacher of famous singers, among them Helena 


Hastreiter, the opera contralto, who once was crowned with 
so many laurels at the Academy cf Music, and Orrid Bas- 
tedo, who now delights the ultra-fashionable musical circles 
of Paris. The Boston Opera Company, the Constantinople 








GIACOMO GINSBURG. 


Opera House, the grand opera at Olmiitz (Austria) har- 
bor many of his pupils, who aie gaining prominence in the 
world of music. 


Mr. Ginsburg studied two and a half years under the 


famous Novelli (in Warsaw) and seven years in the 
Vienna Conservatory under Garingher and Habeck. He 
sang in the Kaiser-Konigl. Carl-Theater in Vienna, and 
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Hammerstein contemplated engaging him, but the Man- 
hattan Opera changed hands. 

Mr. Ginsburg will appear next year, under the manage- 
ment of Adolphe Sternberg in a series of concerts and 
recitals, 





Flora Wilson's Los Angeles Recital. 
Flora Wilson, the well known soprano, gave a recital at 
Simpson Auditorium, Los Angeles, Cal., on April 24, pre- 
senting the following program: 


Villanelle Chaminade 


Obstination ......... I tenailles 
Je Veux Vivre (Romeo and Juliet) ‘ Gounod 
Winds in the Trees........ ‘ Thomas 
The Lass with the Delicate Air Arne 
A Blue-gray Dove..... r Saar 
A Lullaby neaweds . Gertrude Ross 
The Rosary . = Nevin 
Le Pardon de Ploermel (Dinorah) Meyerbeer 
Als die Alte Mutter......... Dvorak 
Still Wie die Nacht.. gaa tohm 
Annie Laurie .... .. . Spottiswoode 
Robin Adair . rote re i Ree Anon 
Ye Banks and Braes ‘ ‘ Anon 
Grand aria, Ah fors e lui (Traviata) Verdi 


Two of the Los Angeles papers said: 
She was greeted by an audience which completely filled the lows 


floor and balcony of the Auditorium, and every song was heartily ap 


plauded Flowers in bouquets, baskets and great beautiful masses 
were borne to the stage after every number, and the palm-banked 
platform was almost covered with these beautiful tributes t the 


singer’s art and personal charm 
While Miss Wilson appeared here almost a st ger to the musi 


cal public of Los Angeles, the repute of he ecitals i San Fran 
cisco had preceded her, and the members f sudience were 
eager to add their appreciation to that already bestowed on her by 


friends in the North 


Possessing a high coloratura sop 


an aria from “Romeo and Juliet” (Gounod), “Le P m de PI 
mel,” “Dinorah” (Meyerbeer), and \h fors ¢ Traviata” 
(Verdi), each illustrating her capabilities in a f eful man 
Los Angeles Herald, April 1911 

At the close of a generous and varied program Flora Wilson 
bowed her good-night to a large and vigorously applauding auctence, 
behind a rampart of flowers It was a scented tribute to het 
prisingly superlative soprano, as well as a manifestation of her w 
spread friendship in Los Ange 

Those who were a trifle suspicious of the musical prowess of th 
daughter of Secretary of Agriculture Wilson were treated to a 
revelation Not only was her voice free from anything amateurish, 
but it possessed qualities that rank it ;rominent among artists 

It is an ultra-soprano, exquisite and gracefully flexible That it 
is well tutored shows ere she has sung a half dozen phrase H 
high tomes are clear, full and charn Los Ange R 








Gabrilowitsch Conducts in Munich. 

Ossip Gabrilowitsch’s conducting received the following 
press tributes after one of his recent appearances in that 
city 

In his third Munich concert as rector of the Konzertverein Of 
chestra, Ossip Gabrilowitsch presented himself particularly as a 
Liszt conductor, and the splendid impression that he made with that 
mighty work, the “Faust” symphony, goes far to prove that he is a 


! difficulties for the 


highly gifted orchestral leader [There are many 


which arise not so much 





conductor hidden in this “Faust” symph 
from the size and complexity of the musical apparatus employed as from 


1 certain naive primitiveness in the compositor tself, which compe 








the conductor to give especially nice attention to the correct develoy 
ment of each musical line There are few of Gabrilowitsch’s 
eagues who possess, to such a degree as he, the energy and alse 
th finely developed sympathy with t music necessary for the 
roper working out of the peculiar characteristics of the Liszt 
positions The impulsive artistic temperament of the artist, ce 
bined with his calmness and confidens at the desk ga 
those qualities which every competent direct must and 
these must be added his ability to obta t finest s ling 
the orchestra and his unerrt aste im the ym { « 
\ll these were in the highest degree in evidence at the pertorma 
and the public is once more indebted to the luct f nie 
thing unique in its perfection In his interpretation of the “Faust 
symphony, which was in many points different from the usual ad 
ing, Gabrilowitech particularly emphasized the broad, heroic characte 
of the work The program began with a very excellent performance 
of P. E Bach’s D major symphony The pianist of the evening 


(who played the Beethoven G major concerto) was accompanied by 





Gabrilowitsch with much verve and, at the sa tin great d 
tion Der Sammler, Munich, April 8, 1911 
The orchestra numbers were Bach’s D major symphony and Liszt's 
‘Faust” symphony Gabrilowitsch showed hi l be t 
who has already widely developed his natu gift f r 
and who, from one concert to the next, exhibits mo " 1 
conductor those same sympathetic interpretati jualities whic " 
ever distinguished his work as pianist Mur en Neueste Nacl 
ichten, Munich, April 5, 191 
The symphony concert f the Ker t Or t nde 
Ossip Gabrilowitsch, was exce t t I w € 
with the P. E. Bach D major symphony, w er this leade 
hose xg 1 qualities we \ f is g 
1 we t le tistically sa t I 
symphony made a very dee impressi espec 
ment which, with its impos f al 1s ri 
fine effect The public appla ta 
each number Theater und Vergntge Anzeige Munk \y 


“John, that man next door came over here today and 


offered to tune little Lucy’s piano.” 


“Great! Did you let him do i 
“No, dear. He wanted to tune it with an axe! Balti 
more Sun. 
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NOTICE TO PUBLISHERS. 
This department is devoted to a review of old and new 
nusic publications, musical works, musical literary works 
ind anything pertaining to the publishing of matters in 


MuRSIC, 

Only such publications and compositions will be re- 
iewed as ave deemed worthy of notice, and THe Mu- 
icAL Courter reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
my part or all of its parts so far as a review of the same 
m be applied. This does not mean that Tue Musicat 

URIER assumes or claims any interest in the copyrights; 

merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 

works in this department. 

Particular attention given to works of American com- 


sers and their products. 


A. C. McClurg @ Co., Chicago. 


Musicians. By J. Curnpert Happen. 
I is essentiall book for the young and for the 
isti iteur It i ist the kind of book that 
youngsters like. It will arouse their interest in the great 
omposers and, possibly, turn some of them into musi: 
tudents. We know of no better book to present to a 
iusical child. There are no criticisms worthy the name 
n the book, and the language is natural and plain, and well 


lapted to the little stories and gossip out of which J. 


Cuthbert Hadden has made his book He tells his tales 
with animation and conciseness, and he is of a cheerful 
turn of mind throughout. Says he: “For Mendelssohn 
t satisfied with seeing Edinburgh. By way of 

tirling and Perth he and Klingemann proceeded to the 

Highlands, with Highland weather accompanying them till 
ey reached Glasgow ' A visit to Staffa and Iona 


d that they were not getting used to Atlantic weather. 


Mendelssohn was a bad sailor, and was most unromantically 
ick fo make matters worse, it rained all the time, 
il he exclaimed in despair that the Highlands appeared 
to brew thing but whiskey and bad weather 
There were m 


beds on the boat, and the passengers lay 


Concert by Huss Pupils. 


Artist pupils of Henry Holden Huss and Mrs. Huss, as 
| as several students in the advanced class, united in a 
rt given at Carnegie Chamber Music Hall, Wednes- 
evening of last week. A fine company of music. lovers 
for their tickets and the sum collected is to be devoted 
I scl larship fund at the Huss School. The Huss 
pupils were assisted by Babetta Huss, contralto (a sister 
f Mr. Huss). The program for the evening follows 
Moza ; 
W +} P k rst 
Tuscan Folk Song 
Grieg 
Ag B. Caskie 
t movement = seuprececns Ke 
Julia Andrews. 
) t on second piano, Eléonore Payez 
alee ... Beethover 
) RB e Kested. 
I I , Mendelssohr 
I 1 Sloar 
. Schumann 
Babetta Hus 
.Chopin 
tl Brace 
.. Huss 
Est Whitney 
t 1ent Schumann 
fari ( en 
( t iment on a s i piano, 
I A. Beckwitl 
I Chop 
} M. Payez 
animent ond piano, Miss Andrews 
I f Sky-t Waivis buss ne caasved .Cadman 
My I ler ‘ ..German 
] ! Hendrick 
first movement Saint-Saéns 
I 4. Beckwith 


Sang Mendelssohn 
Mendelssohn 


Reinecke 


f t 1 Wagner 


stral accompaniments for Miss 
ind Stodola. 


Mr. Huss played the or 


1 +1 ; 


nd Messrs. Parkhurst It was an 


about like herrings.” And so the ceaseless babble flows! 
When the young reader has finished the book he will find 
himself pretty well acquainted with the general exterior of 
the musicians described therein, and will probably be more 
ready to take up the serious study of the music of these 


musicians. In this way this book is of value. 


meRe*, 
Doubleday, Page 2 Co., New York. 


“Operas Tuat Every Cuitp SHoutp Know.” By Dotores 
Bacon. 

Parents must decide for themselves what operas they 
want their children to know. Many parents believe that 
children should not see and hear operas at all. But Dolores 
Bacon has made a selection which she thinks every child 
should know and has published the result of her reflec- 
tions in a book. She tells us that “in selecting a few of 
the operas every child should know, the editor’s greatest 
difficulty is in determining what to leave out.” 

The operas which every child should know, according to 
the gospel of Dolores Bacon, are Balfe’s “Bohemian Girl,” 
“Damnation of Faust,” 
Bizet’s “Carmen,” De Koven’s “Robin Hood,” Flotow’s 
“Martha,” Humperdinck’s “Hansel and Gretel,” Mas- 
“Cavalleria Rusticana,”’ Meyerbeer’s “The Prophet,” 
Mozart’s “Magic Flute,” Sullivan’s “Pinafore,” Verdi’s 
“Rigoletto,” “Il Trovatore,” “Aida”; Wagners “The 
Nibelungen Ring,” “The Mastersingers,” and “Lohengrin.” 
The system that was followed in the selection of these 
“child” operas is not revealed. 

We think it a fine idea to exhibit Wotan to babes and 
sucklings as a tin soldier, and we have no doubt but that 
the Norn scene will put any infant to sleep. We recom- 
mend “The Prophet” to the directors of the Metropolitan 
Opera House as a suitable work for a benefit performance 
for waifs and foundlings. Of course as the children get 
older and reach that stage where they seem a!l hands and 
feet they may be able to understand the humor of “Pina- 
fore” and “Robin Hood.” Young girls of a green romantic 
turn will enjoy “The Bohemian Girl,” and we have no 
doubt but that the Toreador’s song in “Carmen’’ will 


Beethoven's “Fidelio,” Berlioz’s 


cagni’s 











start the boys whistling and stamping. We rather fight 
shy of the child who is fond of “Fidelio.” He is too pre- 
cocious and unhealthily feverish for our tastes. 

But Berlioz’s “Damnation of Faust” is such a pretty 
little thing! Mamma will be so pleased to have Mabel and 
Reginald know it, especially that title! Naturally “Tann- 
hauser” and “Traviata,” and “Don Juan” and * Tristan” are 
too naughty for the little ones—bless them! 

The book has very little to say about the music, but 
consists almost entirely of a simple account of the action 
of the drama. 


RnR 


Arthur P. Schmidt, Boston. 
“THe Divan,” Sone CycLe ror Soprano, ALto, TENoR AND 
Baritone. By Bruno Hunn. 

We were very much pleased with this music when we 
heard it at Bruno Huhn’s recent concert in the Plaza 
Hotel, New York. The conclusions at which we arrived 
when hearing these compositions are strongly confirmed 
now that we have the newly published cycle to study at 
leisure. The poem by Hafiz, translated by H. Bicknell, 1s 
full of that Eastern color and atmosphere with which 
readers of Fitzgerald are familiar. And the composer has 
caught enough of the spirit of the poet is to give his music 
an Eastern suggestion without making it barbarously 
Oriental. His garments are fashioned of the West, but 
they are scented with the spices and the perfumes of 
Persia. 

There are solos for every voice, duets and quartets 
judiciously contrasted, making a most interesting and musi- 
cal contribution to this too neglected form of work. 

Wherever song-cycles are in demand we have confidence 
in recommending this work of Bruno Huhn, not merely 
because it is well written, but because it cannot fail to 
please performers and hearers equally well. 


nme 


White-Smith Music Publishing Company, Boston- 
New York. 


Two Sones sy CHARLES WAKEFIELD CADMAN. 


“Sweetheart, in Thy Dreaming” is a smoothly flowing 
melody in 6-8 rhythm with a quiet, running accompaniment 
for the piano, which adds no little to the charm of the 
voice melody. The song is of an expressive, dreamy na- 
ture, as the title implies, and the moderate compass of 
nine notes makes the song suitable for any voice. 

“A Song of Joy” is a brilliant, effective vocal melody, 
with an elaborate accompaniment for the piano, rich in 
modulations, and sparkling with rapid passages. It is»full 


of passion, and reaches a fine climax at the end. 





unusual concert, very unusual, for several of the per- 
formers played with the power and beauty of pianists who 
have won international fame. It is to the ciedit of New 
York that musicians can point to a master like Henry 
Holden Huss. With such a galaxy of talents in one even- 
ing, it is no easy task to make individual mention. Any 
one of the pianists who played concerted excerpts is worthy 
of public hearing anywhere 

[he singers who appeared (with the exception of Miss 
Huss) are pupils of Mrs. Huss and their work also merited 
only words of sincere commendation. It is a pity to give 
a.concert of this high grade in a hall no larger than the 
chamber music auditorium of Carnegie Hall. Probably 
five hundred attended the concert. Five thousand should 
have heard the program 





Barnolt with St. Paul Orchestra. 

Louise Barnolt, the young American contralto, is having 
brilliant success en tour with the St. Paul Symphony 
Orchestra. In most places where she has sung there have 
been requests for return engagement in a song recital pro- 
The critics unite in speaking of her beautiful voice, 
Appended are 


gram. 
excellent singing and charming personality 
a few of her criticisms en tour. 


contributed in 


Mile. Barnolt, one of Montreal’s prima donnas, 
large part to the pleasure of the afternoon upon appearing in the 
famous ‘“‘Habanera” from “Carmen.” This selection, always a 
favorite among concert audiences, received an entirely original treat 


individual interpretation, making 
in itself.—Winona, Minn., Inde- 


ment, beauty of a decidedly 
this part of the festival remarkabl 


pendent, May 2, 1911. 


tone, 





Mile. Barnolt, an artist of piquant personality, gave contralto solos 
at both the afternoon a group of songs and in the 
evening singing the “‘Habanera” from “Carmen,” which, after many 
Forks, N. Dak., Evening 


concerts, in 


recalls, she was forced to ~—Grand 


April 


repeat 


Times, 191. 


20, 


full advantage in the “Habanera” and 


She was 


Mile. Barnolt was heard to 
her lower tone quality was refreshingly open and audible. 
a typical Carmen in her presentation of the number.—Omaha, Neb., 
Bee, April 28, 1911. 

that give real pleasure to 
News, April 28, 1911 


and manner 


Dak., Daily 


Mile 


her audiences.— 


Barnolt has 
Sioux City, N 


a voice 


TARKIO MUSIC FESTIVAL. 


The fourteenth annual music festival of Tarkio, Mo., 
has just been concluded. It was a great success and at- 
tended by many music lovers from near-by places. One 
of the features was the presence of the Minneapolis Sym- 
phony Orchestra, Emil Oberhoffer, conductor. The orches- 
tral matinee was a delightful event and a great treat to 
those who enjoy good music of this character. 

In the evening “Faust” was given in concert form by the 
Tarkio Oratorio Society, Frederick W. Mueller, conductor, 
and the following soloists: Lucille Tewksbury (Margarita), 
Genevieve Wheat (Siebel and Martha), Charles Har- 
greaves (Faust), Marcus Kellerman (Mephistopheles) and 
Frederick Wallis (Valentine). The orchestral accompani- 
ment was provided the Minneapolis Symphony 
Orchestra. 

Concerning this performance the Tarkio Avalanche said: 


by 


The soloists for the evening surpassed any that have appeared 
before Tarkio audiences in the last few years. The chorus had been 
brought to a fine degree of excellence by Professor Mueller and their 
singing was greatly appreciated. By request the orchestra, under 
the direction of Mr. Oberhoffer, gave some of the ballet music of 
the opera at the conclusion of the concert. 

Professor Mueller and Mr. Oberhoffer divided the honors in act- 
ing as conductors. There has been so much praise for the Minne- 
apolis Symphony Orchestra that little can be added. 

And what shall we say of the orchestra and its admirable con 
ductor but to quote what the critics everywhere are saying? All 
adjectives seem to be exhausted in speaking of their good qualities. 
Suffice it to say that Tarkio having had some years now of or- 
chestra music considers that with the Minneapolis Symphony Or 
chestra their wildest dreams concerning such music have been trans 
cended. 

Of the chorus it can be said that they, as before stated, 
acquitted themselves most creditably, Mr. Oberhoffer remarking on 
the precision of attack and the tone quality, in spite of the evident 
difficulty connected With the poor position they were obliged to 
occupy on the stage. 





‘ The Customer (trying phonograph).—There’s some- 
thing wrong with these grand opera records. There’s 4 
horrible racket in each one that spoils the effect of the 
music. 

The Demo6nstrator.—Ah, yes. 
rhat’s the conversation in the boxes. 
istic—Chicago Daily News. 


One of our latest effects. 
Wonderfully real- 
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Fiske O'Hara, 


Umberto Sac- 
chetti and many other singers now before the pub- 
Me In opera and church work. 


GIORGI M. SULLI 


cher of Cunes Melis, Clara Cl 
Rel inhold on Warlich, Mario S 3am marco and 
singers id Opera or Concer 


VOCAL STUDIO: 1425 breatuns, werpaitan Opera House Bidg., 
Bryant) 
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emens, Mrs Leslie Joel-Hulse, 
ther well-known 


New York 
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AND HIS 


BAND 


After a Triumpha! Tour Throughout 
SOUTH AFRICA 
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Australia and 
As part of New Zealand 


“AROUND THE WORLD TOUR” 


























Minn., 


May 6 


Mi 1911 

lhe active vocal section of the Thursday Musical held 

ts final meeting Thursday afternoon at the home of Mrs. 
J. B. Gilfillan. The subject under consideration was the 
Art Song” and an interesting paper was read by Mrs. 
S. M. Dick Illustrative of the “art song” were given 
compositions of Schubert, Loewe, Franz, Liszt, Schumann, 
Strauss, Hugo Wolf and Brahms, by Hilding Hultkrans, 
Corinne Frank, Marguerite de Angeli, Kathleen Palmer 


Hart, and Tenie Murphy Shughan. Mrs. Martin V. Farmer 


airman of the section for next season. 
mee 
he annual concert of the Arpi Male Chorus was given 
evening in First Baptist Church. With such sing- 
Arpi Chorus one could wish that there might be 
work and more chance to enjoy the almost perfect 
and beautiful shading of expression for which 
Mrs, Poehler delighted 
the audience with her two groups of songs. Matilda Ol- 
but a girl, won new laurels, and, although she 


esday 
the 


ers aS 


j ] 


ensemble 


he chorus has long been famed 
n. who i 


is yet a long way to go to mature artistic ability, it is 
road to it The organ as played by 


Jergquist added materially to the dignity of the pro- 


evident she is on the 
Mr 
ram, 


which follows: 


Orgar Alleg appassionata (In memoriam) -Guilmant 
J. Victor Bergquist 


Prins Gustaf 


' S ge Song 
\ Iris i otenecsesaneevesees Bellman 
Arpi Male Chorus 
Una fa. f the Barber of Seville Rossini 
Matilda Olsor 

g 5S g ° ceove . Franke 
rt Three Chaf . Truhn 
Ar Male Cl 
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Chorus and Organ 
nnre 
At the convention of the State Music Teachers’ Asso- 
be held next week, Arthur Wallerstein will con- 
! { tri ind table 
nme 
Puy f Je B. Griffee appeared in a short musical 
! he benefit performance of “The Honor 
f the I Lyric Theater Wednesday evening. 
| with a clear, pleasing voice 
Tosti’s “T’amo ancora” 
] ( ! VW Hal Griffee 

f S the prologue from “Pagliacci,” 
) N Schuma ind Homer’s “Requiem.” 


baritone voice of great sweet- 
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ness, and with continuance of the careful direction under 
which he has worked from the start, is destined to make 
his mark as a singer of worth. 
nner 

The alumni of St. Margaret's Academy gave “The Rus 

sian Romance” at the Princess ‘Theater Friday evening. 
nrmre 

A recital was given at the Johnson School of Music, 
Oratory and Dramatic Art May 5, when intermediate pu- 
pils of Gustavus Johnson, Agnes Lewis and Maude Moore 
gave an interesting program. The work of the young 
performers was a credit to themselves as well as to their 
teachers. Recitals will be given in the near future by 
pupils of Mabel Hoff Hansen, Julius K. Johnson, Hilda 
Johnson, and Jessamine Allen. May 20 the class in public 
school music, under Helen Trask Hutchins, will give a 
graduation program. Gustavus Johnson will give a piano 
recital before the Willmar Park Assembly, Willmar, Minn., 
June 28. Julius K. Johnson, of the faculty, has composed 
a march for the Augsburg Seminary orchestra, of which 
the he march was played at the concert 
of the orchestra May 2. Jeanne Watts, pupil of Maude 
Moore, took the place very acceptably at the recital, May 
who was scheduled to give readings 


he is leader. 


5, of Bernard Suss, 
at Stillwater that evening. 
nRR 

W. S. Palmer, tenor, who has recently come to this city 
from Chicago, will give a recital in the school recital hall 
of the Minneapolis School of Music, Oratory and Dra- 
matic Art on Friday afternoon, May 19, at four o’clock, 
accompanied by Hortense Pontius of the faculty. Mr. 
Palmer was a fellow student of the director, William H. 
Pontius, in Florence, Italy. Members of the senior grad- 
uating class held a preliminary meeting last Friday to dis- 
cuss matters pertaining to graduation exercises which will 
occur evening of June oth. The committee is comprised of 
Isabel Chase, chairman; Anna Belle Sandford and Clara 
Thorberg. The junior graduates also held a meeting dur- 
ing the week for the purpose. The committee is 
Ruth Wightman, chairman; Margaret Hicks, Juliette Dahl 
and Ethel Pinkerton. Examinations in harmony, éar cul- 
ture, history, interpretation and ai.alysis and musical form 
are now in progress, conducted by Kate M. Mork, Gertrude 
Hull, Carlyle Scott, William T. Spangler, William H. Pon- 
tius and Wilma Anderson-Gilman. Gertrude Squyer, piano 
pupil of Oda Birkenhauer, will appear in recital the early 
part of this month. Wilma Anderson Gilman, pianist, of 
the faculty, will give a lecture recital in Mankato on the 
evening of May 20. Lillie Moe, contralto, pupil of Stella 
W. Spears, and a graduate of the Public School Music 
Department under Mrs. H. N. Kendall, has accepted a 
position as supervisor in Williston, N. D. Gladys Hodson 
and Stella Reed, piano pupils of William T. Spangler, will 
give a program Saturday morning, May 13, in the school 
recital hall. Friends are cordially invited. The program 
for the regular Saturday morning recital was given last 
week by Mabel Dyer, Bonnie Hanson, Olga Carlson, Agnes 
Aabel, Nellie Nelson and Ethel Hoff, piano pupils of Signa 
C. Olson. Helen Carpenter, pupil of Kate M. Mork, and 
Margaret Hicks, pupil of Oda Birkenhauer, will play Men- 
delssohn’s Capriccio and Moszkowski’s Valse in E major 
at the Social Center entertainment at the Webster School 
Tuesday evening, May 9. Mrs. Ernest Simpson, contralto, 
pupil of William H. Pontius, who has charge of the pro- 
gram, will also appear on the program. The dramatic de- 
partment will offer summer courses in platform reading, 
oratory, elocution, and acting. The classes in acting will 
rehease plays daily and produce them every two weeks. A 
good enrollment already is assured. Several groups of 
the students in the dramatic department attended the per- 
formance of “The Merchant of Venice” given at the Prin- 
cess Theater last Tuesday evening, under the direction of 
Charles M. Holt. Clara B. Theisen, pupil of Mr. and Mrs. 
Charles M. Holt of the dramatic department, directed the 
play given by some of the girls of the Y. W. C. A. on 
their program at the West High School last Friday night. 
Charles M.. Holt is directing the senior class play for Carle- 


same 


a young baritone> ton College, Northfield, Minnesota. 


nRre 
The Opera Club of the Northwestern Conservatory is to 


make its first metropolitan appearance at the Princess 
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Theater, on Thursday and Friday evenings, May 11 and 12. 
This organization, which consists of the regular students 
of the Conservatory voice department and others who enroll 
for the training in opera, numbers some seventy-five mem- 
bers, sixty of whom are to appear in this production. They 
have wisely chosen for their first ambitious appearance the 
Gilbert and Sullivan opera, the “Mikado.” The Conserva- 
tory Opera Club has been in existence for two years, but 
has hitherto been content with presenting at the Y. M. C. 
A. Auditorium, acts and scenes from various operas. Those 
who have attended these presentations are expecting much 
of this more ambitious performance. Arthur Wallerstein, 
head of the conservatory orchestral department, is to con- 
duct the opera. The school orchestra has carried the work 
in rehearsal, but is to be augmented by professional play- 
ers on the evenings of the production. Mr. Wallerstein, 
an experienced conductor of symphony orchestras, has in 
his one year in Minneapolis won recognition as an able 
conductor of orchestra and chorus. Arthur Vogelsang, 
head of the conservatory voice department, who has trained 
the Opera Club for the past two years, is to play one of 
the leading roles in the “Mikado,” as is Frederic Karr, 
the head of Conservatory School of Acting. Others to ap- 
pear as principals or in the chorus have appeared frequently 
during the last two years, not only in the operatic pro- 
ductions but also in the plays put on by the Conservatory 
School of Acting. The cast is as follows: 


Director, Arthur Vogelsang, head of Voice Department. 
Conductor, Arthur Wallerstein, head of Orchestral Department. 
Opera Cast—Principals: 


Fig er OE PMNs ci ckciveeccus tadaerspecwnys Ernest J. Colvin 
Nanki-Poo (his son, disguised as a wandering minstrel and 

im. ove’ With Vure-Yums)..iccccccsccccsccil Arthur A. Vogelsang 
Ko-Ko (Lord High Executioner of Titipu).......... Frederic Karr 
Pooh-Bah (Lord High Everything Else)............ Bertram Bailey 
Fie Tet TR ON BORED, hac ccrvecversctcuveesss Clifford T. Booth 
Yum-Yum (in love with Three 

Nanki-Poo) ....... sisters, { a Ranghild Helmquist 
PMUGlng cevsvecccsces wards of } .......0.- Sertine L. Steers 
PINE v-05 048 whhada ss ON OY} paepevecnes Vernita M. Hayes 
Katisha (an elderly lady, in love with Nanki-Poo)....Sara E. Reese 
Ne-Ban (Royal Umbrella Carrier)............seeceee> Elwyn Kelley 


Chorus of Fifty Voices. 

Sopranos—Helen Vogelsang, Margaret Frederickson, Edna Moffett, 
Bertha Bennett, Gladys Conrad, Dorothy Lewis, Florence Moore, 
Ethel Pearson, Aurelia Forten, Catherine Sullivan, Vada Chambers, 
Charlotte Thompson, Dutchess Goodenough, Gertrude Bank, Margaret 
Dunn, Bessie Gisvold, Vera Mann. 

Altos—Ada Hamilton, Ethel Sandquist, Gladys Pearson, Ruby 
Mann, Malva Cameron, Mary Kneip, Agnes Conley, Elsie Cabot. 

Tenors—Donald Pennyhoff, B. H. Davidson, O. A. Braman, Wal- 
ter Barnon, A. L. Cahaley, C. J. Cahaley. 

Bass—Irving Vogelsang, Henry Skogmo, C. H. Steers, E. St. Clair 
Piggott, Alfred Ralph, T. M. Murdock. 

Louise Chapman, accompanist 


Mary ALLEN. 





Nordica to Sing Isolde in Berlin. 


Madame Nordica sailed from New York yesterday (Tues- 
day) on the steamer Kronprinz Friedrich Wilhelm. The 
American prima donna is to sing the role of the Irish 
princess in the performance of “Tristan and Isolde” at 
the Royal Opera in Berlin, May 27. Dr. Karl Muck is to 
conduct. Because of her engagement in Germany this 
month, Madame Nordica’s appearance in Paris has been 
postponed until next autumn and then she is to sing in 
French the role of Briinnhilde in the “Ring” dramas. 

Madame Nordica was a guest of honor at the White 
Breakfast of the Rubinstein Club at the Waldorf-Astoria 
Hotel last Saturday. As she was leaving the hotel the 
prima donna told a_ representative of THe MusicaL 
Courter that Felix Weingartner was coming to America 
next season and that he would conduct the performances 
of the Wagnerian dramas at the Boston Opera when 
Madame Nordica sings. In Boston she is to sing Isolde 
twice and Briinnhilde in “Die Walkiire” once. Herr 
Weingartner will also conduct the Wagnerian perform- 
ances in Chicago and New York when Madame Nordica 
sings. 

Madame Nordica said that it was Henry Russell, man- 
ager of the Boston Grand Opera Company, who is bring- 
ing Weingartner to America this time. 





Tarkio Conservatory of Music. 


Two interesting recitals were given at the Tarkio (Mo.) 
Conservatory of Music recently by Rose Balle, pianist, and 
Sam Emmert, baritone. The former played sonata, op. 22 
(Beethoven; “Bird as Prophet” and “Novellette in F” 
(Schumann); “Marche Grotesque” (Sinding); waltz, op. 
34-1 (Chopin); tarantelle, B minor (Rubinstein); con- 
certo, G minor (Mendelssohn). 

Mr. Emmert’s program consisted of “Lend Me Your 
Aid,” from “Queen of Sheba” (Gounod); “Evening Star” 
(Wagner) ; “The Four-way Lodge” (Bingham) ; “Song of 
the Sword” (Clough-Leiter); “The Horn” (Flegier) ; 
“The Call” (Spross) ; “Requiem” (Homer); “Song of the 
Arab” (Sternberg); “Honor and Arms” (Handel); song 
cycle, “On Jhelum River’ (Woodford-Finden). 








2 


“:. 


nts 
‘oll 
m- 
ley 
the 
Va- 
ut 


se 


ly 








THE MUSICAL COURIER 














St. Paut, Minn., May 6, 1911 


\urelia Wharry presented a few of her vocal pupils 
recital Tuesday afternoon. 
nme 
Charles L. Wagner, manager of the St. Paul Symphony 
Orchestra, after a short Western trip at the conclusion of 
he orchestra’s spring tour, will sail for Europe July 
RRner 
Rosario Bourdon, first cellist of the St. 
Orchestra, will go to Philadelphia early in the summer to 
make some cello records, after which he and Mrs. Bour- 
don will go to Atlantic City for the summer. 7 
RRR 
Aurelia Wharry sang at the commencement exercises of 
Eleanor Miller School Friday morning. 
RRR 


Christian Timmner, of the Koyal Orchestra, of 


Amster- 
dam, has been engaged as concertmaster of the St. Paul 
Symphony Orchestra for next season. Mary ALLEN 





Gisela Weber in the South. 

Gisela Weber, the popular violinist, who has played with 
such success in the North, is now at Atlanta, Ga., and 
before returning to her home in New York will visit 
Cincinnati, Ohio. Following are a few press notices regard- 
ing her work: 

\n interested audience greeted Gisela Weber at the violin recital 
t the Columbia Theater yesterday. 

Madame Weber’s ambitious program was given meritoriously, her 
iudience finding its greatest satisfaction in Svendsen’s tuneful and 
Mozart’s well-known minuet with its haunting 
Washington 


ciful “Romanza,” 
melody and measure, and Brahms’ sonata in A major 


Times 


With a program predominated by the more serious numbers and, 
it might be said, ultra-classical in character, Gisela Weber, the 
violinist, won the warm approval of an audience of the Columbia 
Theater yesterday afternoon After the rendition of the numbers 
on the program she was obliged to respond to insistent demands for 
an encore. 

Madame Weber is a gifted violinist. Her tone is clear and reso- 


ier phrasing intelligent and her execution highly artistic and 


lelightful. The regular program opened with Handel’s sonata in 
D major and closed with Brahms’ sonata in A major The inter- 





vening numbers were Corelli’s ‘La Folia,” variations serieuse, played 
with admirable technic; Svendsen’s “Romanza,” an air of Bach, 
which was one of the most delightful numbers, and Mozart's dainty 
minuet. 

Madame Holmes-Thomas’ accompaniments were a feature of the 
concert for their delicacy and execution, and Gisela Weber herself 
shared the generous applause with her.—Washington Star. 


Before an audience that followed her with the closest attention, 
Tuesday evening, at Unity Hall, appeared Gisela Weber in a violin 
recital. The young lady was almost unknown to our musical public, 
except for the advance notices which had appeared. But in Ger 
many and at our musical centers she had secured an estimable 
reputation as a concert player, and by some critics was rated among 
the first. The performance of last night fairly established he 
claims. Her playing is distinguished by a broad musical tone of 
much beauty, and expression and color which were exquisitely mat 
aged. The technic is of solid quality, accomplishing more in round 
and substantial tone, in absolute balance and delicate treatment than 
in florid and brilliant manifestation.. There are simplicity and sin 
cerity of play that appeal greatly, marked strength and skill of bow 
ing, an honesty of production and a beauty of tone which charms. 
l e is little of the theatric in Gisela Weber’s attitude or manner, 
It is simple, direct and honest 


in the character of her playing. 
ilways of distinct characterization and finest finish. The audience 
appreciated her art more and more with each number and was dis- 
tinctly enthusiastic at the close. It was a production of classic 
simplicity and strength, with rare beauty of tone and careful art 
in presentation. Neither the emotional nor the brilliant gave entire 
to the play, but both had due share. 
The Handel sonata in D major, which opened the program, was 
remarkably well delivered, the adagio interestingly, the allegro with 


Paul Symphony 


ively spirit and nice touch But the larghetto, in its emotional ex 
pression and delicacy of tone, rose to far higher levels, while th 
closing allegro showed vigorous bowing and brilliant effects. Corelli’s 
“La Folia,” a simple songful air with a number of rich variations 
serious, sad, majestic, impassioned, and all of exquisite invention 
and modulation, was beautifully played, and exhibited the sincere 
and highly finished technic of the artist. The expression was dis 
tinct, the tone fascinating and the treatment free and poetic. Upon 
this followed a Svendsen “Romance,” a very modern number, which 
received warm and impulsive treatment, and in its rushing emo 
tionality demonstrated skill and power. It was enthusiastically a 
plauded, but hardly satisfied as much as the familiar Bach air 
that gem of violin numbers, which was sung broadly and over 
flowing with melodious effect. Madame Weber rendered it wit 


dignity and feeling, and a notably pure, sonorous quality of tone 


With great charm followed a Mozart minuet—all his minuets ar 
marvels of grace and joyous movement, light and shimmering as 
butterflies. The player delivered it with dainty and brilliant touch 
and very much in character The concluding sonata, Brahms in A 
major, was played with the happiest effect It was admirably de 
livered, with spirit, due color, distinctness of musical figure and 
harmonious treatment of involved score, The opening was giver 
with strength and variety of color, the short, lively interlude being 


well marked. The tenderness of tone in the andante was remark 
able, a heavy, slow measure, of songful import The concluding 
parts were brilliant in style. After this the applause continued 


long, and the audience seemed altogether unwilling to depart. Then 
Madame Weber played a berceuse by Jocelyn in a very delicious 
manner. The violinist was accompanied at the piano by Madame 
Holmes-Thomas, who proved an artist of uncommon merit and made 
a strongly favorable impression on the audience. 

rhis recital impressed with the honest and sincere style, the beauty 
of tone, the strength of bowing, and the beautifully adjusted pro- 


duction of Gisela Weber.—Hartford Times. 





Alvita Hamberger’s New York Debut. 

Alvita Hamberger, of San 
Francisco, who sang at Les- 
ley Martin’s May concert, 
is quite a remarkable 
A fresh, girlish 
remarkable 


singer. 
voice, with 
compass, running up to the A 
flat an octave above the first 
added line of the staff, 

ables her to sing unusual 
things She sang the 
‘Shadow Song” from “Di- 
norah” at the Lesley Mar 
tin concert, and her re- 
markably fluent technic, 
ease and true tones brought 





i ill 
ALVITA HAMBERGER. : 
her a storm of applause. 
She has confidence and natural, winning ways. She sanz 
trom memory, and altogether it will be well to keep an 
eye on this young singer’s future. Enthusiasm was such 
that she had to sing again, this time one of Cadman’s 
“Indian Songs.” Study in her home city was followed 
work during the past winter in New York under Lesley 
Martin, 
Hamberger is only fifteen years of age 


She has achieved much in the short time. Miss 





Baldwin Organ Recitals Soon to Close. 

May 28 is the date set for the last of the semi-weekly 
organ recitals by Professor Baldwin, City College. Recent 
recitals show no falling off of interest, despite the Sunday 
activities of the adjoining athletic field. Two movements 
from Widor’s sixth symphony opened last Sunday’s 
program, this and an etude for pedals alone attracting 
genuine interest on all sides. Liszt’s monumental 
3-A-C-H fantasie is a mighty thing, as played by Baldwin 
on this organ, and it won interested attention. Today, 
Wednesday, May 10, at 4 o'clock, he plays Wagner's 
“Waldweben,” two movements, from a Lemare symphony, 
Bach’s toccata and fugue in C major, and lesser works 
The coming Sunday, at 4 o'clock, this is the program 
Prelude and fugue, B minor... Rice ae ‘ ee Bach 
Idyle from Sonata XIV 


Suite in E minor........ SC icenn bee mnnbe . Borowski 


Chanson de Joie.. wae Terr 
Wei CHIMES ccc c cco cedivenccenessccevecceseeses Chaffin 
At TWO eves cc aE a 5 ee ere: on ea Nevin 
Overture to Oberon.... ‘ sad Weber 





The Prague Conservatory will celebrate the tooth anni- 
versary of its founding on May 15, 16 and 17. The event 
will be commemorated with a series of big concerts 
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apran Martin's May Concert, 

Duryea’s Hall was filled with a fine audience on the 
occasion of Lesley Martin’s May concert, given May 2, 
when a score oi students of all ages sang. Aided by his 
own skilled pianism, these Martin students gave an exhibi- 
tion of fluent technic and finish of style very unusual. 
Some of the singers hold prominent positions ir 


operatic 
forces, Umberto Sacchetti, tenor, for instance, being en 
gaged for the “Girl of the Golden West” in Savage’s com- 
pany. 

Marion Stanley has sung the title role of “The Merry 
Widow,” and John H. Stubbs, tenor, is well known in 


church and concert circles. Peter Warshaw has a real 


tenor voice, ending “Murmuring Zephyrs” on a high B flat 
Dorothy Williams has a pleasant voice and modest car- 
riage. Helen Hawkins sang a pure high A flat, needing 
only experience to develop her. Rosalie Rockman is a 
promising young singer with especially good enunciation 
and high range. She sang Weckerlin’s “Conseils” with 
pretty voice and good technic Edith Brown has abun- 
dant temperament, and Herbert Spencer is a tenor with a 
high C; Esther Rhode has a bril 
liant high soprano voice, singing well the waltz from 

Pauline Win- 
Josephine Hos 


“Ernani Involami” with expression and good 


he was much admired. 


” 


“Romeo and Juliet,” touching the high D 
ters sang with emotion and clear quality 
ford sang 
Style 
Marion Stanley and Umberto Sacchetti did the duet from 
“Cavalleria Rusticana” with entirely professional effect, at 
John H. Stubbs 


sang “Waft Her, Angels” with fine interpretation, as only 


taining an immense climax on high B fiat. 
an experienced tenor can do it. Emily Dreyer has a 
promising young voice, with which already much has been 
accomplished. Gertrude Hutcheson’s finished singing of 
the “Mad Scene” brought her warm applause; her dramatic 
gifts and memory are pronounced. Frances H. Friedman 
sings with style. Tenor Sacchetti’s artistic finish, passion 
and thrilling high C roused a storm of applause. Of Alvita 
Hamberger’s unusual singing there is separate mention in 
the next column, with a picture of the promising student. 
with swing and 
Sacchetti 


ended the program with the duet from “Lucia,” in which 


Sara Lansing sang Arditi’s “Saran Rose” 
utmost effectiveness. Miss Hutcheson and M1 


there was again fine, artistic and most effective operatic 
distinction. 


[he interested attention <« 


f every auditor in the room 
was a high compliment to the singers and their teacher, 
Lesley Martin, whose accompaniments were that of 


technician and sympathetic musician. 


Mrs. Logan Feland in Concert and Recitals. 


Mrs. Logan Feland, the brilliant American soprano, has 
been having splendid success through the Middle West 
She was heard in concert in Columbus, Ohio, April 27, and 
was soloist at the Guilmant Memorial organ recital, 
given by Wilbur T. Mills, April 30, at the Broad Street 
M. E. Church, 


follow: 


Columbus, Ohio Some press notices 


Mrs. Feland’s lovely voice has been heard here ften but never 


Z 


advantage as on this occasion She ang numbers by 





I'schaikowsk Cadman, Allitsen, etc., and her singing gave genu 
ine pleasure Mrs. Feland’s voice has rounded out in most beauti 
} 


ful fashion It is excellently poised and her command of it is 


fraught with much art Her singing of the difficult air from 
chaikowsky’s “Jeanne D’Arc” was altogether vely, her vo 

rang out with great clarity in this number and her interpretation 

of it was excellent Later in the program Mr Teland was heard 


in a group of songs which displayed her keen insight into ‘ 





lifficult art of song singing. Mr Feland’s work at this recita 
was a real treat and it is a pleasure to record a very notable ad 


vance in her art.—Ohio State Journa 


Mrs. Feland, who was a prominent singer before she left here 
i 


ten years (or more) ago, has wonderfully dened since her New 





the most attractively 





York and Paris study, and is now one 


beautiful singers before the public 


interesting as well as most | 

today She was rapturously received at the musicale and proved 

conciusively that her own home city is proud to honor her The 
1 saying that “a prophet is not without bonor, save in his owr 


country,” is successfully disprove n e case of Mr Feland 


Columbus epee h 
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Phone, B. B. 1439 
1 Mass., May 
Despite the unseasonable coolness, sufficient to dampen 
the ardor of any but an opening night audience of the 
Symphony Hall Pops, the auditorium was crowded with 
brilliant gathering which enjoyed to the full the com- 
bination of light music and light refreshment, the ingre- 
dients that go toward the joyous makeup of the next two 
months of Boston’s musical fare In keeping with this 
spirit, therefore, Conductor Strube started the program 


march of his own compos- 
enormous favor, and fol 
by a romance for cello, 


with a brand new “Chantecler” 


which was received with 


lowed that up later in the evening 


also new, and very interestingly rendered by J. Keller, of 
the Boston Symphony Orchestra. Punctuating the future 
eason’s offerings at intervals, beginning with Wagner 
Night, May 8& will come Amherst Night, May 1o, Har 
vard Night slated for some evening during the latter part 
f May, “Tech” Night, June 6, Williams Night, June 16, 
and Chicago Night, when the Boston Chamber of Com 
erce will entertain the Chicago organization of like 
name, June 21 
mRR 
Director Henry Russell has cabled the interesting an 
incement that “Samson et Delilah” is to be the open 
ing attraction of the Boston opera season, with Madame 
Gay and Signor Zenatello in the leading roles, a first 
performance that must prove eminently worth while, par 
ticularly with the production as it will be given under Mr 
Russell’s auspices. 
mRe 
lhe most recent announcement of the summer jaunt 
planned by the Bureau University Travel to the Home 
of Music and Musicians is the communication received 
from Alan Grey, the widely known organist of the Uni- 
versity of Cambridge, England, in which he states that he 
will receive the party on their arrival in Cambridge and 
gladly give a recital for them. 
nme 
Virginia Pierce, well known in Boston through her 
former connection with the Boston Opera Company, made 
her debut with an English grand opera company as Mimi 
“La Boheme,” May 2, and scored a most emphatic suc- 
cess. Her voice, naturally of sweet and bell-like quality, 
I taken on a richness and fulness that, in addition to a 
ertain wistful timbre which it always possessed, gives her 
ist the ideal qualifications for the impersonation of 
Mimi. Histrionically, too, Miss Pierce typified the young 
girl to the life, as with her personal appearance to aid a 
naturally keen mind, the result savored more of the full 
edged artist with years of ripened experience, than of a 
g girl with but a scant two seasons to her operatic 





TEACHER of VOICE “Garcia Method.” 
Teacher of Bettina Freeman, 
Seattle; Susan Darlington Peirce. California; Blanche Goulet, 
Clark, bass, soloist First Universalist Church, Worcester. 
AGdress: 70 Westland Avenue 


Mime. te BERG-LOFGREN 


Recital Oratorio and Opera 
formerly of the Boston Grand Opera Co.; 
coloratura soprano, 


credit. The impression made by Miss Pierce was so good 
that it called forth the most enthusiastic praise from 
press and public—praise, too, in which Madame de Berg 


Lofgren had her just due, as this young singer makes 
still another in the galaxy of fine artists trained by this 
estimable teacher. 

nre 

David Sequeira, of the pianistic faculty of the New 

England Conservatory, gave an interesting and well at- 
tended recital at Jordan Hall, May 4. 

mRR 


Professor and Dagmar 


In conjunction with Ribner 
Riibner, his daughter, Katherine Lincoln gave a recital at 
the Columbia University, April 26, which brought her the 
encomiums of all present. For her contribution to the 
program Miss Lincoln selected Duparc’s “L’invitation ou 
Voyage,” “Ils etaient trois petits chats blancs,” 
the “Chanson d’Exil” by Hiie and “Chanson Provencale” 
of Dell’ Acqua. Nor was the audience content with these 
numbers, for it fecalled her so many times that she was 
at length compelled to give Lie’s “Soft Footed Snow” for 


Pierne’s 


encore. With every public appearance Miss Lincoln 
continues to gain a still greater number of friends and 
admirers. Thus while her Boston classes have been 


crowded all season, her New York classes have been al- 
most as full, and another season will compel this success- 
ful time differently in 
order to New York 


singer and teacher to divide her 


to give an extra day weekly her 


work 

ee 2 8 
distinguished director of the Faelten 
gave a recital in Memorial Hall, Ban- 
29, and aroused the most intense interest 


Carl F 
Pianoforte 
gor, Me., April 
among the large audience present with his artistic render- 


aelten, the 
School, 


ing of the following exacting program: Chaconne, 
‘Theme and Variations,” Handel; sonata, “Pastorale,” op 
28, Beethoven; “Novelette,” op. 21, No. “Warum,” op. 
12, No. 3, and “Soaring,” op. 12, No. 2, Schumann; con- 
cert study, op. 25, No. 1, nocturne, op. 28, No. 1, and bal- 
lade, op. 47, Chopin; “Fairy Tale,” op 162, No. 4, Raff; 
barcarolle, op. 45, Rubinstein; “Love Dream” (by request) 


The results of Mr. 
well known in 


No. 2, Liszt. 
Faelten’s educational ideas are thoroughly 


Liszt, and “Polonaise,” 


Bangor, Me., where exponents of his system of instruc- 
tion are having splendid success. 
RRR 

The consummate simplicity of “art within art” was dis- 


played by Katherine Foote in her song recital at Fenway 
May 3. Thus in the varying moods of the songs 
by and in the by Mr. Colburn, 
Miss Foote displayed a subtlety and finish of phrase, 
that made her singing a distinctly 
the Mr. Proctor added 


Court, 


Brahms, also “Sagesse” 


mood and conception 


pleasurable delight to hearer. 


FOX-BUONAMICI 


FELIX FOX 
CARLO BUONAMICI | Directors 


to 


several piano numbers by way of variety the recital 
program. 
eRe 
Edith Rowena Noyes gave her annual pupils’ recital at 
Steinert Hall, May 2. 
mRRe 
The musicale given at the beautiful Belmont home of 
Miss Peckham on May 2, in aid of the dispensary of the 
Children’s Hospital of enlisted the solo services 
of Mrs. Robert N. Lister, Olive Whitely Hilton, 
violinist; Helen Leavitt, accompanist, and Huyman Buite- 


kan, pianist. 


soston, 


soprano, 


nme 
During a flying trip to Boston Mrs Paul Sutorious, the 
enterprising New York manager, visited THe Musica. 
CouRIER Office, and reported a very successful season with 
fine prospects in view for the coming winter for the many 
excellent artists under her guidance. 
RRR 
An assembly of the elementary class of the Fox-Buona- 
mici School, held last Saturday noon, showed much prom- 
ise and a deal of carefully nurtured talent among the fol- 
lowing list of bright young girls and boys: Giuseppe 
Buonamici, Guido Perera, Albina Ceppi, George Kreim, 
Paulina Rubin, Kenneth Bell, Doris Russell, Richard 
Hardwick, Lois Hume, Florence Thurlow and Helen 
Stantial. 
RnRrer 
The list of soloists engaged for the Norfolk, Conn., 
Festival, to be held June 6, 7 and 8. include the well 


known names of Maud Powell, Alma Gluck, Louise 
Homer, George Hamlin, Herbert Witherspoon and Leo 
Schulz. GERTRUDE F. Cowen, 





Bachaus Orchestral Engagements. 

During the past five seasons Wilhelm Bachaus, the noted 
pianist, has played the following long list of orchestral en- 
gagements: 

Beethoven 


Berlin Philharmonic (2); Bonn, 


Halle; 


Brussells, 


3aden-Baden, Kurkapelle ; 


Bremen, Philharmonic Breslau, Orchestra Verin; 


Concerts Ys 


Society ; 
Philharmonic 
Darmstadt, 
Dresden, 


aye; Budapest, Society (2) 


Cologne, Gurzenich concerts (2); Court Orchestra; Dres- 
Court Orchestra (2); Academy Orchestra; 
Stadtische; Essen, Stadtische Orchestra; Frankfort, 
rhe Hague, Residentie Karlsbad; 


Orchestra; Leipzig, Orchestra; 


den, Dusseldorf, 
Museumkonzerte; 
Court 


Gewandhaus 


Orchestra (2); Karlsruhe, 


Philharmonic Leipzig, 


Concerts (2); Lubeck, Musicfreunde; Mayence, Stadt, Orchestra 
(3); Mannheim, Liederkranz; Mannheim, Court Orchestra; Munich, 
Kaim Orchestra; Munich, Konzert Verin; Munich, Musical Festival; 


Munich, 
chestra; 
schaft; 
baden, 
chestra. 


Kursaal; Paris, Lamoureaux Or- 
Rotterdam, 
Vienna Konzertverein (3); 
Hofkapelle; Wiesbaden, 


Ostend, 


Santa Cacilia; 


Strauss Festival; 
Rome, 
Stuttgart, Court Orchestra; 
Kurkapelle; Wiesbaden, 


Gesell- 
Wies- 
Court Or- 


Society de Music 


Mr. Bachaus will make his first American tour begin- 
ning January 1912 under ths management of the Quinlan 
International Agency. 





Jomelli Engaged for Opera. 

Jeanne Jomelli has accepted the urgent offer of Thomas 
Quinlan, of London, to be the star attraction with the 
Quinlan Opera Company, and has signed for two appear- 
ances a week in London and the principal cities of the 
English provinces for the following parts: Minnie in the 
English production of “The Girl of the Golden West,” 
personally supervised by Puccini and Ricordi; Isolde, 
Brinnhilde in “Die Walkiire,” Elizabeth in “Tannhauser,” 
Elsa in “Lohengrin” and “Aida.” The performances will 
take place during October, November and December. 

Madame Jomelli will return to America immediately 
after her English season and will give her opening recital 
at Carnegie Hall, New York, early in 1912. Many im- 
portant engagements already have been made for this dis- 
tinguished soprano through her managers. 
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SIOUX CITY MUSIC FESTIVAL. 





Srtoux City, lowa, May 5, 1911 
The Sioux City music festival held on April 24 and 25, 
was successful in every way. There were two afternoon 
and two evening concerts at which the local forces had 
the assistance of the St. Paul Symphony Orchestra and a 


brilliant array of soloists. The programs follow: 


FIRST CONCERT, MONDAY AFTERNOON, APRIL 24. 
Symphony in B minor.....cccccccceceeceteceeersceesens Schubert 
Piano concerto in A minor....... Geuwes . Grieg 

Herbert Macfarren 
Accompanied by Orchestra. 
Suite for orchestra, from Sigurd Jorsalfar ..Grieg 
Baritone solo, My Native Land..........ceeesseceereeseoees Mattei 


Charles F. 


Pas GDACHON cnccccccccsnccteressorsoccccsscceses Glazounow 
Serenade for strings..........+++- Lvacbupgeccuseperseseneeese Pierne 
The Orchestra, 

Soprano solo, aria, Hymn to the Sum........eeeeeeeeeees Georges 


Madame Orendorff. 


DEarals Bi .kic.c0ccveBccvewhbadaesese Fatewa . Tschaikowsky 
SECOND CONCERT, MONDAY EVENING, APRIL 24 
CQuarteind. te. Temas: k sv c.kotawk esis cctccs svcscecevene Wagner 
Suite from Carer. ..cccccecssscccevsccscs sult eese . Bizet 


Oh, Hall of Song, I Give Thee Greeting (from Tannhauser).. Wagner 


Madame Rothwell-Wolff 


Walpurgis Night Scene, from Faust........./.eeeeeeeeees Gounod 
Prize Song, from Der Meistersinger.........-..seeeeeeeee Wagner 
George Harris, Jr. 

Quartet from Rigoletto.......cceseccecceccccsecccecvcescoes Verdi 
Madame Orendorff, Mlle. Barnolt, Messrs. Harris and Champlin 
Entre acte gavotte, from Mignon.........s.eeeeeevees ... Thomas 
Meditation, from Thaid..:..cscesccccccssccccccsccsececes Massenet 
Violin solo by Mr. Timmner 
One Fine Day, from Madame Butterfly...........+++: . Puccini 
Madame Rothwell-Wolff. 


from Rheingold . Wagne: 
AFTERNOON, APRIL 2s. 
....Mendelssohn 


Entrance of the Gods into Walhalla, 
THIRD CONCERT, TUESDAY 
War March, from Athalie........ 
William Tell 
Concerto for violin, G minor...... P 
Fred Heizer, J: 
Watch of the Guardian Angel 
A Night in Lisbon 


OQvoertnre, Wiklinte TOs occscs ccscvevsvcasvoncccsovecesavesas Rossini 


«veeea Bruch 


cetawe Pierne 


sarcarolle, Saint-Saens 


POIGO Aicecccausemgnneeneees . Delibes 
Two movements, from Le Cid. ic inccccccccccvcssvescesens Massenet 
Group of songs 
Will o’ the Wisp.......... ...Spross 
Snowhabes <cccesecsveseseces Mallinson 
Wouldn’t that Be Queer.........-eeeeeeeees ...-Mrs. Beach 
Turkish Marcel ...ccescces pbvecseseeneevae ..Mozart 
Inte the Waid: , <cicucceceese errr tee = Benoit 
Public School Chorus of 250 Voices. 


Direction of Frederick Heizer, Sr. 


FOURTH CONCERT, TUESDAY EVENING, APRIL 25. 


Overture, Sakwmt@la ..ccccccssdcsessriccevcesecsesece .Goldmark 
Orchestra. 
Largo, from New World Symphony.........--.+++e++- ....Dvorak 
Orchestra. 
Hail, Bright Abode, from Tannhauser............+0+-ee0+ Wagner 
The Chorus. 
Habanera, from Carmen........... eeree cid adhe ce ewserens Bizet 
Mlle. Barnolt 
Bridal Chorus, from Rose Maiden..........cssescsccceseree Cowen 
The Chorus. 
Soldiers’ Chorus, from Faust.......ccccccccsccccsccsccseose Gounod 
The Chorus. 

DORE coed daacak ad vane akee bes sarurnsviswsddcasebeectes Janefelt 
Under the Lindens, from Scenes Alsaciennes..........++-+. Massenet 
Cello solo by Rosaria Bourdon 
Clarinet solo by Clarence Wormelin, 

Aria, Evening Star Song, from Tannhauser............++- Wagner 
Mr. Champlin 
Hallelujah Chorus, from Messiah.........cceeeeeeeeeeeees Handel 

- The Chorus 
Waltz, On the Beautiful Blue Danube..............+++: Strauss 


Orchestra 
The festival took place in the Auditorium and was 
under the auspices of the Sioux City Church Choir Asso- 
ciation. The programs speak for themselves and the fact 
that the St. Paul Symphony Orchestra with its own musi- 
cal director, Walter Henry Rothwell, appeared at the 
festival is the best evidence of its high musical calibre. 
The soloists were excellent and as several of them are 
famous, there is no need, perhaps, of any extended review 
of their work. The evening concerts were brilliant and the 
matinees scarcely less so. Local pride was aroused by the 
Tuesday afternoon concert at which the public school chil- 
dren sang and Frederick Heizer, Jr., aged eighteen, made 
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his first appearance with an orchestra. Young Heizer ‘s 
a very talented violinist; his performance of the Bruch G 
minor concerto brought him six enthusiastic recalls. As 
the program shows, the father of the young man, Frederick 
Heizer, Sr., conducted the closing number of the Tuesday 
Mr. Macfarren, who played the Grieg 


piano concerto at the first concert, is the organist of the 


afternoon concert. 


First Congregational Church of Sioux City 

The Church Choir Association of Sioux City, consisting 
of 200 voices, was conducted by Orwin Allison Morse, who 
is the organist of the First Presbyterian Church, and also 
director of the Morningside Conservatory of Music. 
School of 


artists of high grade to Sioux City during the season. Mr. 


The Heizer Music has done much to bring 
Heizer’s work was disclosed to splendid advantage at the 
festival when he conducted the chorus of 250 school chil- 


dren. ‘The Benoit cantata was sung from memory. 





Claassen Pupils’ Song Recital. 

Sixteen vocal pupils of Arthur Claassen participated in 
the song recital given at the Hotel Astor on April 26, the 
interested people. 
took 
part, some representing the 


crowded with 
Singers of all 


handsome salon being 


ages 


very beginning of vocaliza- 


tion, others well advanced, 
but all sang with good style, 
enunciation and. expression. 
rich 


Eleanor Funk has a 


voice and quite a_ profes- 
sional manner. Grace Hitch 
cock sang nicely. Veronica 
Provost has a voice of depth 


and flexibility. Minnie 
Weigel sang with expression 
and dramatic spirit. Elsa 


Meht sang beautifully Claas 
“Parting,” 
London's 


sen’s fine song, 


while Gertrude 


style made a fin» impression. 


ARTHUR CLAASSEN, 


These are but a few of those who sang so well that the 
concert was most enjoyable. Mr. Claassen evidently knows 
what he wants and how to get it, and the entire affair re- 
dounded to his credit. Others who took part were Emma 
Rappold, Elsa Riefflin, Helen Redgrave, Dorothy Putnam, 
Kathryn Staats, Ella J. Lillian Funk, Elsa 
Staiger, Lotta M. Gittermann and Henrietta Arnold. 


Prentiss, 


Lhevinne for America Next Season. 

The announcement of the return to America of Josef 
Lhevinne, the eminent Russian pianist, for a midwinter 
tour next season, is welcomed by his many admirers. He 
will appear with the leading orchestras of this country as 
The New York Philharmonic Society 
has engaged Lhevinne for six performances, three in New 
York (which will open his tour), and three in other cities. 


well as in recital. 


His recent brilliant successes in Vienna, Berlin and various 


European capitals already have been chronicled by Tue 
Musica Courier. 
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CONCERT RECORD OF SONGS 858Y 


SOME OF OUR BEST AMERICAN 
COMPOSERS. 


Mrs. H. H. A. Beach. 

; Miss Edith Bullard, 
The Year’s at the Spring wwe wire oe Ga 
The Year’s at the Spring 


rhe Year's at the Spring Boston 
Evan Williams, Ottawa 
ms Miss Ethel Swan, Evanston, Ill. 
The Year's at the Spring.... Miss Mazie Bridges, Tonkawa, Okla 


The Year's at the Spring. Miss Hazel McLagen, Boston 


When Soul Is Joined to Sou Mrs. Lafayette Goodbar, Boston 
Fairy Lullaby... ‘ Miss Josephine Crilly, Chicago 
\h, Love, but a Day -Miss Eva Peterson, Chicago 
\h, Love, but a Day ; Miss Hazel McLagan, Boston 
Baby ene oe ° Miss Mazie Bridges, Tonkawa, Okla 


j. W. Bischoff. 


rhe Summer Wind...... Mrs. Antonio Frosolono, 
Reoeces Mrs. C. W. Wolfenberger, Denver 
Miss Opal Keller, Tonkawa, Okla. 
-Miss Nellie 


Chicago 
\n Autumn Lullaby.. 
An Autumn Lullaby 


Sing to Me, Sing Holland, Milwaukee 


G. W. Chadwick. 


When I Am Dead, My Dearest..Mme. Schumann Heink, Cincinnati 


O Let Night Speak of Me Mme. Schumann-Heink, New York City 
She DRsencccuvccuas Mme. Schumann-Heink, New York City 
Se BS cides ue cae Marie Kern-Mullen, Tuskaloosa, Ala 
The Dames. .ccccccece ...-Miss Annie L. McCorkle, New York City 
GMs etc atssesebecccgenes Perley Dunn Aldrich, Philadelphia 
Bedouin Love Song.... Charles Bennett, Boston 
A Bonny Cash... cccses -Miss Bertha Kinzel, York, Pa 
Mabel W. Daniels. 

Daybreak........ : Reinald Werrenrath, East Orange, N. J. 
Daybreak. Mrs. Grace Bonner Williams, Boston 
Daybreak wsakanews John E, Daniels, Boston 
Lonely Lies My Way Miss Katharine Foote, Boston 
rhe Fields o’ Ballyclare Mrs. Bertha Cushing Child, Boston 
The Fields o’ Ballyclare -John | Daniels, Boston 
The Fields o’ Ballyclare Lambert Murphy, New York 
In the Dark a ae John E. Daniels, Boston 

the Dark ..»-Mrs. Bertha ¢ zr Child, So. Weymouth, Mass 
before the King.....Mrs. Wi na W. Calvert, Dorchester, Mass. 
er Brake nd Heathe Stephen Townsend, Boston 


Arthur Foote. 


In Picardie ikpwes ewes Perley Dunn Aldrich, Philadelphia 
Once at the Angelus .-Albert Borroff, Lawrence, Kans. 
Once at the Angelus Mr Elizabeth N. Cummings, Boston 


Up to Her Chamber 
On the Way to Kew 
The Night Has a 


Window Miss Katharine Foote, Boston 
-Charles Bennett, Boston 

rhousand Eyes, 

Arthur H. Turner, Springfield, 


t Mass. 
Lambert Murphy 


O, Love, Stay By and Sing , Orange, N. J 


I itis eos eens nad Harry C. Lott, Los Angeles 
I’m Wearin’ Awa’......... Mrs. Bertha C. Child, So. Weymouth 
Love Me if I Live...... Arthur H. Turner, Springfield, Mass 
Re ea ae ee ey aoe ‘ Edwin N. C. Barnes, Boston 
The Wanderer’s Song ..Willard Flint, Concord, N. H 
\ Song of Four Seasons -Mrs. Elizabeth N. Cummings, Boston 
\ Song of Four Seasons Arthur H. Turner, Springfield, Mass. 
Ashes of Roses........... Arthur H. Turner, Springfield, Mads. 
G. A. Grant-Schaefer. 
Se eo cakedeesceneoas Herbert Miller, Grinnell, Ia. 





rhe Eagle. oe 
\pril in the Hills.. ‘ 

I Opened all the Portals Wide 
| Opened all the Portals Wide 
1 Opened all the Portals Wide 
I Opened all the Portals Wide, 


Miss Florence 


Miss Adeline 
Miss Clara 


Nelson, Evanston, Ill 
Jensen, Evanston, [Il 

Miss Clara Jensen, Chicago 
Miss Ethel Swan, Evanston, Ill 
Miss Lyra E. Hurlbut, Chicago 
Wright, 


Tonkawa, Okla, 


J. Mildred Hill. 


-Mme 


Hodkinson, 


The Perfect Day... 
The Perfect Day........Miss Emma W 


Jomelli, Chicago 


N. J. 


Passaic, 


Bruno Huha. 


Invictus Francis Rogers, Providence, R. I. 

nvictus... ‘ -Reinald Werrenrath, Chicago 
Invictus Sataesunee ‘ Bertram Schwahn, Mansfield, Ohio 
| Invictus... ene TTT TT -Carl Morris, New York City 
| Invictus...... sseceeecesees-Claude Cunningham, Oberlin, Ohio 
| Invictus... eeckaues Carl Dufft, New York City 
Bo eee ; ..--Andrea Sarto, Ogontz School, Pa 


| 


238 West 75th St, between Broadway and West End Ave., N. Y. C. | 
T 


elephone 


How Many Thousand Years Ago? 


Miss Jessie Lynde Hopkins, Chicago 





The Fountain --Mrs. Edith Chapman-Goold, New York City 
Ihe Divan (Song Cycle for Soprano, Tenor and Baritone 
Edith Chapman-Goold, Soprano; Corinne Welsh, Contra Joba 
Barnes Wells, Tenor; McCall Lanhar Baritone, | t Orange 
2 
j. W. Metcalf. 
Little House o’ Dreams.... William J. Nort Haverhill, Mas 
At Nightfall eoveens Miss Maude G lonk Ok 
\bsent eects evn .- William J. N , Ha h Ma 
The Cares of Yesterday Arthur Se * AW Okla 
Hark, as the Twilight Pale (Persian S« ade 
William J. N n, H | 


Edna Rosalind Park. 


\ Memory... vo owe Oscar Dunca B Ind 
\ Memory eoceace M Hug ( 
rt Nightinga i th R 

Vi k W. | J 
















































































































MUSIC IN DETROIT. 


D Mich., May 6, 1911 


in Detroit was Oscar H. Haw- 


Cone f +} recetit eitor 






ge the Cincinnati Orchestra. Patrons of the 
ies are delighted hat the Cincinnati Orches- 
the gifted Stokovski, is to be included in the 
n’s seri Mr. Hawley reports a very success- 
King mp 
nner 
ent recital by Eleanor Hazard Peocock, soprano, 
eat pleasure to a large audience of admirers and 
their first opportunity of hearing Mrs. Peocock 
r return from Europe. 
nRe 
lestimonial” concert was given at the Detroit Opera 
House, Thus afternoon, May 4, as a mark of respect 
Ruegger, the gifted ‘cellist, who has been identi- 
the Detroit String Quartet during the past three 
lada Ruegger appeared twice and played in her 
faultl manner The Orpheus Club, under the di- 
Frederick Alexander, made its first public ap- 
pear e of the season Eleanor Hazard Peocock, 
pra ce Lydecker and Clara Koehler-Heberlein, 
pial il se ( tributed to the pleasure of the af- 
te ( large audience attested to the popularity of 
idame Kuegger 
eRe 
ert for the benefit of the Industrial School and 
Kindergarten was given at the Church of Our Father, 
iy 2, by the Tuesday Musicale. The concert was a fitting 
imax te efforts of the Tuesday Musicale during the 
present season and in addition to the soloists, gave oppor- 
to hear the Tuesday Musicale Chorus, under the 
n of Jennie M. Stoddard and the string orchestra, 
liiected by Clara Koehler Heberlein. Following was the 
plete progran 
l ee : Elgar 
Elga 
gs.) 
I { ( s 
M D M Moel Miss Porter, Mrs 
( Miss E. Warner, Miss 
Pf t; M Stoddard, di- 
at ‘ f ....Tschaikowsky 
<'t 3 
( 
. Lehmann 
Tag de H os Weingartner 
N 1 Sing beveetn . Hildach 
. v Tschaikowsky 
I rH Pe } 
ii Inge la mpanist 
I pr ey eereerer 
peawh Chopin 
Emily McKibt 
I i Drea Harry Alexander Matthews 
The 7 1 Musicale Chorus 
I W. Brow so!oi Mrs. Edwin S. Sherrill, 
x unist; Jennie M. Stoddard, director 
D H 1 und Grete Humperdinck 
The Tuesday Musicale String Orchestra 
Ca a = Hube flute Helen Burr Brand, harp; Mary 
Margaret Mannebach, piano; Mrs. Brown, 
M I and Mrs. T. O. Leonard, sopranos; assisted 
t Viet Hel n, flute, and D. B. Fariar, bass; Clara 
I Het li 
J. E. Devoe. 
Young Men's Symphony Orchestra. 
\lfred K. Seligman, president, and Arnold Volpe, con- 
r of the Young Men's Symphony Orchestra, must 
e gi ed with the success of and interest taken in that 
titution, as evidenced by the size of Sunday’s audience 
in Carnegie Lyceum \ Haydn symphony, the “Frei 
verture, and “Pomp and Circumstance” march, 
Elgar, showed excellent ensemble. Florence Moonelis, 
ind Pasquale Tallarico, pianist, lent variety to 
rogram by playing excerpts from the Bruch and 
S concertos. Applause following the symphony 
" h that Conductor Volpe had his young men rise 
response orchestra occupied an enlarged platform 
ving are the officer Alfred L. Seligman, president 
, usurer; S. Mallet-Prevost, vice president; Henry 
Walter, secretary; A. D. Volpe, musical director; S. Lif- 
librarian. Directors, Franz X. Arens, Charles E 
nell, Rubin Goldmark, Rafael Joseffy, S. Mallet- 
t, Alfred L. Seligman, Harry Rowe Shelley, B. A 
\ D. Volpe, Henry Walter 





Lilia Ormond Abroad to Fill Engagements. 












I Ormond, the mezzo-soprano, sailed for Europe last 
on the steamer George Washington, after clos- 

er Amer eason of ninety-four concerts. Miss 

1 will engagements in London, Dublin, Belfast, 

g Brus Par Berlin and Dresden. She has 

hee pecially engaged for one Coronation concert, June 
While in London this charming singer is to be heard 















time to begin 
October 14 
that 


this country in 
Music 
has 


Mi Ormond returns to 
the 
her manager, 





Festival, 
announced 


Maine 


season at 





Johnston, just 
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among Miss Ormond’s bookings for next season is one 
concert with the Boston Symphany Orchestra. 


Clarence Eddy Back from Four Months’ Tour. 


Clarence Eddy, the distinguished American organist, re- 
turned to New York last week from an extended tour o 
tour months, during which he visited nearly every State 
in the Union. It was in most respects a record breaking 
tour. Mr, Eddy played in many cities where he had given 
previous recitals. At some of these concerts the receipts 
netted over $1,000. Think of that sum being taken in at 
an organ concert! These large receipts indicate that the 
pipe organ has advanced to the front rank as a concert 
instrument. 

Many of 
engaged 


Mr 


season. 


cities where recitals re- 
for next 


which the organist brought home 


the 
him 


Eddy 
The 
with 


gave 

musical criticisms 
fill sev- 
eral large seems hardly to add 
that he has added to his fame and popularity as an organ 
as well 


him will 


scrapbooks. It necessary 


virtuoso with the public as the music critics. 
Eddy has still more engagements to fill 
pronounce “closed.””, May 18 he 
is to dedicate a new $20,000 organ at the First Church of 
Christ, Scientist, in Kansas City. Previous to that date 
Mr. Eddy has other engagements in the Middle West 
May 26 Mr. Eddy is to give a recital at the First M. E 
Church, in Charleston, W. Va. Early in June he goes to 
Utica, N. Y., to open the new organ at St. Joseph’s 
Roman Catholic Church in that city. 


But Clarence 


before he can his season 





Kathleen Parlow Gets an Ovation in Oberlin. 

Kathleen Parlow audience of 1,800 at 
Chapel, of Music, Tuesday 
evening of last-week. The students of the conservatory, 


played for an 


Finney Oberlin Conservatory 








FINNEY MEMORIAL CHAPEL, 


OBERLIN, OHIO. 


as well as the university proper, gave the wonderful young 


violinist a tremendous ovation. She received flowers, and 
several of the university poets were inspired to write 
something after listening to Miss Parlow’s inspirational 


performances, Her tall, willowy figure and goddesslike 


type of beauty had its effect on the hundreds of youthful 
and impressionable minds. But the music she made matched 
her personality. The recital was, of course, in the artists’ 
series, 
he program played by Miss Parlow follows: 

Ce Oa ie ION. 5 50-02 Bhs Feo OOF Os a Fan Pe bane Bruch 
CRNOE  CUMMIOOUIRIEG) oo. ook cvavcdccrepartescepedesussvessteas Bach 
ES BOE EE: wo ckeg 64 6.8:4 0G. 646000 6006S Cdn ee RER aT seethoven 
Minuet i Mozart 
Introduction et R lo ¢ iccios . Saint-Saéns 
ee ee ee re re eee eee ee eee Chopin 
ES SE ee ae Pre eee ey Cae Bazzini 


Miss Parlow is to ‘plas at the Springfield, Mass., Music 


Festival, May 12 and 13. 


Theodore Habelmann’s 


909 West End Avenu 104th & 105°h Sts. 
Phone, 7039 Riverside Subway _ 1034 St. NEW YORK 
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ans oo poems SOPRANO 
Opera Heuse 


Operatic Schoo 
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PUBLICATIONS OF 


G. SCHIRMER 


adNC.,) 
3 East 43d Street New York 


Recitations With Piano Accompaniment 
W. C. OWST 


THE WHITE SHIP 


MELODRAMA 


Words by DANTE GABRIEL ROSSETTI 
Price, $1.50 


In writing this mysical recitation the composer's 
inspiration has profited by the stimulus afforded by 
a vigorous dramatic narrative poem, varied in inci- 

and moving to a powerful climax. 


ROSSETER G. COLE (OP. 22) 
KING ROBERT OF SICILY 


For Recitation and Pianoforte (or Pianoforte with 
Organ) or Orchestra. 


$1.50 


This is a powerful and effective treatment of 
Longfellow’s famous poetical narrative (from “Tales 
of a Wayside Inn”) carrying out elaborately in 
musical form the varied phases and episodes of the 
poem. The score is of great beauty and ingenuity. 





























Bernice de PAS O UALI 


Reengaged for the Fourth Season Leading Coloratura Soprano 


Cropolitan Opera House 


CONCERTS and FESTIVALS 
During Season 1910-11 


CONCERT DIRECTION M. H. HANSON 














Available for 





Sole Management: 
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Cincinnati, Ohio, May 6, 1911 


Among the important recitals of the near future to be 
given at the College of Music, will be those of James 
Harrod, tenor, from the class of Douglas Powell; Thomas 
Griselle, pianist, from the class of Albino Gorno, May 11, 
and advanced pupils of Albino Gorno in a piano recital 
May 12. 





nee 

Louis Victor Saar, of the College of Music faculty, has 
accepted several invitations for professional appearances. 
Among them is one this week, when he goes to Indian- 
apolis on Tuesday. for the purpose of assisting Helen 
Thorner, soprano, in a recital. The singer will give two 
f Mr. Saar’s songs, for which he will play the accom 
He will also contribute the following group 
of original compositions for piano solo: ‘“Gondoliera,” “A 
la Valse,” “Chant d'amour,” and an etude. Mr. Saar has 
also been selected as the “guest” conductor for the West 
ern Ohio Music Festival Association to be held at Piqua, 
beginning May 15. The other conductor will be Walter 
Henry Rothwell, musical director of the St. Paul Sym 
phony Orchestra. 


paniments. 


RRR 
“The Twig of Thorn,” a charming Irish fairy play, will 
be produced Wednesday night at the Odeon by students 
from the College of Music School of Elocution and Acting 
inder Joseph O’Meara’s direction. 
ReRe 
An operatic concert by post-graduates and members of 
the graduating Vigna’s School, will 
e given in Memorial Hall, Friday evening, May 12. 
RRR 
Students of Mt. St. Joseph’s Academy are preparing for 
a performance of Abt’s “Cinderella,” to be given May 11, 
under the direction of Giacinto Gorno, of the College of 
Music faculty. 


class of Tecla 


nee 

\ talented trio from the College of Music will give a 
oncert at Seymour, Ind., about the middle of May. In 
the party will be Hannah Mills, soprano; James Harrod, 
tenor, and Thomas Griselle, pianist, pupils respectively, 
from the classes of Douglass Powell, and Albino 
Gorno, 

eRe, 

\ delightful evening of song will take place at the Odeon 
next Monday evening. The College of Music will present 
the well-trained singers of Louise Dotti’s advanced class, 
and they will be heard in an attractive program. 

RneRer 

The series of chamber concerts given by the College of 
Music String Quartet this season closed Monday evening. 
\ beautiful program was presented, and the artists, Henri 
Ern, Ernest LaBrade, Walter Werner and Ignaz Argie- 
wicz, are deserving of the highest praise for the excellence 
of their performance. The pianist for the final concert was 





Romeo Gorno, whose authority in this capacity is well es- 
tablished. The Haydn quartet in G offered satisfactory as- 
surance of the sympathetic and lofty ideals held by every 
member of the quartet. Mr. Ern presented the following 
group of solos: “Tambourine, by Leclair; “Le Complais- 
Philip Bach, and “Presto,” by Tartini. 
The works and the faultless manner of their performance 


ante,” Emanuel 


were received with much enthusiasm. Signor Gorno was 
heard in the celebrated Dvorak Quintet, op. 31, which 
closed the program. The pianist was apparently in his 
usual tender mood, giving with his accomplished associates 
a rendition of the quintet with dignity and style. One of 
the most grateful features of the evening was the large 
attendance, doubtless due to the artistic success of the 
preceding concerts. 
RRR 
Joseph O’Meara, director of the School of Elocution and 
Acting, of -the College of Music, gave a recital at Mays- 
ville, Ky., last Thursday evening. 
ReRe*e 
Among the recitals to be given by the piano department 
of the College of Music, will be those of pupils from the 
Frederick J. Hoffmann and 
The class of Mr. Hoffmann will be 
May 15, and that of Signor Gorno, on May 17. 


Romeo Gorno. 

presented on 

Both will 

be invitation events, and will be given in the Odeon. 
RRR 


Another splendid exhibition will be given of the artistic 


classes of 


programs being given by the class of Lino Mattioli, of the 
College of Music at the Odeon on next Tuesday evening. 
Signor Mattioli has had an unusually large number of ex- 
ceptional voices under his tutelage this year, and several 
promising young singers will make their debut at this 
concert. 
eRe 

Adele Westfield’s piano class at the College of Music 
played at the Odeon, April 27. The young pianists were 
assisted by William Werner, violinist (of the class of 
Walter Werner), and Alma Beck, contralto (of the class 


of Louise Dotti. The program follows: 


Sonata in E minor for piano and violin (first movement)....Mozart 
Ear! Moser and William Werner 
Gavotte from sixth cello somata...........e.ceeee 


owes ens . -Henselt 


. Bach-Mason 

Rhapsody in F minor... 
cha: GUE WAEMIOIE o5 k.00 sore ced oaabeneeased coxeee ... Reinecke 

(First piano.) 

Who Is Sylvia? nace a tardies ° . Schubert 
Alma Beck. 

Impromptu in A flat Schubert 


Mazurka in G minor. . Saint-Saén 


Florence Weaver 





The Lark . Glinka-Balakirew 

WemGs. PUIG og onc aoc cxtnvs ccctvcrctevscvsuesceeets Goda 
Alma Decke 

Die Blauen Fruhlingsaugen oes 

When I Am Dead Chadwick 


Alma Beck 
-Richard Strauss 


Richard Straus 


lraumerei 

Intermezzo P eee 

Beryl Mosher. 

Valse Carnavalesque ‘ cenewewkend - Chaminade 
Elizabeth Welker 

(First 


RmReR 


“An Evening with Richard Strauss,” 


mano.) 


is the way the card 
read to the recital given Friday evening, May 5, at the 
Cincinnat? Conservatory of Music. The artists uniting in 
the music were: Theodor Bohlmann, piano; John A. Hoff- 
mann, tenor; Bernard Sturm, violin; Max Schultz, viola, 
and Julius Sturm, ’cello. 
sonata for cello and piano in F 
quartet in C minor. The were: “Ich 
Meine Minne,” “All Mein Gedanken,” “Breit tiber Mein 
Haupt,” “Nichts,” and “Wenn.” The audience was large 
and enthusiastic. 


The compositions included the 
major; five lieder and the 
trage 


songs 








branches. 





CINCINNATI MUSIC HALL 


College of Music of Cincinnati 


College of Music of Cincinnati 
The School with the Highest Artistic Standards 
LOCATED NEXT TO GREAT MUSIC HALL 
Offering every advantage for musical and dramatic culture with Courses in al! 
Eminent teachers. 
String Quartet, also Theater and Concert Hall. i 
telling of splendid positions now held by former pupils. 


College has its own Orchestra, Chorus, School of Opera 
Write for full catalog and Booklet C. 1 


A. J. GANTVOORT, Mgr. 
Cincinnati, Ohio 








Summer School, 
Teachers and Students Course. 
A Home School with chaperonage. 


OVIDE MUSIN, 


THE NATIONAL ACADEMY OF MUSICAL ART 


BARONESS McINTOSH VON GRAEFFE, Founder 
Musical Director 
ASSOCIATED WITH THE 


49 and 51 WEST 76th ST. 
NEW YORK 


OVIDE MUSIN VIRTUOSO SCHOOL OF VIOLIN 





TENOR 


JOHN A. FOF F IVIAINWN os: css so 





German Opera in Boston. 
Boston, Mass., May 8, 1911 
Boston lovers of Wagner music dramas will have a 
splendid opportunity of hearing German opera produced 
traditions and the highest 
standard of artistic merit under conductor Weingartner 


in conformity: with the best 


of Vienna, whom cabled reports from director Henry 
Russell announce as the presiding genius of the series of 
operas to be performed at the Boston Opera House dur 
ing the month of February, 1912. Announcement has also 
»f Lucille Marcel, the dra 


first to sing “Electra” at its 


been made of the engagement 
matic soprano, who was the 
initial presentation in the Vienna Opera House 
Bispham’s May Recital in New York. 
David Bispham, who has for years opened the musical 
season in New York with a song recital at Carnegie Hall, 


will give a recital in that hall, Sunday evening, May 21, 
aside for wage 
of purchasing 


\ section of the house is to be set 


earners, who are to have the privilege 
tickets at reduced rates. 


FOR SALE 


Sigismund 





Complete library ot late Bernstein for 
sale. Nearly 2,000 numbers standard works of great- 
est composers. Complete orchestrations. Catalogue 
furnished upon request. Address all applications to Dr 
Bernard Bernstein’ 174 East Ninety-third street, City. 

PROMINENT 
sell at cost, to suitable gentleman teacher, 





piano teacher in large Western city will 
elegant resi- 
dence studio, pianos, furnishings, etc.; large class, bring- 
ing $100 weekly, given gratis. Address “Gratis,” care 
Musicat Courier, New York 


WANTED 


BARITONE WANTS POSITION—Baritone wishes po 
sition in a church choir or with a quartet Has had 
concert experience Present salary no object, as he is 

looking for an opportunity, and he is willing to show 

that he is capable before demanding any fixed sum. Ad 
dress “Opportunity,” care of Musica Courter, New 
York. 

THE INTERSTATE TEACHERS’ 

Building, New Orleans, La., 





AGENCY Machec ‘ 
needs a fine teacher (a wo- 
man) of voice culture, and a woman or man for violin 


and piano or violin and voice 


WANTED.—A Booking Man with New York headquar 
ters, for well known pianist, exclusively ; 





if party makes 
good, permanently engaged; state terms, references, etc 
Address “Artist,” care Houston Post, Houston, Tex. 

POSITION WANTED.—An 
tion with a vocal teacher, a 





accompanist wants a posi- 

violinist, or any concert 
She is a good musician and will be avail 
Would like to 


make a perminent arrangement for concerts next season. 


organization. 
able for summer work beginning June 1 





Address, “Accompanist,” care of Musicat Courter, New 
York. 
WANTED.—A young man to manage the concert depart 





ment of a Lyceum Bureau on the basis of a salary and 
commission. Good opportunity for the righ* person. 
Address, “Concert Manager,” care Musicat Courter, 
New York 

VIOLIN STUDENTS, ATTENTION.—Violin student» 


can receive expert instruction by a famous violinist 
through correspondence at a very low cost. This teacher 
has taught students in all parts of the world and has 
demonstrated that his method of instruction will bring 
good results. The cost of instruction is very moderate 
and within the means of any student. Address “Violin 


Study,” care of Musicat Courter, New York, 


VIRGINIA SCHOOLS FOR WOMEN, ATTENTION— 
A piano and voice teacher of experience desires to 
locate in Virginia or in Washington. Is able to direct 
women’s choruses and plays, or direct the choir and as- 
sume a position as organist. Will also teach the Span- 
ish language. Address “V. S.,” care Musica, Courres 
New York, after April and until May 15 
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Virtuoso School of Violin 
49-51 WEST 76th STREET 
SUMMER TERM 
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MUSICAL INDIANAPOLIS. local social and musical life, and the permanency of the orchestra. 
lsprawavonss, Ind., Me — orchestra seems to be assured. 
I third time the newly organized Indianapolis eRe 
§ yhony Orchestra attracted an audience to the Shubert Monday afternoon and evening the Theodore Thomas three years. 
er last Sunday afternoon which filled the audi- Orchestra was heard in connection with the final concert 
wing. The seat sale for this, the last con- of the People’s Concert Association. The newly organized her art to all 
of the brief but successful season, was opened Mon Festival Chorus, under the direction of Edward B. Birge, 
1 it ind by Tuesday night there were no seats to appeared on the evening program in Mendelssohn's “Hymn Middle West. 
be ob I rhe program was of a higher order than of Peace” and the “Spring Greeting,” by Gade. In the 
! her two, and was very much enjoyed by the large former the work of the chorus demonstrated that Mr. 
1 enthusi audience Mrs. Leo M. Rappaport was Birge is a capable and efficient conductor of choral works, 
t and } ontribution to the pleasure of the and he acquitted himself in a manner which reflected great 
fter 1 W reatly appreciated. She gave a fine inter- credit upon his ability (he high order of the singing of Tecalled five 
pretation of the aria from “Der Freischiitz.”. The pro- this chorus was all the more surprising, possibly, in view waltz for an encore. 
ve in the form of souvenirs and contained the of the fact that a large portion of the audience had but re- Were Perceval 
f e of the orchestra, the conductor, and the three solo- cently heard the so called “greatest singing body in the 
ts who have appeared at the concerts. The work of the world.” To those who heard both choruses the work of greatly enjoyed. 
rchestt ler the |e sa hip of Alexander Ernestinoff, the local body did not suffer by comparison with that of 
while not without fault, is far more artistic than was the visiting Englishmen, as some had predicted it would. 
tl ht possible, thus demonstrating, beyond all reasonable The local chorus enunciation was clear and distinct, the for solo work. 
loubt, that the material for a permanent organization is intonation accurate, and the phrasing carefully and beauti- ment for Mrs. 
e and nee only to be developed to make it all that fully done. The People’s Concert Association announces 
Id be desired An orchestral association is being that this chorus is to be permanent, and will take a promi- 
fort { der to continue the concerts during next sea- nent and active part in the association’s offerings next sea- 
nd eight programs already are arranged for. It is son. The soloist in the afternoon was Hanna Wolf Free- 
the intention of the association to get financial assistance man, of this city, who is known on the concert stage as 


1 if own re 


ed prices of admission 












yuurces rather than to call upon the public 
The 


list of names 





t ly includes some sixty persons who are prominent in an opportunity to make 
NOTICE.—WARNING 
T il] Managers, Owners and Lessees of theaters, concert-halls, vaudeville houses and places of 
nt t in the United States nd Canada and to all musical directors, concert masters, pub 
hers of musical mpositions onecert singers, vaudeville artists and mechanical and phonographic re 
producers of 1 ‘ and members of the theatrical professsion generally: NOTICE IS HEREBY GIVEN, 
I 1« Whit y is the exclus ve and sole owner of all of the performing rights for the whole 
yi m of the new opera by Tx ctor Richard Strauss and copyrighted by Adolph Furstner 
f Terllr 4d Parts, known as ‘Der Rosenkavalier’’ (‘‘The Rose Cavalier’) for America, Canada and 
1 d all rights respecting the said work or product re vested in him. YOU ARE FURTHER 
NOTIFIED that the use of this work either In whole or in part at any theatrical performance, concert, 
y rformance public performanc¢ reproduction of the music thereof, of whatever de- 
f pt n, elther in whole or any part r at p except by written agreement with 
the sald Fred C. Whitney, will be pr d against by ection and action for damages for unlawful 
use, and will, In addition render the on or persons so ing the same or permitting it to be used, 
r wh nids or abets in the use ther , amenable o the ( “vil and Penal Statutes of the United States 
and the Penal Laws of the State of New York Dated, New York, May 38, 1911. 


MAURICE MEYER, Attorney for Fred C. Whitney, 61 Park Row. 


New York City 





DALLMEYER RUSSELL 


PIANIST 


914 Ivy Street Pittsburgh, Pa. 


Sig. ANTONIO FROSOLONO, Concert 
712 Pine Arts Building 
Management: MME. PROSOLONO 
1227 B. 44th Place, Chicago, If. Phene, Drexel 5079 





MINNA KAUFMANN 
SOPRANO—INSTRUCTION. 
866-867 Carnegie Hall, New York. 
Management Sawyer Musical Bureau, 
1425 Broadway, New York 


Cuartotre GUERNSEY 


SOPRANO 
Chicago Grand Opera Company 
Management ANTONIA SAWYER, 1425 Broadway, New York 


SALMON 


A v Piano Instruction 
H E Lecture Recitais 
(Russian Music) 
B34 Carnegie Hall, New York 
Tel., 1350 Columbus 
(Boston, Huntington Chambers, Tuesdays) 


JUANITA ROGERS 


Representative of ELEANOR McLELLAN 
In California, Les Angeles 


EDWIN SCHWINGENSTEIN 


Publisher of High Class Songs. Two latest: 
‘“‘ON THE SLEEPY, DREAMY NILE” 
“WON'T YOU BE MY LITTLE GIRL’’ 


Box 318, «= North Side . Pittsburg, Pa. 


SHERWOOD 


MUSIC SCHOOL 


Founded by Wm. H. Sherwood 
Fine Arts Building Chicago 
Highest Standard of Artistry. 
Piano, GEORGIA KOBER; 
WALTER KELLER; Vocal, 





Studio: 














Faculty includes 


Organ and Theory, 


Arthur Beresford; Violin, Antonio Frosolono; 
Public School Music, Wm. ApMadoc; Dramatic 
Art, Winnifrede W. Just and others. 





For catalogue address W. KELLER, Sec’y. 


MYRTLE R. LEE 


COLORATURA MEZZO-SOPRANO. 
Song Recitals, Clubs, Teaching. Graduate of Stern 
Conservatory of Music, under Blanche Corelli. 
Phone, Normal 1872. 419 Fine Arts, Chicago. 


THE STERNBERG 


SCHOOL OF MUSIC, 
Fuller Building, 10 South 18th St., 


In 
To Philadelphia. 


LEON M. KRAMER contactor 


Cantors’ Association of America, 
Halévy Singing Society, New York; Halévy Sing- 
ing Society, Newark, N. Director Manhattan 
College of Music, 40 West 115th St., New York. 
ART OF SINGING. 


ROSS DAVID 


Carnegie Hall, New York 
Fuller Building, Philadelphia! | Voice Production 


WYCOFF =: 


SOPRANO 


eo elschel ws 
ARTHUR DUNHAM 


Musical Courier 
A. G. 0 
CONCER r SRGANIST 


Address, SINAI TEMPLE, Indiana Avenue Chicage, III. 





de Reszke 


Seeet  Gontont 


Hanna Wolf, the Dutch pianist 
(and Indianapolis may be justly proud of her achievement) 
her 


This program offered her The St 


debut in America with the 


May 14, 


Mrs. 


Reed Miller, tenor, and Clarence Whitehill, basso. 





Freeman was born in Holland and re- 


ceived her musical education in Europe, but has adopted 
Indianapolis as her home, having lived here during the last 
She is a young woman, but her playing bears 
the stamp of an artist, and she has endeared herself and 


the music lovers in the community, and is at 


the present time one of the most popular musicians in the 


When she appeared on the platform the 


audience burst into a prolonged and enthusiastic demon- 
stration, which indicated the high regard in which she is 
held, and at the conclusion of a brilliant rendition of Liszt’s 
E flat concerto the applause continued until she had been 
times, 


when she responded with a Chopin 
The soloists on the evening program 
soprano; Janet Spencer, contralto; 
All were 
Miss Spencer has been heard here on sev- 


Allen, 


eral former occasions, and there were many expressions of 
regret that the program offered her only small opportunity 


In conducting the orchestral accompani- 
Freeman’s playing of the concerto, Frederick 


Stock gave careful attention to all the details of the com- 
position, making the performance one that will be long re- 
membered by those who heard it. 


. Paul Symphony Orchestra will be heard in Indi- 
anapolis in two concerts (matinee and evening) on Sunday, 
at the Schubert-Murat 


GR, 


Theater. 








WINIFRED F. PERRY 


CONTRALTO. 
_Oratorio—Concert—Recital. 
5523 Center Ave., Studio Wallace Bldg., 
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Grand Forks - - 





N.D. 


ALBERT BORROFF 


504 Kimball Hall BASS Chicago, Ill, 


FELIX FOX 
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Christiaan-Violinist 
Eleanor - Pianist 
Instruction 
TRIO-QUARTETT 
351 West 57th Street "Phone, 6677 Colambes 





HAL L Wwiiis 


Quinlan International Musical Agency 
1 West 34th Street NEW YORK 


LUTIGER GANNON 


CONTRALTO 
718 Kimball Hell - ~ ° 





MHOA | Zec4cp 


Chieage 


MICHELE GUARINI 


GRAND OPERA TENOR. 
Director of The European Conservatory of Music, 
Vocal Instruction. 
Brooklyn, N. Y. 





344 Ninth Street, 





ARTHUR M. BURTON 


BARITONE 
Pine Arts Bullding - = « « Chicago 


CHICAGO MUSICAL COLLEGE 


Bow in its NEW HOME Facing the Lake Front Park 
The finest building of its kind in the world. Val 
uation $1,000,000.00. Housing the largest of all 
institutions of Musical Learning. 
Containing ZIEGPELD HALL An Ideal Auditorium 
ALL BRANCHES OP 


ssuae MUSIC fice 


Modern Languages 


Acquisitions to the Faculty: 
ANTON FOERSTER—The Eminent Planist and Instructor of Berlin 
ALEXANDER SEBALD—The Famous Hungarian Violinist 
MAURICE DEVRIES—The Renowned Vocal Instructor, Formerty 
Tone | Cartions, Parie Grand Opera and Metropelitan 
Opera Co., New York. 
Founded 1867 
Dr. F. Z. ZIEGFELD, President 
New Chicago Musical College Building, 
246-7-8-9 Michigan Boulevard, Chicago 
CATALOG MAILED PREE 











EUGENE BERNSTEIN 


PIANIST and COACH 
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The Eugene Bernstein Trio 
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AMERICAN 
ACADEMY (em 
DRAMATIC ARTS oa 
Founded in 1884 ena 
Its exceptional facilities and complete 
organization have made it the recog- 


nized leading Institution for dramatic 
training in this country. 
BOARD OF TRUSTEES 
Franxiin H. Sarcent, President 
Daniet Fromman Joun Drew 
Avucustus Tuomas Benjamin F. Rozper 
For catalegue and lafermation, apply te 
The SECRETARY, Room 147, Carnegie Hall, Rew York 











SIBYL SAMMIS-MacDERMID 


DRAMATIC SOPRANO 





KATHERINE a LIVELY 





Mrs. THEODORE WORCESTER 
CONCERT PIANIST 
Address: 625 Orchestra Building, Chicago,II. 
STEINWAY PIANO USED 


Milred POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC+ 
MANAGEMENT: 
WALTER R. ANDERSON 
5 West 38th Street, New York 


MAX SHAPIRO 


VIOLINIST 
CONCERTS AND RECITALS 
2 Wilmot Square Pittsburg, Pa. 














ONDRICEK STUDIO 


Piano, Violin, Harmony 


KAR EL LE | ™ ER, Pianist and Accompanist 


163 East 72d Street, New York. Phone, Lenox 448 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALOG AND PRICES 


THE A. L.WHITE MFG. CO, **2,feguren’ 


GO, ILL. 


$100 REWARD 


The Publishers of the well known AMERICAN 
HISTORY and ENCYCLOPEDIA of MUSIC will 
pay One Hundred Dollars for the arrest and con- 
viction of one F. K. Thompson, alias F. K. 
Arthur, R. A, Adams or G. Hall, who is de- 
frauding music teachers and rofessionals by of- 
fering a fake American Encyclopedia and History 
of Music at a ridiculously low price for cash in 
advance. “Thompson” is medium height, dark 
hair, dark prominent eyes. Very smooth talker. 
Nervous manner. Last heard = in West Virginia. 
A warrant is out for Thommpen If approached 
report at once to your police " department, an 
notify by wire Montgomery, Hart & Smith, At- 














torneys, ‘Chicago, Til. 





LSA MARSHALL 


SOPRANO 
Concerts, Oratorios, Recitals 


2317 Grandview Ave., Cincinnati, Ohio 








OBERLIN 


OHIO 





Conservatory of Music 


Ideal Environment, College 
Advantages—Eight Hun- 
dred Students Last Year. 


CHARLES W. MORRISON Director 

















THE MUSICAL 





COURIER 












“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 
“A tone which blends so well with my voice.” —Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - CINCINNATI 








CONSERVATORIES 


STRASSBERGE Established 1886. OF MUSIC 
SCHOOL OF OPERA AND DRAMATIC ART 
janes ot. 1000 a0. ST. LOUIS, MO GRAND aum quanimauee aves. 
The most reliable, complete and best equipped Music Schools 


with the strongest and most competent Faculty ever combined 
in a conservatory in St. Louis and the Great West. 





61 TEACHERS—EVERYONE AN ARTIST. 
Among them are 
Professors of the highest standard of Europe and America, 
TERMS REASONABLE. CATALOGUE FREE. 


Free and Partial Scholarships for deserving pupils from 
September on, and many other free advantages. 


a@The Conservatories Halls to Rent for Entertainments of 
every description for moderate terms. 


NEW YORK GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, AuGUST FRAEMCKE. 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfection. Professionals. 
Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures, 
professors, concerts, ensemble playing, vocal sight reading. 


TERMS $10 UP PER QUARTER SEND FOR CATALOGUE 


AMERICAN INSTITUTE OF APPLIED Music 


aaa wae of ee 
212 West 59th Street New York City 


SUMMER SESSION 


From June 19th to July 29th (Six weeks) 
SPECIAL ADVANTAGES in all departments for TEAC HERS and also for STUDENTS 


wishing repertoire work. 
WRITE FOR INFORMATION 


APOLIS CONSERVATORY ¥ MUSIC 


Music :: The Speech Arts Modern Languages 


/PIANO=Mz.| Edgar M. Cawley VIOLIN— Sa Johannes Miersch 
Mr. Carl Beutel rs. Edgar M. Cawley 


Miss Eugenie V. Scorgie SPEECH ome 
SUNGING—Mr. Glenn O. Friermeed Mr. Charles Williams, A.B. 


In addition to the above, are twenty- > oy eats of the pga a ae heros onemet most 
complete schoo! of Music and Dramatic A iddle West. Ide: e Depa 
for Younz Ladies. EDGAR M. CAWLEY, Director, 430 N. Meridian wc ADIANAPOLIS. IND. (no. 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 
VICTOR HEINZE, President DR. WM. CARVER WILLIAMS, Registrar 
Fall Term now in progress. Students may register at any time. 


Address Registrar. 9th Ploor, Auditorium Bidg., Chicago, New Phone Nos. 4868 and 4869 Harrisen 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Madame Jaeger, assisted by Edward Falck (assistant director and coach of “a litan Opera), and 
a notable faculty for Languages, Sight Singing, Theory, rae and Literature of Music, Diction, | etc. 
6 CLINTON ST., BROOKLYN, N. 


REINDAHL VIOLINS 

































CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 


Violas and ‘Cellos 


Artists know the rarity of 





. violins whose tones are 
Cable Address: Musikwolff, Berlin “‘eweet’’ trom lowest Gto A 
Proprietor and Manager of the Philharmenic cota geen ch cage ae 
Cencerts, Berlin; the new Subscription Concerts, ipisdee tone qudittlenauo aie 
— the Bechstein Hall, Berl tinguished in power, inten- 
esentative of more than any includ- sity, brilliance, evenness, 
3 sympathy, pertection of open 
ing | tangs RL Yaaye, %,  Ansoree, H Thibaud, een fifths, stopped fifths, thirds, 
and ooy, ekking, arrefie octaves, clear harmonics, 
an Serie Falta *selbrition Also manager of the pure pizzicato tones, distinct 
harmonic Orchestra and of Arthur arpeggios, distinct in shake, 
trill and staccato, and withal 
quickly responsive to bow- 
a Agency fer Music Teachers pressure from real pianissi- 
mo to fortissimo. If you 
ve such a violin you may 
ot be interested ;ifyou have 
Berlin, Ww. mand you will be interested in 

a booklet—‘‘An Artist's 


Touc h” — which I will gladly 
mail you FREE, and which 
contains opinions from 
world famous artists who 
use REID DAHL VIOLINS, 
Violins sent to responsible 
persons on trial, for com- 
parison with other new or 
famous old violins; |. 
desired, gradual charge 
acc-unts opened, 


LE 0 N A R Schelling St. 6. 


CONCERT DIRECTION 


Representative of Emmy Destinn, Terese Carreno, 

Joseph Lhevinne, Brussels String Quartet, Oskar 

Fried, Gesellschaft der Musikfreunde, Stern’cher 
sang-verein and others. 


Granberry Piano School) «2s: =* 


USED anv E NDORSED BY 

GEORGE FOLSOM GRANBERRY, Direetor | 2:2: ts:eman joo eee KNUTE REINDAHL 
Practical Training Courses for Teachers Laseoer Mieion Emile Sauret 

Artistic Piano Playia F. E. Haberkorn Fritz Kreisler Atelier. 318Athenaeum Bidg 

THE PAELTEN SYSTEM hot Sep Alexander Full 2g East Van Buren Street 

CHICAGO, ILLINOIS, U. S.A. 











8. E. Jacobsohn Hugo Heermann 
Booklets—Carnegie Hall—New York Arthur Hartmann 








A. B. CHASE PrANos 


Aprtistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of THe Musical 
CourRIgR 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 





Al Pines Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 

Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-Institute, Berlin-Chariottenburg, 8-8 Kantstr. 
CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 

Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all om 
chestral instruments). SEMINARY: Special training for teachers. 
Principal Teachers: beng B. ARMONY AND COMPOSITION—Gustav Bumcke, Alexander vom 


Fielitz, P. Geyer, Wilhelm Klatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Josef Stransky, Prof. E. 
E. Taubert, Arthur Willner. PIANO—Georg Bertram, Ludwig Breitner, Al. von Fielitz, Guenther 
Freudenberg, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prot James K wast, 
Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof. Ph Ruefer, Martha Sauvan, Prof. A. 
Sormann, Theodor Schoenberger, August Spanuth, Prof. E. E. Taubert. SINGING—Frau Ids 


Auer-Herbeck, Eugen Brieger, Frau Marg. Brieger-Palm, Karl Mayer (Chamber Singer), Frae 
Prof. Mathilde Mallinger (Royal Chamber Singer), Frau Prof. Selma Nicklass-Kempner, Nicolaus 
Rothmuehl (Royal Chamber Singer), Maéstro G. Scarneo, Wladyslaw Seidemann, Adolf Schultze, 
Alfred Michel. OPERATIC CLASS—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender, Sam 
Franko, Alexander Fiedemann, Max Grinberg, &c., &. HARP—Franz Poenitz ORGAN— 
Bernhard Irrgang, Royal Music Director. "CELLO—Erich Hollaender, Eugen Sandow, &c. 

Prospectuses may be obtained through the Conservatory. Pupils received at any time. Consultation 
hours from 11 a m.to tr p. m. 


Royal Conservatory of Music = Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to finish. Full courses or single branches. Principal admission times 
begin April and September. Admission granted also at other times. 





Prospectus and List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place 








NEW YORK 




































THE MUSICAL COURIER 








THE 


STEINWAY 
PIANOS 


(GRAND AND UPRIGHT] 
Are Everywhere Known As 


: THE STANDARD PIANOS OF THE WORLD 


-) Jackson Avenue, Borough of Queens 
Factories: Ditmars Avenue, Borough of Queens NEW YORK 
Riker Avenue, Borough of Queens 


AND 
St. Paull, Schanzenstrasse, 20-24 - ~ ~ - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 
Warerooms: Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
*") Jangternstieg 34, Hamburg, and 
Koeniggractzerstrasse 6, Berlin 


Theg ave alee sold by our accredited representatives in all principal cities all over the globe 


STEINWAY & SONS 














J 


Masons Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


© Y 


PRINCIPAL. WAREROOMS AND FACTORIES 


BOSTON 














= IMBALE* 


CHICAGO, ILL... U. SwzAe 








JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 


in musical circles everywhere. 


In clearness and sustained resonance, the 


JEWETT tone has no equal among pianos of even nearly as reasonable cost. 





JEWETT PIANO 


Manufactured by 


CoO., 





Boston, Mass. 


FACTORIES : Leominster, Mass. 

















THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


SOHREA [<< sm eee 


It is built to satisfy the most 
cultivated tastes : : : : : 3: 




















The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
eee” SS aS Oa eae 


SOHMER & CO. 


815 FIFTH AVENUE 
Corner 32d Street 

















a Sutopiano 


is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Offices : 
12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 














BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 




















